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Singularity of Art

\We aspire to make a singularity happen in the arts, where artists will
set intentions for the global market, expanding their stages into the
next dimension, with “Singularity of Art” as our concept in Kyoto - a city
that has created innovation from tradition.

On the occasion of “ARTISTS’ FAIR KYOTO 2024,” | would like to
extend my heartfelt gratitude to all the attendees who graced us with
their presence, the numerous artists who supported this endeavor, and
the many companies, organizations, and individuals who generously
sponsored and cooperated with us.

“ARTISTS’ FAIR KYOTO" was conceived in 2018 as a new form of art
fair, where both established artists from around the world and
promising young talents, either recommended by their peers or
selected through open calls, exhibit and sell their own works.

In its seventh edition, this year’s fair featured an enriching program of
new challenges, including the hosting of the MYNAVI ART AWARD,
satellite exhibitions in local businesses, the “OPEN ARTISTS’ STUDIO”
initiative opening up creative spaces not typically accessible to the
public, and an array of diverse official symposiums, now also including
the historic Kyoto National Museum Meiji Period Gallery as a venue.
The warm encouragement from all of you who attended has served as
a source of strength for the participating artists. Through such
wonderful encounters, we hope for the emergence of artists who will

shine on the global stage from this fair.

Farewell, Monkey King
As the “lost 30 years” seemingly become longer, what exactly it is that
has been lost is important. To put it shortly, | feel many factors are
relevant, such as the income not increasing under a long-lasting
deflation, or the deepening of the declining birthrate and aging
population. However, at the bottom of all this is perhaps the invisible
fog, of a sense of giving up that sinks down further than reality. The
information that the media projects though an LCD, becomes
homogeneous like a cookie-cutter regardless of age. Though, this is
not to lament overJapan. In actual fact, similar phenomena of becoming
mono-cultured envelops the world. Social networks have only infinitely
provided personal data to Al and generated peer pressure. A charming,
American huge collector whom | met the other day said with a wink,
that “rich people want art that rich people have!”.
This fair will continue to humbly help articulate that vague feeling; that
maybe your preferences differ from other people. Tastes and interests
change as one continues to collect multiple pieces of artwork. \We
wish to guarantee that beyond this change, a beautiful self will be
established. Now, why don't we let the Monkey King imprisoned in the
palm of Buddha, be a thing of the past.

——Noboru Tsubaki
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V/enue Design

Number of artists
who exhibited

Number of artworks

Number of visitors

Total sales

Main \Venue

1st (Fri)-3th (Sun) March 2024
Kiyomizu-dera Temple VVenue

1st (Fri)-10th (Sun) March 2024

V/IP Preview 29th (Thu) March 2024

Kyoto National Museum Meiji Kotokan Hall
(527 Chaya-cho, Higashiyama-ku, Kyoto)
The Kyoto Shimbun Bldg. B1F

(239 Shoshoicho, Ebisugawaagaru,
Karasuma-dori, Nakagyo-ku, Kyoto)
Kiyomizu-dera Temple

(1-294 Kiyomizu Higashiyama-ku Kyoto)

Kyoto Prefecture

The Kyoto Shimbun

ARTISTS’ FAIR KYOTO Organising Committee
METI(Ministry of Economy, Trade and Industry)

Agency for Cultural Affairs,

Kyoto chamber of Commerce and Industry

Kyoto Association of Corporate Executives

Noboru Tsubaki
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yang02
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60 (44 young artists, 16 advisory board
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Narihiro Ishida
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Miki Ishivama
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At first look, one cannot tell what is depicted in Ishida’s painting. Painted with
fast brushstrokes like in drawings, they do not form a “correct” image. However,
to him a clear image always exists. This distance in the process of image-
generation between him and the viewer, provokes an activeness in our
imagination to relieve the unknown. What he calls “missing paintings”, may
perhaps be things that reveal the unclosing breaches of cognition and perception
between oneself and others.

(Mitsuhiro Ikeda)

The source of energy that penetrates her paintings is somewhat musical. In the
text The World of Touch (Shokkaku no Sekai) by sculptor Kotaro Takamura, the
words “listen to sounds from the back of the feet” are written. This sensation is
not limited to music. If there is a visual structure that vibrates the whole body,
Ishiyvama attempts to find beauty in paintings, using the balance that this power
weaves as a clue. When we think of the creation of world as humans, we think of
“god” at the same time. This can be called various names in the world, but the
image, appears for example, in the moment our body and sound’s rhythm
become one under immersion. She depicts the emotions derived from there,
“the world in which our body moves”, on the canvas.

