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Singularity of Art

\We aspire to make a singularity happen in the arts, where artists will
set intentions for the global market, expanding their stages into the next
dimension, with “Singularity of Art” as our concept in Kyoto - a city that has
created innovation from tradition.

On the occasion of ARTISTS’ FAIR KYOTO 2026, | would like to express my
sincere gratitude to all our visitors, the participating artists who identified
with the spirit of this project, and the corporations, organizations, and
individuals who provided us with such immense support and cooperation.
ARTISTS’ FAIR KYOTO (AFK) was established in Kyoto in 2018 as a
groundbreaking platform that transcends the framework of traditional
art fairs. It features up-and-coming young artists—selected from both
recommendations by internationally active artists and a vast pool of
applicants—who personally plan, exhibit, and sell their own work.

For this 9th edition, we expanded the scale of our venues. At the Kyoto
National Museum (Meiji Kotokan Hall), a total of 40 groups of young artists
gathered to showcase their work. Meanwhile, at Tofuku-ji Temple (the Head
Temple of the Rinzai Sect), we held the “AFK Resonance Exhibition,” where
past AFK participants collaborated with members of the advisory board for
a special showcase.

Furthermore, we hosted a diverse range of programs, including the “Mynavi
ART AWARD,” satellite exhibitions throughout the city, talk programs, and
“OPEN ARTISTS’ STUDIO.” This vear also saw new initiatives, such as
workshops for children and a solo exhibition by the grand prize winner of
the previous year’s award.

The opportunity to interact with all our visitors is an invaluable experience
for these young artists. It is my sincere hope that through these wonderful
encounters, world-class artists will emerge from this fair.

As we look forward to the 10th anniversary next year, we intend to implement
special programs worthy of such a milestone. \We remain committed to
ensuring that AFK continues to captivate art enthusiasts and serves as a
definitive gateway to the contemporary art world for aspiring young artists.

Early summer 20086. | was in Toronto. There were a few derivative projects
for the 2003 UN BOY exhibition held in Art Tower Mito, and | was to exhibit
an abridged version of UN BOY as a part of this. Since | was going to meet
my friend who was then the developer of Houdini, and | also visited Boston
to go to the MIT Media Lab, | should have many memories, but now only
the words of the expatriate Mr K who helped with the exhibition comes to
mind. | can’t go into detail due to permitted space, but to make a long story
short: ‘There’s a monthly gathering where people sell paintings, | bought a
house in the suburbs just from those earnings and | live there with my wife
and two children’, ‘it's normal, people who live in Toronto often come to
buy paintings’, ‘after about 10 years | started to gain popularity and signed
a contract with a gallery’. | was deeply overwhelmed as he mumbled things
that were unthinkable in Japan. Previously, also experiencing the graduation
exhibitions of Royal College of Art and Central Saint Martins functioning as
an art fair excited me. This conviction - that paintings can make a living! -
which | felt at this time, is without a doubt what leads to AFK embarking
on its 9th edition. With our staff | wish to develop an even greater stage so
that the artists who gather in the intense cold of Kyoto may also encounter
a core for innovation, just as | experienced.

——Noboru Tsubaki
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Akiya Aimi

02 #BNE

Fumimaro Ayano
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Koji Ando

04 175F7

ikenana
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Akiyva Aimi has experimented with trying to capture the subtle shivers, of
the intersection between Al generated images and the human body. \What
manifests, is another reality woven by the certainty depicted by technology,
and the fluctuation of a raw body. His explorations will eventually lead to the
bottomless questions of what humanity is, what god is, and what the universe
is. His speculations are a door that surpasses the present, and quietly indicates
the future image of humanity.

(Kaoru Usukubo)

His first race in Kansai. He has won a few award races in Kanto. His fine taste

stands out from the crowd.

He's gained overseas experience. He has an established reputation for finishing

touches. Let’s see if he can win out and gain momentum for the future.
(Yuichiro Tamura)
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The reason for feeling a strong attraction towards icons painted by the monk
Andrei Rublev from the 15th century, or the Korean folk art Minwha, is perhaps
because fundamentally the profound question of what abstract is, is hidden
there. The reason why the eyes linger on ancient roman blown glass bottles for
longer than the glassware created with the best of contemporary craftsmanship,
may be because the same part of the brain is reacting. My excitement is builds,
that maybe these parts that carelessly anchor the suffering of the body, have
revived with a universality that makes sense to the present day. | must not be the
only one with the impulse to gently grab hold of the real artwork.
(Public”Selection Committee Noboru Tsubaki)

Ikenana’s recent works mark a striking departure from her earlier large-scale
meat series, known for their visceral intensity and deep reds. In her latest
practice, she turns to a subdued palette of muted grays and the softly contoured
forms of shaped cookies, rendered with a diffused, almost dreamlike focus that
conveys a quiet sensuality. The artist handcrafts these cookie forms in dough,
gently bakes them, and then photographs them in a neutral white space where
deep shadows lend a sculptural presence. At first glance, the works suggest a
childlike playfulness and an imaginative ordering of an inner world. Yet beneath
this surface lies a meditation on violence, war, and the fragility of human nature.

(Robert Platt)
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Nanae ljichi

06 HER®

Ibuki Inoue

07 AKWYF

Yuriko lyanaga
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Shu Ogasawara
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Through the subject of records and features from the Battle of Okinawa, Nanae
ljichi interplays historical memories with her own sensations, to establish her
work as critical devices mediating memory and society, rather than reproductions
of reports. By overlaying personal experiences of terror, she materialises the pain
that is inherited, bearing the important role of facilitating communal memory to
the next generation. This practice earnestly embodies the issues of expression
imposed upon the generations that have not experienced war, and | believe has
great meaning in the international context also.

(Public”Selection Committee Hiromi Kurosawa)

Ibuki Inoue quietly observes daily life, and has projected himself honestly within
it. His colours have a pure sound, and his sensations and ideas are simple yet
radiate a deep beauty. The fluctuation of the anima and animus that resides
within us humans is at the root of this; his artwork manifests as traces of this
dialogue. His drawing book filled with daily drawings, opens his existence to
speculation, and quietly calls forth a form of future yet to be named.

(Kaoru Usukubo)

Works

Works

lyanaga participated in AFK in 2022; it seems that in these few years, her artistic
practice has achieved new expansions at an immense pace, whilst inheriting
her central subject of the unique fusion of digital and analogue. As a personal
opinion, the increase in scalability can be raised as one of these expansions.
Around 2022, lyanaga’s artwork could mostly be categorised as either large or
small; recently it feels as if her work has an embedded structure where the small
constitutes the large in a way that is not simple addition. | am excited to see
what kind of present location she will show to us this time.

(Public”Selection Committee Hiroki Yamamoto)

Ogasawara’s stone reliefs question the foundation of the meaning of portraits in
modern society, by planting the most personal image - the face, into stone that
engraves the layers of time. His universal expression that appeals to our sense of
touch, uncovers the human nature that lies between records and memories, and
is a practice that boldly connects the primitive power inherent to sculpture to a
contemporary expression.

