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F#E R / Greetings from the Organisers

Singularity of Art

\We aspire to make a singularity happen in the arts, where artists will
set intentions for the global market, expanding their stages into the
next dimension, with “Singularity of Art” as our concept in Kyoto - a city
that has created innovation from tradition.
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From the Cultural Capital Kyoto, to the World

On the occasion of the ARTISTS’ FAIR KYOTO 2025, | would like to
express my sincere gratitude to all the visitors, the participating artists
who have supported this endeavor, and the many corporations,
organizations, and individuals who have provided tremendous support
and cooperation.

Launched in Kyoto in 2018, the ARTISTS’ FAIR KYOTO transcends the
traditional framework of art fairs, featuring emerging young artists
selected through recommendations from established artists active
both domestically and internationally, as well as from numerous
applicants. These artists independently plan, exhibit, and sell their own
works.

This eighth edition offered an enriched program, including the MYNAVI
ART AWARD, satellite exhibitions throughout the city, the ‘OPEN
ARTISTS’ STUDIO’ showcasing behind-the-scenes creative processes,
talk programs, and a new exhibition at Tofuku-ji Temple, a renowned
Zen Buddhist temple and one of Kyoto’s Five Great Zen Temples.

The warm words of encouragement from our visitors are a vital source
of support for the artists. \We sincerely hope that through these
wonderful encounters, artists who will go on to achieve global success

will emerge from this fair.
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Previously when | had an interview in Aomori with professor Takashi
lkegami whom we requested for the advisory board, he stated that the
true nature of life “is robustness” — this has not left my mind and has
since been burnt in. The simple ingredient, DNA, generates an
unbelievable diversity whilst causing surprisingly little errors, and also
has an incredible power for repairing errors.
There is a clue in the scene of art education, as to how to interpret this
narrative of robustness and diversity; the workshop aimed at middle
school children, continuing for 14 years at the 21st Century Museum of
Contemporary Art, Kanazawa. The theme comes out of the blue, and no
methods or techniques are taught. As a result, if there are a 100 people
a 100 different cognitive patterns and expressive forms exist, and an
astounding diversity and eruption of power transcending competence
emerged.
The force of the middle schoolers sketching on canvas with charcoal in
front of Mark Manders’ work, absolutely proved the fundamental
power that humans have. Now, | wonder will the maturing artists can
also cause this shock wave... Art is indeed terrifying.

——Noboru Tsubaki
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Number of artists
who exhibited

Noboru Tsubaki
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H & 7 —7 1 X b / Exhibitors

01 7YRLR-2UA FSpO—F

Andrés Mario de \Varona (&% # / Commendation )

02 RWTHE
Genki lsayama

TORLDEFPRBEEADANOICIEREP 2016 ENBHEDEN H-
Teo WMOEFEEFETO Vb THH D ESREE [ Contact | 1&. AR D
FERERPVEE - DICRIEEREENI-ERXDO—EFETHD, TDH. 2
DERBEREUHETZ 12— X aTOHLWERE TR BVERLRE
ATKRL =23  EBRFENVPELTT —FEHVTWVD, Z2—XF AT
RIEZEBELEICEIEN | FRIEEDRBNEQEFIELI M7
WD) =T ZhEFhDIA=TIE FVHBASNTENEDERED
EAERBL TV, HELANDRWEREEWNREXBLAEL->TREE
BILBN» B0 %E . ITRL— 3 ERLTTURLIBRAAEBICRRT %0 1
CTATFRBIRTF—TVEM - BE- TR —IVEZFZEL TLIRE.
R HEOERERIECEAD > TE 1 P KRELYUCLA TIELERR
ERD32E AARDBRICEBN TEREVIZOEEEELAIIL TV S,
(AH L-Tz—LZ-A]l])

EHEHEMAZHEORIUTE L [BEEHE | 280 NET 54
RIBVWT(ABEETD) 55023 DF FBEL-RIBLIhTOCKRIRE
HWRBH T2, BMIRERELHELEZHEFEICI>TIRERINZHILOE
B EAEBHSICESTRASOBBERBRECRMEE,»T LY SE
TW3, ZTh B3 AR 7O -2 B2 =X —IL D525 D
HDTHY. ZZICHET 3,

(RINRTF)

Andrés’s entry into art and photography began with his family and the death of
his mother in 2016. His first body of work and undergraduate thesis project,
Contact, is a series of ceremonies that he photographed with his family members
to build a connection to the human spirit. Since then, Andrés has continued to
develop this practice, using art as a vehicle for compassion and collaboration in
new bodies of work made in New Mexico. In New Mexico, Andrés made a series
of visual testimonies with a chosen family based on friendship and trust. In the
series Trials, each image is a testimony attributed to a life obstacle that was
overcome. Through collaboration, Andrés shares a strong sense of compassion
with his subject matter showing us what truly connects us as human beings.
Since he graduated from Indiana University Eskenazi School of Art, Architecture
+ Design, | have worked closely with him and his work. | am excited that he is
starting the MFA program at UCLA this vear, plus having this opportunity to
introduce him to the Japanese audiences.

(Osamu James Nakagawa)

A graduate of Kyoto University of Art and Design, Genki Isayama inversely
illuminates the situation where everything (including humans) becomes
streamlined and standardised in an accelerating society, around the axis of
reproduction and decay. Isayama’s expression, explored through a diversity of
methods including video, exposes our perception of time and sensibility of living
in a capitalistic society. This has a scope on a scale that exceeds simple
civilisation criticism or irony—I hereby recommend him.