(Kaoru Usukubo)

WWorks

\Works
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Mew Ito
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Saeko Utsumi
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Ito is an artist who is always interested in contradicting phenomena and
mentalities during her work. This is heavily related to her life as a foreigner living
in Japan. A rooftop garden distorted into a strange shape above a fine building-
like structure, a weird building in a vast field, and a strange shaped dog as if
heauvily filtered on the web. These may seem like scenes we are naturally familiar
with, but the distorted scenes perceived through her are composed, always
maintaining a balance through change.

(Kengo Kito)

Expressions that lift the curse of modernism.
If someone baptised by modernism sees Saeko Utsumi’s work, for example her
“Blessed Egg” series, they may be reminded of artwork that has achieved
simplification or purification, such as Bréncu@i’s The beginning of the world
(1924). At the same time, they may rank the two, or rigidly make a distinction as
expressions in separate fields. However, the situation of the present day is, that
such old customs have already dispersed, and all forms of sculptural expressions
can now be presented to all people without the prerequisite of existing academic
criteria or values of an appraiser. This new world was brought about by the
exponential progress of today’s information technology, but at the same time is
because artists like Utsumi existed, who continued to dive deeper into their own
country’s culture without doubting the legitimacy.

(Public.”ARTISTS’ FAIR KYOTO Organising Committee)
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Takuma Oue
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(REEXTT)

Many traditional forms of poetry, haiku and Chinese poetry likewise, contemplate
how to capture a moment, and how to allow landscapes, objects and things
depict this without explaining the emotion. Also experienced in painting at Tokyo
University of the Arts, Ayaka Endo’s photography has this exact poetic feeling.
The landscapes and movements of the animals which could be mistaken for
paintings, are as if to capture animals in moments that form a scene, where they
look in our direction and freeze, lit by the headlamp of a car. Her artwork
capturing the mundane and repetitive day, as if to be an incident, a revelation
from god, like someone who believes in miracles, is somewhat similar to a
religious painting, making us want to believe in miracles, kneeling to the sacred
inherent to beauty and art.

(Mai Miyake)

Oue’s work exudes live energy.

When watching how he approaches his artwork and the screen, | intuitively feel

that he will make something happen. Oue documents the chaotic and undefined

world through the pure sensations and experiences of the self and the body.
(Daisuke Ohba)

WWorks

\Works
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Bishwobikramgurung Okamoto
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Officell

09 HAIWIADEDA
KATAKISHI
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Kiyokata
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Many styles co-exist in Okamoto’s artwork, such as line-heavy images similar to
drawings, abstract paintings composed of foggy colours, and things that are
mixtures of these. In each of these is a common lightness one could call a “vibe”.
This lightness that may ring negatively is what gives him originality. | anticipate
he brings a new page to the theme of figurative and abstract, jumping over what
can often become heavy and stale, with this vibe and lightness.

(Mitsuhiro Ikeda)

Officell frames the ambivalent reality, that the offices meant to be a place of
generating capital economy continues to generate vast amounts of office
garbage into the society through the process, as art to turn negative into
positive, and poverty into wealth. By bringing society into the field of art, they
comment on the vagueness of the values we relish every day, while also
visualising a new hope our society may be able to have.

(Public/ARTISTS’ FAIR KYOTO Organising Committee)

Works

Works

KATAKISHI trades video footage that sleeps in unusable hard disk drives as
what they call dead storage data. Sometimes they will have viewers buy junk
products at an exhibition venue, and directly receive a processing charge, to sell
them as one-of-a-kind artwork. Then, other times they transform into an
unattended store. In terms of economic structure, they facilitate the surplus for
artists, buyers and sellers of the art market. They lower the bar for sales in the
context of art, gradually expanding it evenly.

(Motohiko Odani)

Inspired by Gogh, Kiyokata creates artwork that emphasises the material
properties of oil paint.
His self-portraits of thickly mounted oil paint, lost of original colour, also far from
realism, appear like anime or manga-style characters; the paintings could be
called statues made from oil paint. He currently creates portraits of friends
based on sketches. The contact between the model and artist’s mind achieved
through sketching, creates Kiyokata's new characters. | look forward to his
future development.