(Kenji Yanobe)

\Works
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Mayumi Okada
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Taro Kobayashi
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Mayumi Okada says
| have a habit of hoarding.
By keeping collected items, | can return to the time of collecting it.
| keep things as a memory device.
Things have no rank nor meaning, but | keep things that other people probably
won't keep.
| don’t keep things for anyone, the point is in keeping.
| want to choose vaguely.

According to Mayumi Okada, the world is made of ambiguous things that
nobody notices.
(Michiko Tsuda)

Kobayashi is always exploring various styles of painting. Being prolific, his
technique continues to evolve as if driven by his chain of work that unfold
as series. Resemblances to modern painting can be found within the street
essence; a sense of editing as if to shuffle an image by program can also be felt
in his work. | have hopes for Kobayashi to establish unique compositions and
installation-like presentation methods, as he pushes his exploration even further.

(Kohei Nawa)
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Chiaki Sakai
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Amo Aicou Sawa
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The relationship Sakai’s work has to its frame, is somewhat different to that of
other people. Perhaps it's very contemporary, perhaps it's academic. Her work
has a quality and elegance to it that is very intriguing, though difficult to put into
words. | recommended her as this is not something attainable through learning.

(Izumi Kato)

Amo Aicou Sawa explores the fragile and unstable images that appear when
separated from the limitations of the support as the pure image, rather than
the images stably established on a surface. Her practice that uses bent acrylic
sheets, prompts a multi-directional experience in the viewer that does not rely
on a focused perspective, and questions the perspective and flatness that
have been presupposed in modern paintings. Her composition that contrasts
archeological materials and fruits, vividly demonstrates the relationship between
records and oblivion, and time and memory; | anticipate a further depth in her
explorations that expand the possibilities of the viewing experience.
(Public/Selection Committee Hiromi Kurosawa)

\Works
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Mika Shinagawa
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Kousai Shiraishi

(8% & / Commendation )
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Kako Shirahata
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Rin Takahashi
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Mika Shinagawa portrays the transience of existence and power of inheritance
through portraits of children. The intricate brushwork forms a screen where
narrative and sense of reality intersect, leading the emotions that inhabit the
painting to a new dimension. By layering Japanese notions of nature with
personal experiences, she unfolds a creative exploration where the individual
and universal co-resonate; | am eager to see her next development, with a
deeper expression delving into the origin of life and the universality of human
existence.

(Public”Selection Committee Hiromi Kurosawa)

Shiraishi spent his childhood in a mountainous area. Even after a long time has
passed, these memories still breathe at the bottom of his heart, forming the
foundation of his work. Subtle fragments of images and memories of daily life,
bond together on the canvas, to manifest as a near-plausible landscape that does
not exist in real life. A sense of nostalgia shared by all, or a feeling of a scenery
that seems familiar lies there. The world he depicts is formed with ambiguous
outlines and powerful strokes. This brushwork captures light; as real images and
memories melt together in the screen, a new yet nostalgic landscape emerges.
This indicates that Shiraishi’s work does not simply depict the past, but is an
attempt to create a new landscape through memory as a medium.

(Kengo Kito)
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Shirahata has consistently painted women as motif. \WWe can read from
her statement the various thoughts - problems of gender, art history and
characterisation, in her painting process. However, what draws me to Shirahata,
is that the traces of consecutive movements, of the unconstrained brushwork
that creates various figures including the human, to destruct them, and create
new figures again, can be found abundantly in her completed work. Her ample
dilemma between the various thoughts, as expressed above, and image,
manifests ambiguous existences that do not belong to either side.

(Mitsuhiro Ikeda)

There were some underground difficulties with her race entry last time. Her run
has been perfect these past three years. She has plenty of museum experience
for a newcomer.
Her presence is becoming stronger. Her run above ground is gaining attention.
The finish is fine. There is anticipation for sales.

(Yuichiro Tamura)

\Works
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Cho Eunhyung

18 it KiE
Daiki Tsuiji

BEBCEVWSITADFNS, ZOALIPBLITRBLTVBEEF H),
ZDNSERTERFEVEACAEILENF SELICESLTVAD TR EWVD
ERELBZEY BB, COIIBIBEADFEVE, T TICKRICEIKZEZLE
DT OEMPIBOEDEMELTEN . H2DREBEOENEFUEEL,
BUKERICKOEERINEFE > BBICHEIZECZ REIND ST
BEDBRRIGEVEW, [7—hIALUYa 0EV| HECHIZBRL &
ERBTOHBEEZIETEY, [7—h [aLvyar]EnSZ>NE
BEIEEABEA ARSI EEBRBIEIFHNN . BHISEVKITS
SFELHERICHEI DD,

(Ag/ BEZE #H)

BEDOEK-BR-MEEVSEENAT—YE ET A 1R 2L -3 %
AOWTERN L DORBNEFETERL WS, SEEES[AlELTD
KETHMALEOBERIE. SEFEEABRDOLOREICRL, BE%2ED
HETEIIRLEEOPITEEZTNB, AFK TIREALT TO—FETZDH,
FELTHIEBICELATHD,

(BT

There are times | feel that prior to the action of painting, there is a dimension
secretly kept by just the owner, and that they live quietly opening and closing
this tiny door. The temptations into such secret ceremonies, awaken the stirs
of our memories, by the complex intersection of paint and the brushstroke,
that supposedly stopped its movement for eternity; the encounter itself with
a place that tempts us back to eternal movement, must be the source of magic
that paintings bring. Society tries to encourage consumption with the cliché
expression of art collection, however, a force that makes one regret casually
merging the two sacred words of art and collection, continues to reside in the
wandering brushwork that floats over her canvas.

(Public/Selection Committee Noboru Tsubaki)

Tsuji presents the universal themes of the own body, the consciousness, and
others, with enthusiasm and challenging methods through video installations.
His sincere and sensitive perspective as a person living in the present, brings our
hearts back to a stark-naked state, giving us a subtle opportunity to re-examine
the self. | am greatly excited to see what kind of approach he brings to AFK.
(Yuriko Sasaoka)
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Narumi Tsubakino

20 p2-REPFJTFT1I
Thomas Pepito VVauthier
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TI-ROEREVOEEREDVEDR [EMER < hon] EVD
BE, THT 1IN AIERFNERBETVAUNRL T2 T TN B
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REASEZEVN), EHDATATEFEIEVIBIRIDRAAEZDY)—
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(RE/EEEE RIREHA)

Tsubakino’s paintings gently stir the memory of its viewers. The overlapping
fragments of landscapes wear layers of time and space - they manifest as a
scene that is nowhere, yet familiar.
Our eves, liberated from meaning, bring forth images that had sunk into the
depths of our perception, and awaken sensations of a world that once may have
existed within us.

(Daisuke Ohba)

One of my criteria for screening for the award is the perspective of whether | want
to see the real thing. Vauthier's Metapets, made with Al, poetic language and
digital painting, do not feel eerie though they are clearly unknown creatures, and
if anything, their beauty stands out. That palate alone could allow him to pass the
screening, but he develops this further with glass, textiles, canvas and video. If
someone who can create this creature is to experiment with the high risk of using
multiple media, of course | would want to see it.