(Kohei Nawa)

Works

03 FE&
Yu Uno

04 XF—X

Itsuhiro Osawa

BRICBVTHREMOBELFS B SBE). ZOFRNEZEEBR,S
REHIUBRICHPITIRDS ] ORTEEBICARBBEDHEEY L
LY. EHMELSBEND I hD 5720 1948 FICHE R IN/-FE
ErtlE. BEEMEERMEDSBERMUASRER - WAL RETA R
E3t€3, 21tticenl) FHEZOMRICHL T RBLEREFEED
AMEEL THBRRBORBEEMEFAZBICIRRT %, SOLIBHERE
ERO T F-LFREELTOREIFHE<,

(AE/BEZB TEHET)

KEBZEBROBMGERZ THRINZ L -3 ERERRLTL
B, (ERICHE—RUTASHEEEDSEVWLIBRRHIBLEINRTWVD
PABICZZICEBTHALEL I LEMBEICRMA 7O 75—
iPhone GEBBD AT« 7 ICBLEHEW -/ EBTEDELY I, HREL
TR2UIRLTILEIEMEAEEME —ERR, B8 —EHLEDIRE
DHRIREL, EROCICBABEERF ORI,

(AEEEL)

In Japan, the history of pottery began in the 5th Century; Japan’s unique pottery
culture was formed along with the prevalence of Chanoyu [tea ceremony] from
the Muromachi [1336-1573] to Azuchi-Momoyama [1573-1603] period, but
never left the realm of practicality. Founded in 1948, SOdeisha liberated pottery
from practicality and expanded it into pure sculpture without functions. Now in
the 21st Century, Uno applies a meticulous examination and analysis of
preservation towards this concept to present to us the possibilities of ceramic
expression. His challenge continues as a new pioneer, searching for further
liberation and development.

(PublicSelection Committee Yumiko Chiba)

Osawa presents installation works composed of multiple videos and sounds.
At a glance, situations that don’t seem any different from daily life are shown in
his work, but all of a sudden, we notice an awkwardness similar to a dislocation
hidden there. The layers of scenes and sounds projected on various media such
as projectors and iPhones, deconstruct the mundane daily life otherwise
unrecognised being so obvious, inside the pendulum of the bird’s-eye view and
near-sightedness, or objective and subjective, and evokes a feeling similar to
carsickness.

(Mitsuhiro Ikeda)
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05 XA1v%

Yuta Otsuno

06 PNERBA

Morihisa Ogasawara

07 E#&LsdZ

Yoruko Okamura

08 [EAER

Rie Okamoto

TI74T74—D—FEEHRWASNBHEDOERIE. AN —FDERXPIRAD
AE-RBZEFEEhELY S BE ORI OR4EHVTE /- MEELEE
BFEETAFEMOBENEBBOLEF Cli> (& BFEEMDORE
AIWDNATIYRIZEE A D KALITADFICHHBE EFENOY
D—hDEFFEDENDEVRT, GRS RERNFFICEH- T,
ZhEHD OB EALAB>TWKEIGEGRNERKL S,

EYr=v1)

I FERIZBID KRFEICHENEBERET o ARICRANINORE (CFERZE
BOHZMWEDBENBIC A2/, BEEOILDERICHOICEEME
MU TWZOBIRICEER. BRHOBEBBEEROLOEHIBERY) &
L7 ATTVABRERTT ] LW RBVBESHEVEREN Ho7
DHFBAOHE N, ZTRALSEITVICHATEIMELIEZ 0 ZOEIC
BLBDONNEFESAOARLEDEIVPREV, EEFDOIICESLT
CABICRBALTNBDEAIE, ZIZIRTBEIBINSWICLTNER
SADIERIZDOVT, BV BEEDFLCEZINLUADEEN #DH5HL,

(A#+&—EB)

BOEMRICTAUNTRE ARy T 7 DEIAIG. KEEE - ABHEH
SEERIC. TLERHT Vo EEEFICE>THFINZEFEAD
BLEEI—ESXIKRLAEN 2000 F LI FYORURMOREEY
H=NIEICE- T HRPBELAIKREO TV ZIVEROFICEEHNTL
FoTWB, 1A-—VAKNABHEIL, ABERESELEEXLFH
BHREL>TWIERMESOR T NFEHCIAT DRI XFEPA
(=S DEIVANEDEICEALZRINTOLD L, KA ZNIZEIM
EEWVWMEEAHEL. EDLOLTEEMEREZIENF TEZDL EM L
PHFTVBDTHB,

(AR BEZS TEHET)

HEDESHRRIBICAM THS, ERKBRRNHEENZEIETR TN
P ENSIADTFEECRBEEZSE. RAGVAMRETITEIADT
ABXTNEREBGI LD BIPLERI. NDITAELEZDLITHY.
MENEKRESEVIHRE. #ErhibOORELITEHEABEND
HOETHREIE S, HADHRBIECERER I WL DORIRE.
BEDODANMANDEKTELEL HELTHIIRTHLHIABDHEEERHNT
W3,

(FREEEF)

His artwork that could be taken as a style of graffiti, can be defined as a hybrid
of western art styles, with narrative methods that have continued ever since the
days of cave drawings and decorating the interior of architectures with
innumerable paintings, whilst having essences of street art and the speed of the
modern day. In the hands of Yuta Otsuno, a dirty concrete wall transforms into a
magnificent epic occupied by his confident lines—I feel a life force about it
similar to the encompassing vines.