(Kenji Tsuruta)

WWorks

\Works
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Tomonosuke Kurachi

12 Christopher Loden
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As a video native who began posting on Vine (discontinued in 2017), a social
network for sharing 6 second videos, creating videos and posting on social
media is literally an extension of the body to Kurachi, and he continues to post
short videos daily on Instagram stories, like video sketches or études. The
misalignment with viewers induced by intentional misinterpretations and
misuses of the creator, form a “funniness” (Okashisa), manifesting an eternal sate
of being undelivered. It has been two vyears since we introduced Kurachi in
AFK2022. His recent works have a dynamism (that is in a way social media-like)
that puts an emphasis on embodiment and jargon, and the mobility and speed of
videos.

(Yotta)

The sculptural shapes are grotesque and beautiful, with organic and ephemeral
forms that look like ameba-esque organisms at a glance, but they are ornaments
that bring out the alternative potential of the body. While sometimes even
contemplating the attire in virtual spaces, Christopher utilises the grammar of
fashion to express in a cross-disciplinary manner. Christopher is an artist, putting
in a knife and taking apart the human aesthetics and the body itself as they
become more standardised, as if to resist it.

(yang02)

Works

Works
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Rie Konishi

14 (kRS

Soma Sato
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(KEXTT)
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TONBED,

(/A% ARTISTS’ FAIR KYOTO EfTRES)

My eyes were captivated by the distinct space and transparency of the paintings
when | first saw Konishi’'s work. The mysterious symbols of polyhedrons,
mountains, the alphabet, lines, lattices positioned in the screen, invite us to a
place away from the noise of this world.

(Daisuke Ohba)

After studying architecture at the University of London, Sato has participated in
projects that document historic buildings in 3D, attempting to express the flow
of time in objects and spaces, as well as the relationship between them, often
incorporating things that have been archived through replication techniques as
a part of his practice. The intangibles, such as an object of worship, memories,
and customs deeply ingrained within local contexts, flow in, forming a new
connection between these entities, ourselves, and materials. The viewer may
experience an array of emotions and perceive the dynamism of the relationship
between themselves and the objects.

(Public.”ARTISTS’ FAIR KYOTO Organising Committee)

WWorks

\Works
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Yui Samejima

[E'if%ﬁ'ﬁ' /Grand Prizej
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Kota Shiga
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The glistening of a new Cubism.
What Yui Samejima’s artwork reminded me of when | encountered it was
Cubism, a style that represents 20th Century art. In the various new movements
created during this era, there were movements such as Futurism and Surrealism
that were based on logical methodologies, and movements such as Fauvism
and Abstract expressionism where journalists or art critics spoke on behalf of
the movements of the time. Cubism is neither of these. It is the trace of heretic
artists like Picasso and Braque desiring for unknown expressions at the
beginning of the 20th Century. In its wake hides unexplored gems. Samejima
has discovered one of these gems, and presents it as a vividly glistening piece
of jewelry.

(Public.”ARTISTS’ FAIR KYOTO Organising Committee)

He is an artist of purity like a translucent vinyl sheet. The gravity that cannot go
unnoticed, may come from such dullness. Clear water is avoided by fish. A visual
expression that could not come from a clear lens - try to give into the translucent
aesthetics even in half doubt. | feel anyone would blush at its deep capacity.

(Yuichiro Tamura)
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Mika Shinagawa Aoi Tokunaga
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The innocent girls.
When | encountered Mika Shinagawa’s children with somewhat artificial
innocent expressions, | was reminded the film A.l. which Spielberg released in
2001. The dramatic progress of conversational Al in recent years is remarkable.
In this film, the protagonist robot boy goes even further - a robot with emotions
is depicted, who yearns for his mother’s love and 2000 vears later as the desire
is fulfilled, dies. The complete innocent expressions of the children Shinagawa
portrays, made me imagine futuristic robot girls who also are a step ahead in this
way. Experts firmly state that conversational Al of the future will not have
emotions. However, a painter with shrine-maiden-like talents can at times show
a world that overthrows the standpoint of experts with a breadth of a painting.
Shinagawa may be with this kind of natural gift.