(Public./Selection Committee Kenjiro Hosaka)
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Emiri Nakada
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nagatadaisuke
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23 thffE
Rin Nlakanishi

24 RRER
Yuki Nlakaya

FHEXBEE NVITHEASFBREEEBIC. 730 0PM&ER
WTTHRIETBR I DERERIFRELERTHD, BRWEEER
RHFICER MREMCENREMESLLRRE. FIHCHTFEEHR
REA SEOBFEIRARVICHFENZEROVENTHS,
(KB

— R GEERICHEAZEEER THE, HENICRTIWLEEREETY
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(A% BEEE IUKES)

Emiri Nakada is an artist who is hard to come by, exploring the boundary between
a role and the self using ceramics and video media, on her foundation of somatic
sensations built through ballet. Her expressions that merge narrative and beauty
of form, comparing theatrical structures to modern society, have both poetic
sentiment and criticism; she is an artist whom | have great hopes for the future.

(Shinji Ohmaki)

These are works of photography that seem like paintings at a glance. In terms
of technique, film photographs are digitalised, and a part of it is magnified -
no major touch-ups are applied to the perspective or tone. His work seems to
draw from the course of conventional pictorialism from the point of its painting-
like nature, however, from the point of capturing cityscapes through a cool
perspective, it could be a heritage of modernism photography. In that sense, |
am thinking his work can be called new-pictorialism photography, a step further
from the conventional pictorialism.

(Ryudai Takano)

Works

Works

Since ancient times, the durability of sculptures has been an emphasised as a
medium, however, Nakanishi’s “eat sculpture (edible sculpture)” created using
confectionery-making techniques rooted in his upbringing, is dressed in a
painful vulnerability and transience.

We all hold an inevitable aspect of violence, that we cannot continue living
without the sacrifice of another’s life - this is a fundamental conflict equivalent
to original sin.

Nakanishi attempts to reconnect the bond of the estranged life and death, of
the self and others, within a great cycle, where the action of viewing and eating,
production and confectionery-making intersect.

The luscious aroma and taste, sink into the depths of our bodies. Food is also an
expression of forgiveness, prayer and love.
(Yotta)

Market logic often evaluates artworks against a single predominant standard -
in most cases, monetary scale - reducing its value that is potentially open to
infinite possibilities, to a mere price. The logic of caring which Nakaya places
as foundation of her practice, questions unified guidelines created with the
prerequisite of autonomous individuals, and comprises resistance against the
violence (another significant theme of her artwork) that justifies them. In this
sense, Nakaya will make AFK into an even more fair and democratic place,
reconstructing it into a space open to more people.

(Public/Selection Committee Hiroki Yamamoto)
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Ai Nariyama
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Sho Hasegawa
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Sara Haruta
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(KEXTT)

Nariyama’s paintings are like the sight we see on the edge of our vision. When
one is in focus the eyes captures landscapes, things and moving people that
spread from left to right, but this is seen outside the consciousness. \What we
can consciously see varies between the individual but is generally in the realm
of 90 degrees, however, the human eye actually captures over 180 degrees.
When you look at her paintings, this unconsciously captured world starts to
accumulate; the distinct nature of her layers that form a vision without you
noticing, becomes addictive. The inorganic or empty feeling that comes from
relying on materiality and coincidence, typical to abstract expression does not
exist; there flows narrative, the sense of warmth and breath that can be felt is
exceptional - it is as if you are in a jungle flooding with life energy.

(Mai Miyake)

I'd had the vague wish to have a conversation with young artists, about the
question of what characters are. | myself am an idolater, addressing images of
parakeets, ants and grasshoppers as deus ex machina - it was obvious | had
sought a companion for this. | then had the opportunity to visit the Tohoku
University of Art and Design. | don’t wish to take part in the determinism, to say
coincidence is also inevitable, however, | encountered a character-native third
year student who tackled the challenges with post-characters all alone. There is
something definitively different about us Japanese, from the characters of Paul
McCarthy or Mike Kelley--- | have a hunch that he may suspend a curious rope
bridge, amongst the enormous crevasses that spread here and there.

(Noboru Tsubaki)
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The artist states that the Lic(o)htil series is a dialogue between limestone and the
moon. This can be a theme because there is no limestone on the moon where it
is said to have no life; Hasegawa facilitates this dialogue by using the moon as
the image for his lithograph that uses limestone plates, by engraving the surface
of the moon onto blocks of limestone, and by heating lime at high temperatures
to create limelight. Even with the hints of high-handedness (or cheekiness)
distinctive to art, the dialogue is brilliantly achieved, and this is possible because
Hasegawa believes in beauty and the power art has to connect - | believe | have
found a hope in this.

(Public”Selection Committee Kenjiro Hosaka)

Invisible beings quietly appear from the depths of the canvas.
The image that arises from the fortune of particles, is the existence we call spirits
that hide in deep within our memories and sensations.
Haruta paints as a quiet ritual to bring them forth, and offers art to be their home.
The door opened between reality and the imaginary, becomes a place for
encountering the existence of the imaginal that appears as spirits.
To point our imagination towards the invisible, indicates the horizon of thoughts
that art is about to quietly open.

(Daisuke Ohba)
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Satomi Hirose
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Fumivya Hirota
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Takumi Horie

32 EIEsE
Akane Masaki
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(BFRF)

Satomi Hirose is a sculptor who explores the universal nature of existence
and life using clay as her primary medium. Since experiencing the 2011
Tohoku earthquake she bears the question of what it means to live, quietly
communicating the significance of life through the textures and forms of
the material. | highly praise and recommend Hirose for her sincere spirit of
exploration and unique creativity.

(Shinji Ohmaki)

Hirota's work holds an impression that is far from the apparent lightness or
warmth that comes with his methods; the unique colour composition and
bleeding patterns that evoke dyed cells, manifest a psychedelic scenery. This
also feels as if he is trying to portray the stimulations towards our sense of touch
or visual cells themselves, as visual afterimages, rather than a painting that
expresses narratives and forms as symbols. The true nature of his methodology,
generated through bleeding, is in the visual world that seamlessly continues
forever, and has the potential of expanding to a greater scale than that of an
ordinary painting.

(Kohei Nawa)

PWILIKBERSTZDIE &RD X2y P H] EVITRIIFES 2T /N
Aot
ZOENCIE, BEEERP T —FEARED VWD, MICHZHET —T 1 X
PHANTZIA-DIVE REOLOGEMBEOZOII1 =7 1(CFb
BNIZE. Lok EBEESh TS,
X v 78— W ERTHAIEINERE L. RBIFIEICIEE %
BB ITIRELAWIRE LB N 53, Thid, BER2AEFEEFDOHRT
ZLEBRICHE > TELZENDEEFNA TS,
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BIFFEOKREIL, D THIENFOBL DI B> TKBLIEARLRRETE D
FEEBEOUET, RO EZEZHO W AW-BIE, BAELEHER
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TVWET, BREXS— I THEIPNEZASDERIS. B5E+EIEHRE
DARTRTH AN G FREANEFFAATVEET,

(AN=F-TZ k)

It was the atelier and share house named Kitaissaka in Kanazawa, where | met
Takumi Horie.
Its residents include ceramics artists and art-related people. All the people
involved in this local community with a family-like relation, where various other
artists also come and go, are brewed with time and care.
Horie’s artwork of ceramics that address characters, have a unique draw that
doesn’t easily offer understanding however much you look at it. This comes from
his natural encounters with sincere creation within his daily life.