(Mai Miyake)

| wonder how many years ago it was. | was invited to do a lecture at a university
when an elderly man with style seated right at the front jumped into my eyes.
After the lecture | stepped down from the podium to thank and ask for his
thoughts after the lecture, to this professor that passionately continued to listen
to my younger self; his unexpected answer of “no, I'm a student” when | talked
to him was our first encounter. | have met him on multiple opportunities since,
and each time | feel Mr. Ogasawara’s careful thoughtfulness and consideration—
and | wonder why he is so good towards me even though | am less experienced.
Well, enough with the introduction and about Mr. Ogasawara’s work; it's good.
As someone less experienced as myself, | can’t think of any other word.
(Yuichiro Tamura)

Works

Works

The pop art movement that began in the 60’s in America, humorously expressed
caution towards life that would be at the mercy of the media such as television
and magazines, with the mass-production and mass consumption society in the
background, however, since the 2000’s, with the development of digital
technologies and globalisation, we are already buried under an abundance of
digital information. In the modern society where images themselves are mass-
consumed, and the languages and writing that evolved the human race are
losing meaning, Okamura’s work which explores writing, questions how the
existence of writing and images will change and become internalised, how we
will face this, what we will create, and what kind of possibilities we will be able
to show.

(Public”Selection Committee Yumiko Chiba)

The subject she depicts is always human; although recently, items of clothing
and accessories are chosen, these make us perceive the existence or traces of
humans, and imagine not only the invisible person but also their actions and
reasons. Her firm touch seems to trace the actions of humans, and the tactile
paint and thin substrate evokes whatever is encapsulated in what is depicted, as
well as the surface. Her perspective, directing a strong focus towards the
world’s events, portrays a human existence that is also someone vet also me,
and not an interest towards specific people.

(Yasuko Iba)

Works

Works
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09 #¥27 V%
Atsuki Oyama

10 JIFEEAR

Mana Kawamura

11 F Kk

Eisuke Kikkawa

12 ARAXR

Kaname Kuboki

RBPEUS. THEV AL VWODOBRICHLDEETIHSMAERER
VBN EO BN SRIBEREETIERENET YT Ux, 123
TRDBNEF— IR EEXS|ALLEROH 2L HOFEAPREHE,
AP EOHETPXREEHPICREL TV, BOERICHAZE BS
THRIDPEPHLFDIBILHIBUPREREFRICEORIICER W, #BE
EHELRBACREICESNATVBEICR I»ENS,

(Ag/ BEZE SEYa1Y)

90 FEARLUIRE, TSI SIVIEIRFLATH T O — I ILIZREL. A2 — 2y NEEN T
SDI1LT7TEHY BE BRI AEBOED 27 IMERICEEN TEEZTW
3, ZZ Tl SEEHIERERER L XED M A-JELTREBEEN TV,
TORNXAT 1T THBIFHE, BV EBHFRELTRIALT2BIETH A
FNTEAEFEEFOBERELURIEN NS fGEEVOMEHRTHRE
kT2 HATVS,

(A& BEEE TEHET)

EENGEDEFDERIVBEEV DR ERERILVBREIE 7,
FNKEDERIE [ BEME] EVOITEEFE>TRAL BV, BF%E
NP5 RTIEETIOTIRE BH TZXEDMMEMB LG8
BERIADEICHITAEIDTERTICRRLTVELER2BHLALL,
ENDHZNFOUVSEVSVWTREZIOIEEEANDERERKIE. AL
AWBODSTEBZENBLAL L, B FICHEANTICRTELLY,
(EHEET)

ZFA—TJ R D[ LOEERR ] ERXRAM-TW-DIEHI10ED
HIDEICL S, 600 FERPOSREFEIL XDRHMEENPF EN LS LT
BERVELTIZETRAEDD  ERTHEETIFISRCEFREILT
NEONRBMEEZOMR Lo/ RICHEWEEREDEY  E=2—
MUICABRADEREEERTVWEE, AEIXCDOITRED HFof. M
MOBVEBHEHEIBERNEELEBROREICELAALEXICE
BIEEDOPELIEWV, ZhhDabrhEL4Ds/ LICIEIRRBFERD
AR TR -BAEEDBENATEOZRBIZINTWVAIRT. Z0
FRANEFECHRILINEIT—TAANDEY LBERECREUS,
(AR EELE BSH)

Atsuki Oyama creates work which presents questions that may seem provoking,
handling social phenomena that exist in any age such as weapons, war and
religion. His many works that refer to motifs and words with heavy impact,
quietly alludes to the distortion and absurdity of the world, and the madness and
hostility that humans have. Arrogance or biases that exist in us that we didn’t
even notice appear in front of us when feeling his work, and makes us realise
that we ourselves as the viewer are made by the age and environment.
(Public/Selection Committee Shun Takaiwa)

Since the 90’s, digital information technology has developed globally, an
internet environment has become part of the social infrastructure, and currently,
we live surrounded by an immense volume of visual information. There, words no
longer have meaning, and characters have become symbolised as images. As a
digital native, Kawamura reflects on the history intertwined in words during their
process of developing as linguistic systems, as her own background, and
attempts to visualise it in the material world of paintings.

(Public.”Selection Committee Yumiko Chiba)

It was before seeing his artwork, that | heard of an artist with an overwhelming
grip. | don’t want to introduce Eisuke Kikkawa'’s work using the word somatic.
Perhaps it’s because he directly presents to viewers the actions that lie ahead of
the damp self-confirmation like touching of the bumps of his own acne, rather
than observing his body from the outside to understand it. Kikkawa’s trust of
readily opening his palms to show them towards his viewers, may be possible
because he is in fact strong. | hope that you look at his work, without tensing
your hands.