(Public”ARTISTS’ FAIR KYOTO Organising Committee)

Aoi Tokunaga creates oil paintings with the theme of “manga expressions as
paintings”.
Her work with manga-like characters drawn with line-on-paper captured inside
natural scenes, expresses Tokunaga’s unique world. The world in which the
characters that make us conscious that they are from manga by emphasising the
flatness of paper with fold marks, exists inside a realistic landscape depicted
with oil paints and have the texture of brushwork, inviting the viewer into
Tokunaga’s paintings by challenging their concepts of manga and concepts of
paintings.

(Keniji Tsuruta)
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Hayaki Nishigaki
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Daiki Nishimura
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Ryohei Nishi
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(Bosco Sodi)
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Torigoe is an artist whose production is themed around the ambiguity and
discrepancies in identity, her works are largely influenced by her experience
growing up in Japan as a third generation Japanese-Brazilian.
She mainly creates prints based on her family and relating memories.
Combining techniques such as copperplate printing and inkjet printing, her work
uses methods that are not absolutely controllable to express her ideal self, the
ideal environment, and the dilemma of not matching with reality; the overlapping
images begin to rise as an existence in her work because they appear misaligned.
(Kengo Kito)

Nishigaki primarily used ink to create his recent works of social satire with
Godzilla motifs. He constantly questions current affairs, and satirically depicts
the emojis and words used in the meta that become the societal norm, as a
metaphor of modern society. Recently, he has started to create a series painted
with colour, other than ink and gold leaf. The zen world expressed purely by brush
and ink - now art that is sporadically coloured, has an even greater depth and
shows its descriptive nature further. Their intensity increases with a stronger
contrast, his profound depictions absorbing its viewers.

(Public.”ARTISTS’ FAIR KYOTO Organising Committee)
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I think his work is very interesting, for various reasons, first of all | think that it is
important that in these times, art touches environmental issues in order to create
consciousness, and secondly, | think his technique is quite good, one can see
that he likes to experiment, and the work is fresh and at the same time
melancholic, beautiful and strong.

(Bosco Sodi)

The shadow internalised in humans begat by violent images, continues to grasp
our anxiety because it is highly abstract. If insanity is what remains from
statelessness and losing a historical timeframe, then our seemingly abundant
present, is when the power of this expression should show up with universality.
The photograph captured by August Sander in 1914 on a muddy country road,
becomes entangled with Richard Powers’ Three Farmers on Their Way to a
Dance, bringing back the 20th Century of wars mutating like a nightmare in my
mind. | believe that Nishi's artwork remains actual, because it draws a line
between art journalism which examines the 21st Century in real time, and
dances in the hands of the classical magic and brushwork of images.

(Noboru Tsubaki)
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Shin Hanagata
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Taku Hisamura

(8% & / Commendation )
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Hanagata uses technology, always vividly depicting alternate ways of the body’
being, to present new relationships between human and society, such with
“Uber Existence”, a service transferring the authority of his body to another
person, and “still human” which attempts to escape from the natural human
form, by using a head-mounted display to place the eyes on different positions.
Don’t miss out on seeing what the avant-garde spirited Hanagata will do in a
miss-fitting place, to say the least, like an art fair.

(yang02)

A graduate of Tama Art University, he excels at artwork that selects and reclaims
the art and symbols that are hidden in the town and in daily life. Recently, his forte
is in lighter and more familiar “handicraft-boy’-like artwork, where he cleverly
mixes a change in perception with daily fashion in the series in which he adds
embroidery to brand logos and puts them inside a frame, or where he creates a
miniature museum out of the stains on a painter’s work pants like a Jackson
Pollock piece; his abilities to go between art and practicality, or incorporating
both, seen in his earliest works that reclaim things commonly lying around the
town that anybody would overlook, have the qualities of a rightful successor of
Japanese art, and the power to connect it to contemporary art.

(Mai Miyake)
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Fang Yuan
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Bruno Botella
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Many young artists pass by and flourish as the days pass hectically. Our
existences are like unstable electrons travelling along the scanline of the format
of oblivion. However, even in the disorderly seeming movement of electrons, we
sometimes find cases of recurrence where they escape the devil of oblivion.
Fang Yuan once appeared in AFK, and now is making a recurrence bringing in a
new order. Whilst succeeding her previous works, where mystery stories
universal to humans inherited from the ancient world, were presented as
problems primordial to humans, it is a great joy to meet her new works glowing
even brighter with a lightness dressed in the present era.