(Michiko Tsuda)

Masaki’s paintings captivate with a quiet yet insistent sense of unease. Enigmatic
figures appear suspended in unfathomable gestures, inhabiting landscapes that
resist clear definition. The brushwork is swift and fluid, but the imagery remains
anchored in a Northern European tradition of naturalism and surrealist figuration.
Presented on an intimate scale, these works draw the viewer into an uncanny,
compelling vision of the world that is uniquely Masaki’s.

(Robert Platt)
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Hinako Matsuoka
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Yuzuho Matsuoka
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Reika Mishima
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Min Lishan
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Matsuoka’s competence in pulling together Matisse-esque motifs (such as
women and fish bowls) and her depiction of manga-like facial expressions (she
says Shigeyuki Fukumitsu’s earliest anthology is the best) with a rough texture is
impressive. Her use of curved lines, or non-straight lines, must not be dismissed.
By giving uneven lines to motifs that naturally would have straight lines, the
canvas is flooded with the energy of lines (without being too conspicuous). The
gracefulness with which she conceals the difficulty of pulling this together into
one screen is also a feature of Matsuoka’s work.

(Public/Selection Committee Kenjiro Hosaka)

Matsuoka is an artist who consistently practices the highly primitive act of
painting - of layering paints. In her signature outline series, she first depicts
a lattice on the canvas, and then adheres surfaces of colour on top. A strong
fixation towards colours and shapes, especially squares can be seen. It seems to
be a practice of layering another painting within the painting, rather than simply
depicting. It is also a device for the endless visual experience of peering into
the window lattice that continues layer upon layer, as if to enter the painting-
in-painting.

(Kengo Kito)

Whilst her motifs of faces and still life are classical, an excitement and joy
towards creation can be seen through her efforts in variations of painting
methods and decorative play. Moreover, | could feel a strong will to live as an
artist from her, which pushed me to this commendation. | believe that she will
be able to harvest many things after AFK, and make the best of it for the future.

(Yuriko Sasaoka)

When | saw Min Lishan’s large cluster of abstract lotuses withered in a pond,
depicted using traditional ink and washi paper, | could vividly image myself
walking amongst a cluster of withered lotuses taller than my height continuing
forever. Although the work itself is not large or does it have a loud aspect, there is
a sense of scale. | thought | smelt the earth and rain. The use of margins, control of
muted colours, the simplified brushwork and sense of rhythm carries something
that the Japanese have forgotten. Eastern art has found an original path in going
back and forth between Japan and China; | have great hopes for this perspective
that connects Asia, that seeks for a home between Japan and China.

(Mai Miyake)
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Masaki Yamashita
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Monami Yabe
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Rebecca Drolen
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Liliana Guzman
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Teaching at a university, | see the things created by young people all the time.
Their artwork, and even my own, have a sense of déja vu as they are created
within art. Yamashita also graduated from an art university, however, in his
career of 30 years, he became aware of the absurdity of such rules that internally
define things. Rather than purposefully creating things that deviate from rules,
he affirms the entirety of existences that can’t help but deviate from rules, and he
sees and is seen by, nurtures and is nurtured by, creates and is created by, and
coexist with them. The things born from here, unwind a stiffened perspective,
and give us the fresh surprise of meeting the world once more.

(Mitsuhiro lkeda)

Increasingly frequently I've had chances at various times to browse the
portfolios of young artists from all over Japan. These platforms that continue
to update, including AFK, lead to the discovery of new stars each vyear. With
the smooth rich traces of the chisel that appear as if to remove gravity, it felt
as if the word sculpture came pouncing over this way right from the centre of
her work. However the world transforms, as long as great numbers of life forms
have muscles, radiating them as they sprint, the overwhelming influence Marino
Marini’s Horse and Rider has will not let us go. From the display to the body! | am
excited to meet her artwork where masses collide.

(Noboru Tsubaki)
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Rebecca Drolen completed her MFA in Photography at Indiana University,
Eskenazi School of Art in 2009. Since then, her work has grown conceptually
and expanded physically to include installation, performative, and sculptural
practices alongside photography. Over the years, Drolen’s work has focused on
gendered expectations placed on women’s bodies ranging from surreal views
of body hair to her current exploration of women’s bodybuilding and what it
means to be a strong woman. Pursuing a career as a fine artist in the United
States is undeniably demanding, yet Rebecca serves as a strong example of
resilience and determination as she strives to balance her artistic ambitions
with her responsibilities as an educator and a nurturing mother. | have followed
Rebecca’s work for many years and believe her accomplishments are often
overlooked, especially given her current position in the American South. | am
eager to share her work and important ideas with the Japanese art community.
(Osamu James Nakagawa)

Liliana Guzman effectively combines painting and photography, examining the
ways in which the body, cultural identity, and memory shape our understanding of
self. A 2021 MFA graduate of Indiana University’s Eskenazi School of Art, she has
transformed her artistic journey from a strong foundation in straight photography
to a dynamic mixed media approach that effectively blends drawing, painting,
and photography. | have had the privilege of witnessing the transformation of
Guzman'’s visual language, as she weaves personal and historical narratives to
create deeply layered and emotionally impactful artworks. Her ongoing series,
Next to Myself, beautifully explores the cultural duality of Latinx women, shaped
by social and religious expectations. | take great pride in introducing Guzman’s
inspiring work to Japanese audiences.

(Osamu James Nakagawa)
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Yuichiro Tamura Michiko Tsuda Mai Miyake Kenji Yanobe

31




O/N=k75vk BlE L4 KA—E

Robert Platt Gaku Kurokawa Nana Hirose & Kazuma Nagatani

L7277y 7—71 X
Selected Artists for Tofuku-ji

AHEF KFHE A Ja-oxav
Yoko Kida Yuto Yonemura Ryu Jeyoon
SETOEBENREEEZSARTISTS  FAIR KYOTO,

ChETHGENICEF 7 — T ANDBR TR ICRYMEA

TEEHER. BEICSMLAET —T1 AN ERS TERE

TRIERLZLRONBLIHE-TVET, Z2 TS EAD

NDRAELT.BEHET—T1ANDFASKEDBE

ISR T —TAANEGETE. TRNAH )= R—RK5EED

ICTERmEWBELEL e TRNAHFU—KR-—REEFEFT7—

TAAMNZLT7 —T 1 ANDRIEMRERBFEVIESE

WERELEE BLAEBERICLZ £R " PEFNEL,
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A1~k / Events