(Michiko Tsuda)

It has been over 10 years ago that was immersed in reading Prehistory of the
Mind by Steven Mithen. The world of cognitive archaeology was what firmly
encouraged me, when | was to hold a lecture at an art university on what
deviations have continued since 6 million years ago until where we are today to
the cognitive abilities of homo sapiens. It was a strange experience indeed, but |
was looking at Kuboki's photographed works on the monitor, when Mithen's
lines suddenly came back to life. Perhaps the strongly symmetrical colours and
forms led my imagination to the lights shining into a prehistoric cave. To some
extent there must be remains of the explosive transformation that happened in
the caves of the Old Stone Age inside our genomes—I feel it is a legitimate ability
of an artist to recover this through contemporary methods.

(Public/Selection Committee Noboru Tsubaki)

Works

r 4
Il ez ok T Fulcrtn,

Works

Works




16

13 ARE®ATIL
KUBOTAOGUISS Tomohiro

14 ERE®
Takuya Kumagai

15 REOLS

Hinano Kuwahara

16 {EERREF
Mariko Sajiki

EMERERRTZADIRE. B BECV - —REVEEIRAVH
BMNBERTIRARAKBSADHIEFEL EEIPOERSNIEE
TEABERDO—HEL THRAZ BN SR ZEERIBT 2, ¥-RMEDAX
EEZBUABE BEEILHBEAN HSHICEITTLELTHER
DEBEPEFEEATHE). HOREOPRICERTIEEISBERESL
Y- FEEDEFDLERICHL TIENEHBERLEEZT .
(EARE)

ESEROEMERTCHIERET A F—CHI T - T 1L T72—DHLED
CETHEBEMN VI 2—Thd, RRFELTFTAITI2ILZDOME
E{ET DDV NTF T LAY — Ky T&F1—MEWICEIL N B HE
FEECEATRL ] ICH-TWBEWD, DI BEMRENICHTIHE
B EMOBELEFRTIHTFHRTEND, IXFVT7 XL 0] e %TkD S
T—T1ANDFERITDE->TWD, SHIEFRTNEEFELDD,

(VI NHF2Y)

Kubotaoguiss’ method of production that focuses on the primary or secondary
sediments of processes, locations and time needed for the presentation of
artwork, stimulates the viewer by incorporating into the artwork, even the
capacity of thought generated by viewing. Living in contemporary Japan, we
carry various tangible and intangible burdens and responsibilities from the
personal to societal levels including finance; his series inspired from the
liabilities hidden in daily life, presents the comprehensive question towards the
entirety of our life’s business.

(Kaoru Usukubo)

Takuya Kumagai is a multi-disciplinary creator who is a sculptural artist, spatial
designer and does work in art direction. He is a mysterious multi-instrumentalist
whose methods of expressions also span from analogue to digital and others
too. His pop, cute forms are catchy, but when asked he says he is strictly
committed to sculpture. His fixation towards materiality and gravity, and attitude
for exploring the history of art can surely be observed. My heart dances in the
discovery of an artist with mysterious potential. He is an existence we should
keep an eye on for the future.

(Kenji Yanobe)

BERCLIRADFEETHLIDERSWBIRENERIE. FEICH
BTHNENF S, KOBFFELAZEL DOELERENRLHFLIEF D,
BB TE B U OWESkICEEh-REBERERARICHDORFEIL, LB
EHTAPLED. JORDEBEDEBER 4D, P B0 IEZHIC
RELEBIEHMAERAIETIPLEDN  HbDEHHZI2EBILT
(V) 2P HUCBIEL. W<KOITEICEZ LV, BEDUEE VRS
DAED—D—DNKEMEEFVTVWEINLEE, ZRDERERTVWSE
BATKBPOREBHETHS,
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Kuwahara’s work, gradually layered with her unique method using a welding
machine, is extremely dynamic whilst also holding the serene impression as if it
has stayed still for a long time. Growing up in a fisherman town with a landscape
surrounded by rusty iron as her origin, Kuwahara melts and solidifies memories
with iron, attempting to fix time eternally. Iron rusts in order to return to a
chemically stable iron oxide, however, our bodies also oxidise (rust) every
moment leading to aging, eventually ending in death. It is curious that by looking
at Kuwahara’s work we can start to think that each and every one of our lives,
short as a blink of the eye, carries an eternity.

(Yotta)

Mariko Sajiki states that “plowing is like preparation work for painting”, on
farming which she recently started. Just like one spreads lime and sows seeds
and grows them, she primes Japanese paper with chalk (alkaline just as the lime),
and dynamically tends to areas that have grown too much or did not go as
anticipated. Born from a touch as if to grow crops, even if the motifs were not
plants, the meticulousness of nature and accidentally occurring complications
appear in her artwork, which we watch as we would watch landscapes.
(Michiko Tsuda)
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Mao Shibata is an artist who excels at large-scale installations, with her
signature spatial art using blue-screen and chroma key compositing. She
explores the ways of life and communication that have been forced to change
since Covid-19, and attempts to pose the problems of reality and non-reality,
existence and non-existence, physical and digital, through artwork that
intersects real and virtual images. | recommend her with an anticipation that she
will freshly pose the question here regarding connection and sense of boundaries
core to a human'’s life.

(Shinji Ohmaki)

Shimauchi’s work emanates a raw, primal energy that pulls viewers into a world
of visceral contradictions and blurred boundaries. Her art defies logic, merging
old-world motifs with the fleeting ephemera of blockbuster entertainment and
disposable pop culture. Dark humor and spontaneous expression coexist with
serious reflections on globalization and the erosion of cultural identity.