(Public”ARTISTS’ FAIR KYOTO Organising Committee)

Born in Sarcelles, France, Bruno Botella currently bases himself in Kyoto. He uses
many formats as well as sculpture to explore the degenerative processes of the
consciousness and body; his drawings using the contrasting heaviness of ink is
particularly impressive. His expressions that connect intimate sensations to
universal phenomena, using diverse concepts and methods based in his wide
knowledge is exceptional - | recommend him with a confidence in his further
flourishment in Kyoto and the world.

(Kohei Nawa)
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Haruka Matsumoto
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With an origin in Japanese painting, he recently made a leap forward by
discovering the roots of his own paintings. \What appeared from the artist’s pain
of temporarily not being able to hold a brush due to an accident, is like a suffering
struggling god, and also like a current of air reaching into the heights. Is it even
possible to create the intangible sky, atmosphere or clouds from a new place
without falling into the conventional depiction? These gratifying works are of
innocent repetition and questioning.

(Miwa Yanagi)

She begins by picking up incidents or familiar events on the news, and re-
enacting the experience at the actual site, by observing the scene the person
would have seen. As also a courtroom artist, Matsumoto integrates the overflow
of information and sensations captured from a wide perspective into her work,
from her position as an observer, as someone involved, and as the side reporting
as courtroom artist. The density of information and the thin and light expression
created by lithograph, enwraps us in a captivating disquieting air, while forcing us
to think of the depth of mass communication she aspires for.

(Yasuko Iba)
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Yuki Miyake
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To break oneself free from the webs of categorisation created by the scabs of
experience, is a great difficulty for humans who cannot live without being
incorporated in a society. Ironically however, creativity requires a talent of sorts
to stay misaligning, whilst being based on this very experience. Even
scientifically, this is a story of whether “realisation” comes or not at the final
moment, and has a power to be endlessly passed down to the present as a
fantasy since the times of Archimedes. Marui sporadically scatters
unsophisticated drawings on large sheets of low-quality paper. She also seals
fragments of stories inside oil paint like Henri Rousseau. \Where does her means
of automatically escaping verbalisation come from? | watch her art from a place
of enwy.

(Noboru Tsubaki)

Her production is based solely on her memory, from her interest in the memories
that change inside her day by day. In recent works, she covers screens of gray
paper in pastels of the same colour, depicting memories of fragrant olive leaves.
The artwork placed on the ground, changes as if the light and dark of the leaves’
shadows switch from negative to positive depending on the lighting, the image
wavering at this moment. It is as if they exist conflicting between the memories
of the past and hopes of the future, suggesting the always newly-creating and
never-complete present.

(Yasuko Iba)
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Nonomi Miyahara
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Takeshi Yasura
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Miyahara’s artwork is created from her own historical perspective. Although this
begins from pursuing the events and the past of her subject, it is not the average
fieldwork. She carefully picks up the emotions and thoughts that are born as she
researches the facts that happened, and connects them with the memories that
lie in past time, things, and places. The act of searching for points of connection
between past and present itself, becomes the artwork.

(Public.”ARTISTS’ FAIR KYOTO Organising Committee)

| had a dream. Prince Sattva as depicted on the Tamamushi Shrine, lightly throws
himself off a cliff to offer his own meat to the starving tiger mother and its cubs.
Assimilating that body, | fall fluttering from my head, like a sequel to The Fall by
Tarsem Singh | have an undying love for. The sap of urushi lacquer that drips from
a tree also falls on the Sufis whirling inside a darkish mosque. The gentle light
emitted from the mother-of-pearl, falls into absolute darkness. | will not question
why; the power in Moriyvama’s dry lacquer--- makes fragments of phenomena fall.

(Public.”ARTISTS’ FAIR KYOTO Organising Committee)
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The background that Mori calls the ground, is the real world - the society
(environment) that surrounds the self. The people and plants depicted as images,
are Mori herself and also the people Mori observes. These sometime reverse
roles and positions, where ground becomes image, and image becomes ground.
Mori's paintings teach us that the world is always impermanent, by blurring the
border between this world and the other world.

(Public”ARTISTS’ FAIR KYOTO Organising Committee)

| feel like Yasura is interested in the secrets of the world. Not just the world as it
is seen by humans, but the workings and relationships of things that are still to
be unravelled. To visualise invisible things, observation is necessary, thought is
necessary, and with discovery comes excitement. This is the basics of art.
Yasura has done the basics. | wish for him to make use it in cultivating his own
expressions.