ARTISTS’ FAIR KYOTO 2026 ¥4 7 E ART AWARD &R

[ARTISTS’ FAIR KYOTO 2026 ¥ FE ART AWARD | . #k#sL B B 2A20A (£) 10:30~11:30
THEET22ET HARRKEMDEBMELDZEEBIETEEDIC, S5 TH——X L XRTIVEER AR - Fv~IL
- RBICMWVIBE 7 — T« ANDBIFEEEIZERHL TLET, REFE $EE
REFESEZ IO OT— RERICMA. BERERER O HIEH B5E R -Ei5. BFETENFE. H#BE. Rebecca Drolen
EBELTELI00 AN EEIhET, ZBE KX TIHARTISTS FAIR (UNyAH-FE—=L>)
KYOTO 2026 H@mdh B FHRIERDOFHIOAFENZTEE K-
B zLELE,
eTsizpicd g bR et BFETEM EiEE Rebecca Drolen (U~NyA-FO—L>)
A BEFT7-—T14ANDENELY HREREFEALFREOBOILKA

YAFER [— AVENDRIREMEEMZEE L, KRN R 2B FREDD, | £/N—/YRITHT,
AMEY R ZPEFIRMAT A T HEBLEVEIBICHENT, NLPHEDREKEY RT3
EHDEXEERFALTVET,

ART7T—RPBEET 7T ALDEREMEZTVEREE. HIlLW—SEEALAHTZ o TELS”

EVWIEFICHERL, 2022 FLWIBEEBALEL L,

Y1+ E ART AWARD 7o FRED £ Eh, 7— T ANDERDIBELT 2 AR
hEFFEWTT, SEEHMRICPE/IKEBEF 7T AM RBHENZZE2HHFLTVET,
TAFER, —AVENICEYRV, SHELEX VT EBELET,

Le7vavix—54—

ABSNDRICIE, 74—V —ZA L XRTFIVEEICTVIPREDL T3> /8— B B 2H20H (£)19:00~21:00
TA—5EELELE, BELEROAL 74— HET—T1 AN ZOMZLD 2 i3 TA——X L XARTIVEER 3R R—ILIL— L
EMBEAFREIEV. BRISHELERNEVDEEEERYEL,
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21FET7—-FIFR
—BRETOFEEESD—

=KX= —THIHASH YA FTEDHHDHE, KTOT T LTI,
BEOHRECHEIFEHABIDTIIEL SME—ANVEYY [BHD
FE|EAMES V. BICT2HEETELELL, BADIFEEH DK
DINFIVC, A=TRESWE Ao R—IVEVWSEBEICHIHDP, B
WERPYRAXLT 7T #MOFEAEEVSRIBVBAED LY
S5RUCEBODERVEN S, KB DEEFESLBDVBHLDHET
RBICHKAEL BUDTINBEER, Xo£ZEDEVWHEERD
TEICHLCHD, ZIICRHTER] S [HFAR] BTFEL T, SEHRUALLE
mian, B5NRBEECTRRICFEE L 2. BlE DK E OB
TYo RMEDHZVWERBL T, —AVENDRAIDSENH A [B D7
FDFE| DR 7bTHBERIR. RIEFSH CRRSNELL,

=)= 2H21H () ~23H (A-#1) 10:00~12:00
215 FREE B FHMTERSEE 2k
E-{H] EIREIAE. O

Y1FE7—-FFaM1R
—BAETDFEERSI—

)—RIN—hF—THEIGR ST TEDHADEHE, FEONF ERELS
T[EECE- R -2 ZESDEETHELI O, RIETIHESEE]
HUELZ, ATOT T LI, SIILAEFELP SIHEAREKY., fEmD 5
UClZERRIDVERENA IR T DECADOIAENEL = £
DE.BALERD [AECH|EEETEEL. 2MERIIPERE
T BIEEDOREEEEL . EVOR SIS EN S E ARERERDE
L7zo 3512, BERGEN. (ERICERILZY [BR T DOFE] 215
A1 TBETEBELTEL, RBIC. SENVFREREGEELL L
&, ZhoE—HICEHLE M FET— Fa1 XFHE] 26lfELEL =,
COFEIE, FEBLEDRMUN T EL /DD THY ., REFSHCE
RENELT,

B BF 2A21H (%) ~23H (A1) 14:00~16:00
25 REELIEMEE RiTEHSEME 26
{01 EIREAR. O

OPEN ARTISTS’ STUDIO 2026

RIS T T RETFEVIX LG HNET, BRIERZZEDH DA
W7 =T AN DEDRIBICERICEEREAAN, T—T 1 ANEE
BERXRLEDPSEREE - BATRIZEN TCEIF-—T LRI EE
B, REATNG6,FTDEMEELI AT T XTI EBEEARL.
ARTISTS’ FAIR KYOTO MiBEHET — 71 AR EH/31B D7 —
TAAMDSILEL T, Ee, SHIRRER2TF KB AR FENZ
YT —HEBLELE,

ANTI MORAL SCHOOL R#B:&+F 24> %

/s z8o%

shu

B EF
K5

7095 L7 1L 75—
NRYT—ERA
FiEEH

$RAZZT A

HHERRLYF

Sfye M.

2A218 (%) ~2H22H(H)

ANTI MORAL SCHOOL R&R& X FIX &2+
$RBRATH

/S 28T+

TR 2T T

shu

Sfye M.

KEERE

BIEMERE (LB +RESE)

303%& (N2YT7—5hNE2HRE. 95%)

O O b W N
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k=4270% 5L / Talk Program

REIFEERIC. 7MYk T7— v ICHE 2GR A S BBRERDDIN—o 70
TILERELELE, 7—T A ANPKREHER BER. #EFFREEEHBEL.
AEDERPERENTOER, 7—rDIAPSICOVTS AN LR ANSFES
N HLEERRELLOTVOEEEELRNEL .

ARTISTS’ FAIR KYOTO 2026 KL

Presents:¥v17E

BB 2A28H (%) 14:30~15:30

245 RiEE KER

EEE # 5 (ARTISTS’ FAIR KYOTO F (L 72—, RER =M AFEIR)
NEBY (LAREAFHIR)

HI4EFEX (ARTOTHEQUE 7 X2 hF LT 2 —,
ARTISTS’ FAIR KYOTO 7BV Z A0—F 1 %—%—)

Y/ RNFY b= 3-
Presents:REEXIIN—T

HEF 2H20H(£) 14:30~15:30

&5 RiEF KEE

gEE YN T (BRILEMR)
THZES (KHEEIINV-T)

BERBNRZAMERER

Presents:{]&Z&03IvJ X

=5 2A23H (A-#t) 13:30~14:30

&5 RHiEdF AER

BEE {BRZAM(GEER)
BEER(LLE33IvIR)
FHEF (HLE)

HEFHRARTHR 7O I
[EEsE-#L3F-ZEWT) -2ty ar

BADORAEMP EEN G MEES-01C. BREMICEALIZ=ELHET
EFHETIRENEL OMFIREBTRTAT7OVIINCT, 7OV INT AL IR —
ETRT A Y =& T3EEBI2BOHFTI RN REIN, EF 7 —T 1 Xh&2
BT ORELMETEHE, NMULHILTEFRE SN, BRI OEELERE.
EM- AR ICEHAIIE T, SEERSIBREN LHBIrRAELELL,
SHRICT —T( ANER A Th—T v ahREShEL 1,

E1E:FIERENDOC WA

BEF 2HA22H(R) 13:15~14:30

215 RigEF KB

EEE LB (BEEMZE-EMtET) . FHIIIEE (BEER).
MEFEF(BEER-7—T71AN) RIGE (ERHER) .
FEMB%EF (Yumiko Chiba Associates R I 1% .
EFMRFTFRER IO I L TE—)