While reminiscent of late-period Philip Guston or Art Brut, in its unfiltered, raw
immediacy, Shimauchi’s work transcends the personal realm. Her paintings and
sculptures create a hybrid space filled with layered visual codes, weaving
together disparate references that reflect the fusion of the internet, media, and
contemporary life. In this dynamic, constantly shifting environment, her art
points to the universal desire to affirm one’s place in a world of flux and transition.

(Robert Platt)

Shimizu’s paintings are earnest and plain, and may seem to hold various
problems of painting, but what | feel is more important, is that his work is full of
the joy of creating. It’s as if he has discovered something and is excited. This is
obvious to people, and is an important factor that connects him and the world. |
hope for him to continue creating with this motivation.

(Izumi Kato)

Jaclyn completed her MFA in photography at Indiana University, Eskenazi School
of Art, Architecture + Design, where her photographic practice focused on self-
portraiture. Over the years, | have seen her work evolve conceptually and visually.
Since relocating from the Midwest to the American \West, her work has engaged
with the parallels between patriarchal attempts to exploit and control the land
and the body. Her interest in self-portraiture continues but is now focused on
performance through vulnerability in the vastness of the American West's
landscape. Her performative works are coupled with fragmented photographs,
made with a 4X5 camera, that intertwine the violent history of the landscape,
those who colonized it, and those who continue to extract from it. Over the years,
| have followed Jaclyn’s work and am excited to introduce her to the Japanese
artist community.

(Osamu James Nakagawa)
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Hazuki Tachibana
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Liangwen Chu
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Sae Tsuchiya
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Shirai’'s themes are continuity, halation, transformation and space. These
elements all symbolise a deep insight towards this world that indicates change
and development. The never-ending continuous patterns represent the eternity
of time and space; her works have a profound philosophical question internalised
within them. Shirai explores the aesthetics of universality and repetition, offering
a deep insight to viewers.

(Daisuke Ohba)

Tachibana’s works are based on self-portraits with the relationship between
imaginary space and real space as the theme. She creates paintings using the
three-dimensional images that arise from a plane, based on installations using
paintings that have the mirror image of an exhibition space as motif, or the
somatic sensations that exist inside two-dimensional expressions. Through this,
she explores the common potentials, of a three-dimensional image replicated in
an imaginary space, and the somatic sensation of standing in reality. Her
exhibitions are ever so charming, giving a sense of the largeness of scale, and
are anticipatory of the Hazuki Tachibana world to be established; she is a young
artist whose future | am excited for.

(Keniji Tsuruta)

“Art does not reproduce what we see; rather, it makes us see” are the apt
words of Paul Klee. Liangwen Chu, just as this great painter said, is someone
who manifests the world that we vaguely imagined vyet could not see. For
example, her work Grow (2023)—the trees depicted on the bottom half of the
screen is what is tied to the title, but in the middle of the screen a surface of
water suddenly appears, and a huge boat (or island) floats, and further above, a
mountain-top protrudes from a sea of clouds; an uncanny imagery is depicted.
Thisis not arealistic landscape that we know. However, there are no incongruities
like with expressions of so-called surrealism, but a world that could be called a
landscape of our minds, that laid asleep deep down in the people’s minds is
depicted.

(Public/Selection Committee Yasuyuki Nakai)

Tsuchiya was the artist that remained in my memory from last year’s Degree
Show of Kyoto City University of Arts. Of course in all honesty | just fell prey to her
trap of strange mechanisms, but while thinking if it was rude to feel towards an
artist that she has a good taste, | sensed an excited scheme to stay at a distance
from boring formats, in her intellectual networks, and in the structures that
leisurely used space. | impulsively blurted out “You have good taste” to this free-
spirited skip. | will also leave a note, that you can hear mysterious tones from her
drawings that are like colour samples that lie around in Dries \/an Noten’s studio.

(Noboru Tsubaki)

Works

Works




22

25 FEFHE
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(8% & / Commendation )

26 AR
Yuri Nakazaki
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Fu Nagasawa
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Naoto Nakamura

Terasawa’s work, seeming to allude to a fusion of artificial structures and the
body, evokes the grotesque psychology, contradictions and unnoticed internal
energy that we have inside us. Existences that are often deemed as deformed in
the natural world, are extremely multi-layered. The delicate and organic glass
particles that she creates, seems to be a possession by the collective memory
reminiscent of the origin of life, where we are each a deformed individual and
also the whole.

(Kaoru Usukubo)

Since the birth of vinyl in the 19th Century to the modern day in the 21st Century,
it has gone through many developments and improvements, secretly continuing
to support the human life. According to Nakazaki, who layers images on the front
and the back of vinyl, apparently the time of the past sometimes appears from
behind. If this action of retaliating against the irreversible physics of time that
only goes in one direction becomes possible, then it will become possible to
replay from the depths of oblivion, ourselves that will one day become
decomposed. If there are scenes of the past that we remember as vinyl skinned
newborns, then the images settled on Nakazaki’s vinyl may be just that.
(Yuichiro Tamura)
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Nagasawa reinterprets the relationship between paintings and folk art and
crafts, based on the porcelain paintings and folk paintings of the 16-17th
Centuries. The reinterpreted abstract images, merge with a lightness, as
Nagasawa alternates between methods of painting and woodblock printing.
Through this creative process, he achieves an expansion of old and new in his
paintings that internalises a unique pictorial space.