(Izumi Kato)
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Haruki Yamaba
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Kazuma Yamamoto
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Shogo Yamamoto
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Stones have kept their silence since ancient times, carrying memories inside.
Sometimes, delving into the depths of a forest, a sudden encounter will be
shrouded in mystery - why is such a large stone here? This experience
transcends the material of art, as if to touch on the power of nature or the wonder
that of space existing. Ai Yamada was born to a family stone business for
temples and shrines. Stones were probably familiar, yet special objects for her.
Perhaps she continues to make drawings like the energy released from stones,
as a means to correspond with stones.

(Motohiko Odani)

| immediately thought of Giacomo Balla when | saw Yamaba’s work. However, in
her artwork with motifs of dance such as ballet and Nihon-Buyo, there is no
essence of the destruction or mechanisation of humanity that the futurists would
eventually seek. In her paintings, the dancers selected as her motifs move around
lively, and create a space full of joy as a large moving body.

(Public.”ARTISTS’ FAIR KYOTO Organising Committee)

Works

Works

Yamamoto finds sources of expression in the seemingly incomprehensible and
even insane behaviours of people, related to modern acts of consuming and
characteristics of play. As humans we categorise and limit sacred things in order
to avoid being dragged into a chaotic world, however, ancient people also found
god (creativity) in the unknown powers to be feared. Yamamoto makes the
human consciousness, expanded by the great new forest of information media,
and the ambivalent soul in which a primordial internal space coexists, appear as
a whole picture in his art. For us to face this, is the moment we touch on the
sacred again.

(Kaoru Usukubo)

If you look up the definition of a mineral, it says an inorganic solid substance with
a specific chemical composition and crystal structure. However, someone
doubts this composition and structure. This is Yamamoto. He rearranges
compositions and dislocates structures from an original perspective. My eyes
are always captivated by the new substances or phenomena found there.
(Yuichiro Tamura)
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Yuto Yonemura
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They may be the undergrowth in the depths of a forest, or the slime moulds
hiding even further inside, or maybe they are details of from ancient pterosaurs.
The details of Yoshiura’s copperplate etching drawn by needles, spread out
infinitely at times, and form outlines at others. Either way everything is a part of
infinity, and seems to be an act of endlessly copying the traces of life, of herself
and others. Lavyers and layers of “marks” are captured in her artwork.

(Miwa Yanagi)

Yonemura is an artist who uses various materials from polystyrene, stones and
resins, to new media such as video, and ready-mades. From his admiration and
contradicting feelings towards the history of sculpture (=human history) as an
expression of things of transcending beauty such as gods, he draws from the
tokusatsu heroes of the 70s influenced by his father, such as Chojin Barom-1, and
creates his “Cho-Jin-Zo” series where both are caricatured as “chojin” (super
humans). This is his attempt to connect his personal history with official history.
In his artwork, there is always an emphasis on incompleteness, where asides of
the artist's intimately personal failures, disappointments, weaknesses,
introspections, and stories of love are monologued. Yonemura continues to
explore a new history of sculpture, by going back and forth between the public
and personal, with his incomplete body and spirit as is.

(Yotta)
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Mai Yoneyama is an illustrator of outstanding skill in drawing, famous worldwide
with a following of over 1.16 million on social media.
Although her works are mainly in the realms of animation and illustration, her
forms of expression are expanding left and right transcending any boundaries.
She is the advent of an absolute existence easily destroying the box of “art that
references subculture”, and stands firm.
\We are bound to tremble and welcome this advent.

(Kenji Yanobe)

On rare instances, particular worlds are imprinted into the memory through just
a photograph. RYU JEYOON'’s ceramic characters are typical in methodology,
developing familiar scenes on the classical rule of ceramics and glaze, however
they create the experience of imprinting onto our minds again and not leaving. |
only read statements if | am strongly attracted to an artwork; | was deeply
moved by his text showing glimpses of the ethnic crisis that emerged in front of
the foreign student in the days of COVID. Moreover, he overcame this hardship,
connecting to the longer time of animism and mythology innate to humans, and
transcended it into artwork with a universal theme.