B HERELTOYH—F

BEF 2A22H () 14:40~15:45

215 RiEF AER

BEE SIS (4T B A SMMET) . HERME (7 —T1 XK.
KRFME (7 —T 1 ZR) . IUAEE CUERTRE . EELTAE
NFE EFEMELFZRELIR) . TEBZETF (Yumiko Chiba
Associates S RIHE. EFMFRER IO /T L T2—)

Y% B / Special Exhibition

mIzEEE [VENZVAA]

Ryo Shinagawa Solo Exhibition
“Toward where people gather”

=] 2A21H (+)~2H238 (B-%t)

9:30~17:00 (FR#& A #516:30)
215 REEIEYE RE HE
EBRER &%

2018 F L19F ICAFKIZS ML -@IIFTOEE [V ED Z L
BN PRRESNEL,

[iR] 27— IS TP RO REBICE TEARIIED R
EZHMCHEERENDEZT THESI5 T, MEIShBEH
ORT, TUEOMEGBEEZEAEDE. BVILEEFE -
TIWKEEZRBETLHE EHEES [IR] 2325L51CHEL.
BRI CREOERMEEBIBENERREBVEL,

AERX EE [IMMANENT FOLD:
RigEHBEORERITYE]

Keita Motooka Solo Exhibition
“IMMANENT FOLD”

=] 2H20H (£)~3HA1H(R)

9:30~16:00 (&#& A #15:30)
L BERAKRL ®EE AER
BRER ZAREX

[ARTISTS’ FAIR KYOTO 2025 ¥4 7 E ART AWARD] I
TREFHEREAL AEASAOERPRESNEL .
[EHIRT | EVORBOFEICLIEAERER T, BINE
BL-2BEA TP RELEDBRRREHVEHLVERIL,
[EECHEADR] cVOMBERHE LB ICSER T 5RR
EBNELT,



% ARTISTS’ FAIR KYOTO: SATELLITE 2026

._' Kyoto’s first ever art fair for up-and-coming young artists

FATFIVOAOE—TL T /X /Residency in the Hotel Lobby
PGB ZE th 18 / Hayaki Nishigaki

BEF

2A19H (K)~3A29H (R)

Address

Artist

RS

#2A21A (+)17:00~
T—=T4AN=7

THE THOUSAND KYOTO 1f&
T—bF¥vIU—

PR EE s
2/19(Thu)-3/29(Sun)
open at all hours
32.21(Sat)17:00-

Artist Talk

THE THOUSAND KYOTO 1F
Art gallery

02

KEXAN

K EE KA / Daisuke Ohba

=]:51 2A15H(A) ~3A3H (k)
10:00~20:00

215 KAEERRE 15
MEERmAOES 3—71 R

RR(ER  REAN

Dates 2/15(Sun)-3/3(Tue)
10:00-20:00

Address Daimaru Kyoto Store - 1st
Floor Shijo Main Entrance
Side Window Display

Artist Daisuke Ohba

40

ARTISTS’ FAIR KYOTO DAYt 7MI BV EWERERN EHICR
BHrOT—h— %Y EIF 5728, ARTISTS’ FAIR KYOTO IZFR #& D
HET—TAANE T —Fr—LRESERBHTAOEA THBELELL,

Organisations enthusiastic about ARTISTS’ FAIR
KYOTO’s concept collaborated with artists and held
exhibitions to liven up the art scene from Kyoto.

03

B & #3B / color and Contour
*Iﬂ%ic / Keita Motooka

=15 2RA108 (K)~3RA2H(RA)
10:00~20:00

235 R EEEE 6F
T—hx—Ib

BRER AERK

Dates 2/10(Tue)-3/2(Mon)
10:00-20:00

Address Kyoto Tsutaya Books - 6th
Floor Art Wall

Artist Keita Motooka

04

tomatoman What’s happened

il.#?ﬁ.’ﬁ / Kaho Marui

BEF 2A20H (£)~2A23H(B-1)
10:00~18:00

&5 Artist-in-Residence Bi%H T

BAER  AHIERE

Dates 2/20 (Fri)-2/23 (Mon/Holiday)
10:00-18:00

Address AIR KAMONASU

Artist Kaho Marui
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{iB<v7 / MAP

05 MIFEFZE EE[ELEOKXH ] 7/ Matsudaira Rina solo Exhibition “Unstitched Cosmos”

1 1 A 1, :
z 4 ] w5 g g
\ ) ] = )1l i R Ui s
IFEFIFR / Rina Matsudaira 2 3 g £ =R i 5 &8 % 2
s 1A= s e =3
@ i ic;> Kyoto Imperial Palace i § H i(/)) B @
HE 2RA19H (K) ~4F148 (X) jhi(—lﬂ]»ﬁ—#l\/larutamaehi%t.—@ O
10:00~17:00 CIHLAETER | Marutamachi U AELARER |
KRB AREE g’tﬁ}: ' Jingu-marutamachi N
%2218 (£)14:00~ gh . TRE
T —F 4 A= 2e | | Heian-Jingu
&1 FAEF 0T~ (FrTU—2) = oF ! | )
BEFRER  WFAE Nijo Castle — 4 b suc g | ,
Eﬁiﬁkﬁuﬁ%}i | ER I MtK Contemporary Art 06
ijojo-mae I i
Dates 2/19(Thu)-4/14(Tue) O- : BALEIHRER | FEBHRETRIER | | |
- . S [ P YL TN |32 ) 1
1.0‘00'17'00 PN . S | | Karasuma Oike Kyoto Shiyakusho-mae (Kyoto City Hall)
% Closed on Wednesdays ~ {133 E—|-Oike-St- — ! .
5219 (Thu) 14:00- Tttt Q """""""""""" O - :
Artist Talk . “~ | L= ZER | sanio = 11BR | figashiyama
Address Chiso Gallery, Gallery 2 05 ¢ A O’ """""""""""""
Artist Rina Matsudaira .o J . | = 5BRER |
TH¥v7)— ' AAREIE 1 B§~ ) Tﬁ ! Sanjo Keihan
(Fv351)—2) ! [I:E!%IEKEZ\IEE“/EI—W{/FW —!
1 aimaru Kyoto N @ 1
g:ILSLCE)RGYAZLLERY E 3ij20 Main Entrance Side Window g E
<
- i SHEETER | ok
P " E—El*’%ﬂ | Shijo O k/awaramachi !
,_.7&»)5—|-Smju t= C') O
--------------------------------------------------- - > E— . -
""" OX28 | ol U RABR | karasma 5 S REIRZRAR | Gior-shif
: Wi BEEE SR
' 6F 7—bA=-Ib ]
- - ! Kyoto TSUTAYA BOOKS S >~
AIRERLY : 6F Art Wall g
AIR Kamonasu ' g
1 §
04 ; .
O 1
F-5% 38~ |-Gojo-St- )
o Y FZER | Gojo
_ _ : BRERE
06 [The Threshold of Nonduality] FTZAEE3H : .’K'?vomizj'_‘gojo'
ki 3 . | N
IHEEH / Shinya Yamada FoARES HARES | '
Nishi Higashi |
Honganji Honganiji ! ,
! \ B 2LER | Shichij =1 =
BB 18238 (8)~2R23A(B4%) oL Shiohio : L BB | snenio @ || TRERE 3L W BE
10:00~18:00 e 1S ! N KYOTO NATIONAL MUSEUM
*ERBHE ! :
85 MtK Contemporary Art . .
BRER  ILEEH® AN E T !
Umekaoji Park , (o) |
(" =anEn | X
Dates 1/23 (Fri)-2/23 (Mon/Holiday) M@Ol\\ I
10:00 - 18:00 ! THE THOUSAND KYOTO
*Closed on Sundays . 1 BE 7_ b #"\"5 U -
Address MtK Contemporary Art ' THE THOUSAND KYOTO 1F ART GALLERY
Artist Yamada Shinya | :
: HEFER | Tofukuji
. TR
! =
1 1S
' 153 E— —
: e o[mEmAXL ®iES
' : Tofuku-ji Temple
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ARTISTS’ FAIR KYOTO 2026 REPORT