(Daisuke Ohba)

\Whatever medium is used in an installation, there is no point if the set-up carries
stylistic beauty even for a second. Eternally continuing to escape from this curse
would not be possible without the fundamental awareness unique to the artist
towards issues, and cold-blooded criticism towards space and phenomena. \Well
aware of this risk, time awaits an intellectual adventure that traces a line cunningly
and sincerely. Nakamura’s statement beautifully expresses this will; exactly in his
attitude, “with the end indefinitely approaching, | attempt to resist or escape with
my unique gestures, holding a longing for somewhere far that isn’t here”, we can
find the fragments of his philosophy that construct his carefully put-together
work using various methods.

(Public/Selection Committee Noboru Tsubaki)
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It was a favourite pastime during my student years, to avoid the scorching heat
of the city and get on the bus bound for Kumogahata lwaya Bridge to go stream
fishing. There were streams all over the place where great salamanders lived,
and | would sometimes stroke their heads without knowing they were a
protected species. Their forms showed charm but never evoked awe; however,
the moment | saw its form depicted on an immense scale in Niwa’s thesis work
for the first time, | felt an incredible gravity that purely overpowered the ink.
Since then, they jump with the writhing power of ink, fast as lightning onto the
sliding doors of the city one by one, to appear in Komyoin of Tofukuji immediately
after this fair. Apparently, Soga Shohaku said “If you want a picture come to me,
if you want a diagram go to Maruyama Okyo”.

(Noboru Tsubaki)

| had the opportunity of seeing Hayashi’s work at a review meeting | was invited
as a guest for when she studied at the Aichi University of the Arts, Nami
Yokoyama class; her work of the knife diligently drawn by pencil left an
impression, and lead me to this recommendation. | wonder where this knife
came from. | wonder if it's from the dimension where kitchen-use is assumed, or
from a dimension with a madness that may exist inside her where the use is as a
weapon. By being depicted the knife has become a door to a different dimension,
and it is an interesting piece of work from the point of reflecting on the meaning
of drawing as the material transformation of a subject.

(Kengo Kito)
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Shota Matsui
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At first glance, Fukuda’s paintings captivate with their striking visual impact, yet
this initial clarity is deceptively fleeting. What appears to be a singular,
identifiable form quickly unravels, revealing layers of complexity that elude
immediate recognition. This shift invites the viewer on a dynamic visual journey,
where elements fuse in an intricate interplay of sight and touch, encouraging
personal connections and interpretations. Sensually rich and conceptually
engaging, Fukuda’s work evokes curiosity—a drive to question, to explore
beyond the surface. These paintings challenge our perceptions, asking us to
reconsider our relationship with materiality in a culture that often leans toward
uniformity and homogeneity. Ultimately, Fukuda’s art is an invitation to probe
beneath appearances, embracing the mysteries hidden within.

(Robert Platt)

Suiseki may be described as the ultimate form of Japanese art. The culture of
perceiving natural rocks formed over long periods of years as landscapes and
appreciating them evokes a fresh sensation even in the present. Instead of using
a water basin as the stage for setting the rock as has been since the past, Matsui
uses materials such as acrylic and glass in which the flow appears to have
stopped; by installing in this construction he elevates rocks into air, attempting to
show them from multiple viewpoints. His method of selling is also unique; based
on the Yapese stone money he decides the price of his work on the mass of the
rock. His methodology shows potential for future development in many directions,
and he is an artist | anticipate the further growth for with this fair.

(Kengo Kito)
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Masaki Matsuo’s work is established by the repetition of innumerable short
lines. This method of expression was supposedly devised by the author in order
to reproduce the landscapes of nature that moved him. However, the origin of
this method probably lies in the late 19th Century revolution of painting history;
of the impressionist divided brushstrokes, or the neo-impressionist pointillism.
These 19th Century painters also applied innumerous brush strokes to
encapsulate the natural light, to present the natural scenery they perceived onto
the canvas. Many may deem their great work and methodologies to be
something of the past; however, Matsuo resurrected them as a new method,
sublimating them as a method with both characteristics of the fluidity of divided
brushstrokes, and the precise composition of pointillism, by applying
expressionless short lines, in order to reproduce the scenery characteristic to
Japan, born from conditions like the heavily humid atmosphere.
(Public.”Selection Committee Yasuyuki Nakai)

Keita Motooka is an artist who uses his unique distorted papier-mache method
to create curious spatial sculptures where 2D and 3D intersect. \When a subject
merges with space as a sculpture, it becomes a semi-sculptural piece usually
called a relief, and becomes closer to a plane, however, it also feels as if he
transfers space itself into a plane, and then again into a sculpture. | recommend
him as | wish for many people to see this work of his, that creates a new
perception of space.

(Shinji Ohmaki)

Her works with a unique dignified aura, have a consistent beauty regardless of
whether the material, concept or expression changes. Yamakoshi incorporates
the phenomena of the world as she sees and feels them into her work by
interpreting them into the concrete. Yamakoshi is constantly posing questions as
she repeats this process. \What may at first seem invisible, may be able to be
re-interpreted when one manages to contemplate the relationship and its
affects, of the body and objects, within their encounter with her work.
(Public.”Selection Committee Shun Takaiwa)