(Public.”ARTISTS’ FAIR KYOTO Organising Committee)
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Liao YuanYi
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He debuted in 2018 with Echigo-Tsumari Art Triennale, and in 2020 with AFK
under Chiharu Shiota’s recommendation. | anticipate what serenity Liu’s site-
specific and conceptual style will construct, in the turbulent space underground
of Kyoto Shimbun. Though | think it will be a tough challenge, | wish for many
people to experience that his intellectual world is effective, against the problems
of the chaotic and confused modern world. | continue to advocate that art is
questioning, and itis crucial to establish a way of facing a piece quietly, removing
noise from the brain to respond to a question. | have hopes for a collection that
commissions concepts, begins from his artwork.

(Public/ARTISTS’ FAIR KYOTO Organising Committee)

Liao Yuan Yi is an artist who contemplates the relationship between commu-
nication and drawing. His drawings use expressions of embroidery in order to
homogenise time and image. This is a depiction of the self, others and society as
a whole. The screen has a surreal and story-like side, with examples of
decapitated heads lined up and being carried, and things that suggest the inside
of bodies. They may seem like a series. The reason why heads and body parts
appear as motifs is probably because he studied sculpture in his home country.
We should look closer at how Yi observes other humans, and how he reconstructs
the relationships by using body parts and treating them as objects.

(Kengo Kito)
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Mitsuhiro Ikeda Yasuko Iba lzumi Kato Kengo Kito
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Address Kiyomizu-dera Temple Jyoju-in Address Kiyomizu-dera Temple Jyoju-in Address Kiyomizu-dera Temple \West of Nio-mon Address Kiyomizu-dera Temple Jyoju-in
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Kaoru Usukubo Daisuke Ohba Yuichiro Tamura Bosco Sodi
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Address Kiyomizu-dera Temple Jyoju-in Address Kiyomizu-dera Temple Jyoju-in Address Kiyomizu-dera Temple Kyo-do Address Kiyomizu-dera Temple Jyoju-in
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Noboru Tsubaki Kenji Tsuruta Miwa Yanagi Kenji Yanobe
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Address Kiyomizu-dera Temple Jyoju-in Address Kiyomizu-dera Temple Jyoju-in Address Kiyomizu-dera Temple Jyoju-in Address Kiyomizu-dera Temple Jyoju-in, South of Sai-mon
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Kohei Nawa Mai Miyake yang02
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Address Kiyomizu-dera Temple Jyoju-in Address Kiyomizu-dera Temple Jyoju-in Address Kiyomizu-dera Temple Jyoju-in Address Kiyomizu-dera South of Sai-mon
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ARTISTS’ FAIR KYOTO: SATELLITE 2024

Kyoto’s first ever art fair for up-and-coming young artists

slide/shift

=51 2RA29H(K)~5A6H(A)
10:00~17:00

25 F#a¥+v>— -gallery2

BRfER  FRUER- ATSF SRER

Dates 2/29(Thu)-5/6 (Mon)
10:00-17:00

Address Chiso Gallery -gallery2

Artist Maki Katayama

Reiko Kinoshita
Takehiro Takao

02 Archive Start
=]:51 2RA29H(K)~3A3H(A)
11:00~18:30
E Artist-in-Residence B4
BRfER SHEED
EFAEXR
AREH
ERRER
KB TE
Dates 2/29 (Thu) -3/3(Sun)
11:00-18:30
Address Artist-in-Residence
KAMONASU
Artist Shinya Imanishi
Mina Katsuki
Masaya Daito
Kanna Takase
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Kazuki Takakura

03

o

BRER

2R29B(K)~3A23H(%)
10:00~18:00

MtK Contemporary Art
48118

KFIER

/INFRER

I

KFEEBEi
F¥ail—2—BHh=E

Dates

Address
Artist

2/29 (Thu)-3/23(Sat)
10:00-18:00

MtK Contemporary Art
Masaru Aikawa

Shun Owada

Muku Kobayashi

Suzueri

Nanae Mitobe

Curator: Minoru Hatanaka

04

mtk+ vol.18/ JIl ¥ EE BB

BE¥ 2R29B(K)~3A23H(x%)
10:00~18:00

25 Cafe .S [E&#HA

BRER  JIKER

Dates 2/29 (Sat) -3/23(Sat)
10:00-18:00

Address Cafe .S

Artist Mana Kawamura
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