9EE %M % [ARTISTS FAIR KYOTO]
(BUF. AFK) 1$. REBE L IEYRE BAIA & 4R
BECERBATRAARIL REFD2RHEFRDIC
Bfgah7=, [¥1FE ART AWARD]| D#EE
KOETFRHAN6E I CRESN =TIk
BEUR—NT 5,

<717} E ART AWARD

AFK2022 D) E LS55 B CoEIBELD
[¥4FE ART AWARD| DIERER L. 74—
S—=R L XART IVEERDY « F IV EWDEER]
EEETIIbh:, BEZERMEZT(E
AHMEMBEFERE) . HOTFE (FEEL
IAEMEEEMREE). IUAEE UL
WE. ERLTFARFELIR) . ZLUTAFK T«
Lya—#ERA D4R,

REFEISEENDERTEES, L
EFREEEATVAEVWHFIR, BHICEST
BRGRMTHIFRETFEE->TERETIE
3, SEIEFIAL—FBRTE. BEEULL
ILEBGIVANAT A TERBRMEL TER) TIES
MR EFDREZIZEHDIC, BUEPRO—12
TbHHE TRRL . IWARISEREZIFET
3, [BORELEZEESL LB ET O
HSMXPEME BRI 3 FaaL— M RhE
L. ZOBEEWIRDPNDZET, RANELTH
ERLSATREE/ANEERL TOLHEF 1L,
EEEET LA, MGEBELTIAET] &
WHOITHICAERICARTET 3. £ L3, LS
ETREES, KL EIE VSR A B F B
ZiEsa s, REICREHIh WS anE<
szl FAEDEREL ST, HoES
LA BRI SE=DTIREVLEVDHHIRY
EEROBMUR oEWD, [FIZIEEGHT
MOy O—-IHFLIER—E I3, FH
DL RIVTHIENORES DHFIERICHIR
hTW3 [Ff] nEFo7a7 274 AIEPZ
DEEMEESSICHE) T IFR2EHTEZPHL
haw], ERICEELLIORDY HBEL

e LT BEBZEREHFLAVEL, T
R RFRMEBREREIIF LA EDHELE,
N—RIDEIEIFA-ET[FEEFENDIFR
MERWAERBI ZOLSICFHMIN -2 &I
BEY HBIELEBVES, (REEHELL)
YottaSAH A BFRMET —FDEREEICH
BABEVIRIBIEEo LIS TVIER T
NET—T1 AT, SEIDHEWIIDHEY
BHUWERWET | E5E-7

BEE ISk B EE. BETEE. &5
E UNyH-RO—L > DAEHEIEN T, 8
HEOFMHIE, BEDBR THIEFH/IFE
RICKEEN BEL - ERERIBEL 1SR
EHELE BFT7—T1ARDEZLS AN
BIFBRPBEEELEIFHIET 240, HEAD
RELEVWIEZAPFEIL S, BE TV
E/REMOIRWD, [HFICRIETELPNAR
Elld. XFEDPHATCERADISOWVE TEIN TV,
HEDIEIETHo/), BEDBPREAEND
DIE, BEESIBTNIERARVWHDTHDE
WOZEEHSHTRELE], HBICEOHZRE
IEBEICHZLHBELI LT, ROWALDT
BELTEITTO-TIELWL EEELE,

BiEREEEETIVICL-EGEEZERLU,
[(ZMOEGEEN)) HERENZERD
MBI+ ILICH WV THIES, R’PHSITHEN T
WaZ&, ZLT  BADEHOHFEET TIC
EWTWBZEERIICE S TVWET | L1
Bo R—hL—bEBL TABPHDEFERE
He. m7IVhEEDT —T X, TIlL—2-
TaAVADZEDBBVHLAEEWD, T2 RD
T/ =% Rl NIEEEL T AR ER%
FREHTOIHL. AFERBE S EEEH#EEHS,
HEDRICHFBEREVIBDEGHE T
3L [ AEHEBRODERD TRELE] &
FaL7

EEIEEEHCEVI2017ELPEDI—X
DORO—1 7 1k& [Emakil F» DI, 47
I MUK INTF—TLREE BIKICHY)
FEICERL TV SEIEM L EVIIEETRE

BRICERT32EIChHY), ThbDDLEIICZ
ZICBDINREEBORREMEABHET,
BENERTE T HIRIRE. ZIPE2IENTESS
FEICDOWTERT31E5H (Bird of passage)
ERINU Tz HBIRSOFHE T 2. [7—T 1 XK
ICESTEBRDHEEWIETHEE, BRE
IR BZEICHE SN L EWIIZFRI T, BVWD X
2y TBREDEREBV) ANGHSA -T2 /N—
NeREE CRINE DB T 7],
TA)ADSEAL THELARO—L 2 &
MEDARTEINF =B & THAIL CT/-18EY)
& E/VADBEETRRL, V1o 4—EE
BEVDIRFICHWTT v T T — RSN RS
Eof=EtE, [(FO—L>3) ERELZIDINSL.
ESRISEBENLIEELIF-TW5, BEEVD
AF4TDHRICEEZH5T, ZhEBIVTLE
Erod, FEEISED LEREER S,

XMURIG
REBE L IE W EE BAiA  #BEE

S EDAFK DR A DIFEHIZ4048ICHE D
EFT7—T1 A REBEILEMEE BRI
HEEEWVDI—DDOSIBICERLZERLEVZS
55, BBAEEHEDTODBELES DN E—
BEb3 L5 RBEBRICE->TWT, RICR
ISADHBAR) 21— Lkl >T W,

BRAEP ZLAEI NS> RKR—ILICIE,
Gl EEPAFETEREL EDRE R I A
2o BRRDBIAEFIHEATIKE, AFKDT—
YHT—THZRVEDHI BTNy T —
RDZEED HY). RDOBEREANERK

SRETESN-RERBOMEmENIT LT
WEERIC, 7yX -2l T RELIGEE
HELEMTF7, VEOREEER) IR
LB DOTIEVWIEF—T57vF—ICBE
#azi-eWd, REELERENAGEEICBRZ
B, XARICE>THLEVIEIEIREGESIDD
ICRZZ3DhrHER-THIFELE] 583,