The characteristics of Chihiro Yamada’s paintings are in the carefree brushwork
that follows an image whilst also exuding freedom, and moreover this versatility,
her use of vibrant colours that liberates the viewers’ minds. The fact that a greatly
naive expression that many of those who paint attempt, is effective as a unique
personality, is probably backed by the clear concept as the artist herself puts it, ‘I
wanted to create something where there is a discrepancy from the impression of
the content of the depicted motif”. Incidentally, what Yamada's statement
reminds me of is the spirit, “by depicting not as | see something, by slightly
warping it, | capture the mystical that should be hiding deep beyond what is in
front of my eyes’, that Ryusei Kishida continued to explore. From a diametrically
opposite viewpoint to Kishida's work, Yamada's work is established by
consciously overseeing characteristics tied to things. Her work also reflects
symbolically, what could be said as the superficial daily lives we live today.
(Public”Selection Committee Yasuyuki Nakai)
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Sayuri Yamamoto
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Mamie Yamamoto
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Yamamoto is an artist who interposes his own body as a node in time, space, or
social networks, in the attempt to make the structure of the world visible in an
illogical and comedic way. An aspiration towards an earth-scale dynamism that
cannot be captured on the human scale can be seen from his works with
geographical approaches; recently he unfolds projects that especially highlight
social or personal micro narratives. Perhaps because of the unique character of
the artist, many troubles and frictions occur during his production. We anticipate
a new horizon that cannot be captured through logic, cultivated using his body
that deviates from society as a medium.

(Yotta)

Her production becomes complete when she encounters materials that have
become mundane in life, and they overlap with thoughts actually experienced
during her daily life. ltems no longer needed. such as fallen hair and product
labels, may at a glance seem like introverted messages, but her power of
observing the societal structures, and disciplining the self can be found. As she
put it “artwork is a device that presents a viewpoint’—her procedure for the
artwork to not become too much “hers”, is delicate and profound. This procedure
itself represents her personality as an artist.

(Yasuko Iba)

Yamamoto's works, are works of pottery but not the typical fired pottery. From
studying woodblock printing at Ecole des arts décoratifs in Paris during her
graduate vyears, she creates woodblock prints with narratives, then creates
pottery sculptures based on the prints. Recently, instead of creating prints, she
has shifted to a style of gaining inspiration from real experiences, and carving
into the clay itself like woodblocks. Her most recent work incorporates the
continuity of patterns seen in the northern peoples; the work being conscious of
not only the continuity in the patterns but also of the three-dimensional pot itself
too. Yamamoto’s unique perspective is demonstrated, which can be credited
highly.

(Keniji Tsuruta)

The world is a monster; it is tangible, and it is intangible. Life, death, time, space—
while shuddering at the ‘outside’ that stands before our eyes, his will continues
to fight and stand up just before becoming swallowed. The swarm of immense
amount of paintings, drawings, words, books and videos, born as an abrasion
between this outside and his wiill, reconstructs the world itself.

(Mitsuhiro Ikeda)

Works

Works




Tofuku-ji Temple REFTSH

MHOTDRAELT.RBFCTINAFU-F-—FRERELEL . 5
DERE. EHR=ZBOERICHEFNAZALEVOIRBEFOREBHNEEHE
EERIC.TALIZ—DHERERILD. TRNAHFU—FR—-FDKEMm.
FH LT LZ-F)NERGERAET. BMEFSEANANTEETS
IGHEDT—T4 AP EML. ZhEThDORRECHEEHBLEL 10

RETF PENAHFV—F-FETR &5 HBERAKLRESF(FX)

A E A

Mitsuhiro Ikeda

HARE

Kaoru Usukubo

KEX

Daisuke Ohba

31



32

K& (i

Shinji Ohmaki

RERRE

Kengo Kito

AL —LX-m]l|

Osamu James Nakagawa

hnREsR

lzumi Kato

H#t & —EBB

Yuichiro Tamura

Uil ﬂﬂ“fﬁﬂthhmvvbiuikéﬁﬁﬁﬁ

AHEEF

Michiko Tsuda

33



34

B

Noboru Tsubaki

HBSHER
Kenji Tsuruta

LR F

Kohei Nawa

Y=g

Mai Miyake

Yotta
Yotta

O/N=k+75vbk
Robert Platt

35



A1~k / Events

ARTISTS’ FAIR KYOTO 2025

v17EARTAWARD 28R

[ARTISTS’ FAIR KYOTO 2025 ¥4 7 E ART AWARD | I&. #f#cL =) 2H27H(K) 10:00 ~11:00
THEET32LT. HABRREMDEBEEMELICEEBIETEEDIC, 25 REF

FLWEMOANE IS 7 — T« ANDRIEESN 2R T 5BE D REFH AREFA

HE2022P5FEBIL TWAELZVWTWAIIWEATT, BEE TURLR AT jrO—7, TEKIE
EEX TIXARTISTS FAIR KYOTO 2025 (ICH @I fER DB HS FEEZE. L m—

AEDZEEERR -KREWLEL,

AREFEXR TIRLZ =) F 5 pO—F TEBEBE

wh [MYNAVI ART SQUARE ] i5. A% DIBIENEBIEL, £BPEEALELT O HEBEL T,
ZLDFH 2D EEME AEELT TOKZEEBRIIC. 7—T1AMIHBEA A FERET R ZIN=V
TE BB PEOHSV BYVERIBL T IR T REFXEST—22F ICHHIID
[MYNAVI ART SQUARE ] TIt 5% . BEEBHIPOEVXAN—VY TS MM AIRET. FvU TR
WAL DF Ly IR XXV EBRTEITOVILOREX BT FEERELT. BRICHEZX
EPrRBEINET—ERE OEROERE FANX 2L —2—BEOHERELE T, £-Z2DMICH.
T—hrERLTHFAITRHFICOVWTEZAIR A LB ERETILEEREL TVEET,