BE SHICECRERENSE 1-HE
BOLIEZBRM, B4 EICH] A A, 1F
mIbL=DIRRBERE, [ENZ-o DD
HBLTHERICITITH, 22IC[2D A
ZHOVWSIFDOETHIBET S v [EAN]
DHY), HEPEEICHEN H>TOEIL TV
ETBIET—FDOXARTIRIZEDIENEEES,

MROEREERERRL, NT4+—<2X
HBRATTLE LIRS bh A, HEMEE[H
EbE—DESEHDE [HR] &L T ESE
RELTIEESEDIIE| 2 BHLI-ERET,
{EICIIBERE R BN KZ< b TV 5, —
BLAEMX—VEBEOWTREIDTIREL ZOF
ZDREFCESTEDZIM AT AN, BRI
BfEEENASEZHELT. FERMTIEE
W DKWL TV,

AFK Resonance Exhibition &35
BEERAARL REF

BIE ZRNAHU—R—RREL RSN/
REFCORTE. SERBEAFKHEE
DFDPSEELZT—T 1 ANHEENAEE
SELTERSN T, #IEAFK D% [7—
FTAANRALDIRELEEEICL>THERSN
TWwdelzeL. SEDRERICIEZDE
A EBRICIRN TVWAERET, [HRDE—
RCEBT2FSCL VRO T —F 1 Zh
FbEEFEDT —T1 AMbH ., HET Bl
Sh3lEVSEFREMA. AU CER%E
ELHULESERY 55, KREIOBRELDZS
AFK DFESEZ DHDEIRIEHEITH CILb £
TWB7bkE] o

ERIEREBFEADZAICREL TS,
{A+EHFD A>THED>ITMERRL. B
TEBERIELS/E(ITEH) 250701
&L, EwhiMEFIEICL T F5(x/0
FUERESTHEYY. EWMEET. AD' S5
BISEEDEVORMELTIRE, oo/l AD
PoTOWZEILETENIESND, BIRGEEL

REBELIEMEE BRA S EREE

BB RAAL REF

BOESEDOEMICES L, DEVEAEELS
ZENTED, SHICETPABEICBERAITZE.
T HINF 0 HE R P AR DR S HE b 2N
FUATTLILTINTWAZEIZT DL Itk
ZOLDDEASEELLEN SEREH T EIC
BIONTWS, [BILEETEERP 5D
DBILTIELWL] EE,

KE D[R Tld AFK DX B FATFTE T
H%YottaDEALZFL{TEF). ZLTY/
N TD (FEEE& SHIP CAT(Nirvana))

HWHZ S, HEIRZhSDERE [BEXD7—
T 1AM EB2(AD281& ] IZHIZ 5,
BEENEHD, AXNEELE, RE—T—7 1
AN=EDRRIECRHEPHIV. ESDHEIE
PREVILT5N 3, /O CEEIMNEFEERE
o TWEDHOIN—FTFyMILBEE3.4m
(CH B &3 FH1E (The Rambling Figure) 72,
BEDE D SREEDEAEINL — R BHE, W
ObDIBEEHABRDE =R AERMESR -
72 DERIT IREXMMEEOE DI ZEL
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ARTISTS’ FAIR KYOTO 2026 REPORT

TERTBTATT4T46T—<ICLTWVB
eV, ARR—ERICK A%~y D1E S
(WILCUMA) 1F. & ZEEE D Welcome (= EH 3k
T3, BEHINEERITANBIETERD
BRAVIEAT—DODOREIEISATEIEVOHE
DEBEHSLIAEL—> 3> B THIfESN /=,
BHD [EEAOEHE] (CHZEZD vk
3. ER=BEEDILEDHMIREN—XIC
ALCLA TR, FEICZDIBERDAHIZD
BhifEREVDZEEBIBECERMSES N,

L2 3]
SN BER[VEDZVEA]
S5 REBEIEME RE EE

RARE L IEEE BRA S EREDRIKICHS
[ tHEE| Cld. 2018 FF £19 £ IC AFK IS
SNML-RNFOERE [0ENZWAAN]
PRSI, [R] #7—<ICEBRINAA
BT rEoMmEisEzEAEDE. BV
HeAreE->TILKEEREAT 2L EHFE
BEOEEEEDPLEEREG STV, TERE
IS BALREERICREVDIETREL.
BEAA—JERDZZEN TEHVWIREE TR
TBEVD, F-GIERARFER A D FEE 1257

Z[E =X fEE [IMMANENT FOLD:
RifEMEORIERHTE
i RERAKIL RET AXEHE

RiEEF AERTIE. FEED [Y1FE ART
AWARD| CREFEEZEL/-AMFZAKRIC
SBEREY Thhi, BEDF A [EKY
F| CHIMEL TR LY. RE TR ZheE
EELBHEY—X [IMMANENT FOLD:
Bl&EMEDANTERIITY B ] 3R/, BES
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University of the Arts)

Kohei Nawa (Sculptor, Professor at Kyoto University of the Arts)

Go Maeda (President of Maeda Coffee Co., Ltd., Representative Director of
the General Incorporated Association Kyoto Arts and Culture Research &
Consulting)

Takako Shimazu (Director of the Culture and Lifestyle Department, Kyoto
Prefecture)
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Cultural Arts Division, Culture and Lifestyle Department, Kyoto Prefecture
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Yuna Matsui, Azusa Oyama

Director: Noboru Tsubaki

Producer: Shun Takaiwa

V/enue design and construction: dot architects

Graphic design: UMA/design farm

\Web design: IKIMONO inc.

Program coordination: Akiyo Yagyu

Artists relations: Akiyo Yagyu (Artotheque), Takahiro Nagao (NEW DOMAIN),
Natsumi Higashi (NEWW DOMAIN)

Technical Lead: NEWW DOMAIN

PR: Reiko Shinohara (liil inc.), Kaoru Kamakura (hilo Press)

SNS: Artothéque

Photography: Kenryou Gu, Mikoto Yamagami, Aoto Tokui

Movie: Tatsuki Katayama

Transportation: STUDIO HAIDENBAN, Taiho Transportation, Yamato Logistics
Translation: Yumiko Deguchi

Management direction: SECAI Inc.
Management: ling Co.,Ltd
Lighting design: KYOEI

Signage: STUDIO AQA

ARTISTS’ FAIR KYOTO 2026 Official Report

Publisher: ARTISTS’ FAIR KYOTO Organising Committee

Cultural Arts Division, Culture and Lifestyle Department, Kyoto Prefecture
Yabunouchi-cho, Nishiiru, Shinmachi, Shimodachiuri-dori

Kamigyo-ku, Kyoto 602-8570 JAPAN

TEL: +81(0)75-414-4219

FAX: +81(0)75-414-4223

bungei@pref.kyoto.lg.jp

https://artists-fair.kyoto/

Official report design: UMA/design farm
Printed by: SHASHIN KAGAKU CO.,LTD.
Published on: March 2026



Thomas Pepito Vauthier ‘ Reika Mishima
O Emiri Nakad \ : ~ Min Lishan
c a
. Yo % B,
. o, %
7