THS 2HC. U3 2TWV,

MYNAVI
ARTSQUARE

VIPLtET o 3v k=7«

[ARTISTS’ FAIR KYOTO 2025 ] TIXNERHIHICVIPLEF 32 /85— il
T4ENATyh V=12 — TERICTRMELEL = BELE QAL V42— a _ o
HET7— 71 AN 2O S DEMBIRE DB LI BBV EE L, *

1] 4] Il |I A

B B 2H26H(K) 18:30 ~21:00
2 18 NTyh U=z — TER

HeR—ILIL— L

36

k=27053 4L

SHEXRXBYSENEREER  Presents: X 2#t LRSIV 2

=] 3A1A (%) 13:00~15:00 BEE FHYEN GEER)
215 BERAAL FEE ENFERS (LI&E33I9UR)
FHET (KLE)

EFMIRER 7O I [ESE - HLEF - =i

BADRA M EREMNLGFE£S 572012, TO—/NILEL NIV TOFHTE
ICMHASWBHEFEEABL. SECHTEHETIRENEL ORTREBRK
T37O71U0, 2022 F & IUAREEERIENG 7 —T 1 ANEETEL 7=
LTS FEAHUMNEEREEVSEFAEAVT. AECEEOEEN L
ARICHNZRINIA= 7L (BRI EELED ) BRI =T 3,

F1E - HRAONAZELTOEM

=] 3A2H(H)13:00~14:10
215 BERAKNL REF
T D/C/F/A

2E-H— WUAREE (LAEE. RERLTAFERR)
GEE(7—T1A BREEE)
EEDHBIN(EER)
FFEHZEF (Yumiko Chiba Associates fXFREHH&)

BRBISBRECBRIREREBL T AP EZTVBEVNIZE ZDREAE
< MERBZDAEROELT —VHRIKELDY ., EBICEMOFIFEIC
Lo TESDHHE—RKICHFRICAHALTWEEREZRRAL TV 3, HAI
EREBEDHIFRE ZDEMDABEMEICOWTHERET A TRl o

FE2:BREDORICHZHD

B B 3H2H(H) 14:20~15:30

£15 BRERAAIL R85

Ex D/C/F/A

ZE—H— RILE (EMtFTR. KBEHERNAZEZEMELMRELETIR)
=EEE (fEXR)
F#EHZEF (Yumiko Chiba Associates AR EHH%)

37



38

OPEN ARTISTS’ STUDIO 2025
RMeEERB7—-IFIY

ARTISTS' FAIR KYOTODBEHGET7—T1ANOEMT 24 —-T> =]
AETFEERBLEL 7—T ANDERIEDERNC IRy EY T 215
T.RETAGHFFICHB. 7 —T A ANDER LT AE AT 54K L
B 458D T —T 1AM SMUEL 2o SHFRICIE. N2 TE
THORETFERD YT —HERL. ZLDHFICTSIMN2EEL 7,

REEH

3A1B(L£)~3A2H(A)

MIO YAMATO STUDIO

$RRZETF

A.S.K. - Atelier Share Kyoto + Alt Space Post
EHRERETF

REBFLAR

AETAINATIN

484% (XY T—ShN%E 2HM. 124 3)

o o b W N

REBFLAR

$RARETH MIO YAMATO STUDIO

BESAN b

THS LR X ARTISTS ' FAIR KYOTO

TEMAERER/D—RELT. TEEET AN IEER RHMBEXFZKRERT YRR S BHREKROIIE-HIK (| ARTISTS ' FAIR
KYOTO FALI2—DERICLBN—TANUN [T =T —F 4 AN | EBEFT7—T 1 ANDEFIER [ Freedom | B BEIh %L 1=,

F=TARIN[T=bDET—FT 1AM ] 4% 5 E [Freedom |
BEF 3A1H(%) 17:00~21:00 HEF 2H27H(K)~382H(H) 11:00~18:00
215 THERE BRER BESE. A5, HiEENE
28 NUERE AR AE V2T
JRE-H3
#BH

voices Skeptically Curious:

BB 2A21A(%)~3H28(H) 10:00~18:00 BENEMZDHHEHDOHS

215 RAR=HT K Galerie Aube / ¥V A —T =] 28258 () ~3A78(£) 9:00~15:00

RRER  MBEA EARS. (E1TAE. FBEELE, ZE. - AR AT 1R D
SRR, BIARA, LATER, TIPS, FIEEIE, BRfER tEXEL. AR AB—K EEHT. MENES.
LIRS R E AP LSRR TEAUL, LA, FH AR, BRHE, 5.
KRXH, ST, R BT EATERE. ABE K. TANG QINGYU,

AIaE. A3 M

(THISIS) Sandwich / B X &P Fi#iT3
NATURE X3Y 4 <1 X ArtSticker \Vol.3 A=y X2—k— REBALJE
a5 2024 £ 9A21A(+) ~2025F 4810 () BRERV=1-7W
. 10:007~20:00 BE  2B1A(:)~
T R%EE%ES.?.[TSilFm(/THISIS)NATUREEW i X=Xy ZXT—E— = BALJE
BRER  AAITE RIRE. ZEVN BRIER NN GREEE REEE. SEED. A LHE,

NERE. RBEER REARE. AH5#, THRISH.
BIREA. AR, INERER. fllIEE. #IZH,
MERA. DAISAK. B F & RTE. 2B &, fTARZEIE.
ENIXER. #BEF RS, RE#EE. PREDIL FRGE.
TEHixT. EHEERW, BEAKIE SHR. E£A,
At KFISERE KAHE N, FIHELH

39



¢ % ARTISTS’ FAIR KYOTO: SATELLITE 2025

‘.'. '_' Kyoto’s first ever art fair for up-and-coming young artists
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