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F &R / Greetings from the Organisers

Singularity of Art

With “Singularity of Art” as concept in this city Kyoto that has created
innovation from tradition, we aspire to create a dynamic shift in art, a
singularity, where artists will focus on a global market expanding their
stages to the next dimension.
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\We would like to express our deepest gratitude to all the visitors, the
many artists who have supported this endeavor, and the many
businesses, organisations and individuals who have greatly contributed
and supported us upon holding ARTISTS’ FAIR KYOTO 2023.

The ARTISTS’ FAIR KYOTO, exhibiting works by domestically and
internationally acclaimed artists, and the young up-and-coming artists
under their recommendation or through public application, began in
2018 as a new form of art fair where the artists themselves exhibit and

market their own artwork.

In its sixth edition this year, above hosting the Mynavi ART AWARD and
collaborations with the satellite venues across the city, continuing from
last year, we have expanded our scale to implement the OPEN ARTISTS'
STUDIOS, in which studios, the creative bases of artists based in Kyoto
are unveiled. It is our wish that the warm words of those who came to
visit will become a great support to the artists, and that new
internationally thriving artists will emerge from this fair through the
maghnificent encounters. \We would like to again express our gratitude

to all our visitors.

\We will continue our efforts so that ARTISTS' FAIR KYOTO captivates
more art fans, and we strive to become a fair that will serve as a
gateway to success in contemporary art for young artists.
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It seems that the feeling of mysterious connections and altruism, has a
deeper place in our hearts as we age. The Shosei-en Garden of Higashi
Hongan-ji will be newly joining AFK’s venues in its 6th edition. Artwork
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will be exhibited in the beautiful landscape and architecture including
the Tekisui-ken, Rinchi-tei and Shukuen-tei, found all around the great
garden founded in 1641. 50 vyears ago, | started my life as an art
university student it the shabby Higashiyama campus, and began my
first part-time job of ceramics painting. 10 minutes up-hill from climbing
the fence were many ceramics workshops, where | mainly painted
memento pots that were to be given at the 800th year anniversary of
Shinran’s birth. This year the 850th anniversary ceremony will be held,
at which | was blessed to be reconnected with after 50 years has
passed. | hope to step into a strong future together with the young
artists who will participate in the project, the many corporations and
people of Kyoto Prefecture who support us with great enthusiasm, and
of course the art lovers who buy the artwork, with the time of 50 years
in my mind, in the early spring of Kyoto.

—Noboru Tsubaki
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Number of artists
who exhibited

54 (40 young artists, 14 advisory board
members including the director)
Number of artworks 686

11,478 (including 5,549 at Shosei-en)
61,656,840 ven
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Daichi lgarashi
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He hangs paintings covered in fake fur from the ceiling, twists strands of the fur
to form shapes and solidifies them, then finally covers them with coloured sand.
He has both essences of the abstract expressionism action and combine
painting. The sentimental action that utilises gravity, brings life to Akashi’s
paintings, and conceives objects that are inbetween two and three dimensions.
These things like organs or plants turned into reliefs and sculptures, that
transcend the format of paintings, are objects of animism that live only inside the
dense forests, of Akashi’s inner part.

(Motohiko Odani)

I went to Ueno to see the graduation exhibition for oil painting, finally rushing to
the school building with the sun already setting to also see the Masters
exhibition. Probably deliberate on part of the artist there were no lights in the
classroom that was already darkening, and in the midst of dusk as the sun was
quickly losing its power to the planet rushing to rotate, | encountered a painting
that seemed to indicate with utter magnificence the decease of civillisation. As
someone magnetically drawn to the Greco-Roman art and history, | was about
to forget time in the deep darkness. Luckily as a result of getting to talk to the
artist, excessive delusions were neutralised, but it did not weaken the magic of
the bicameral mentality, as presented by Julian Jaynes in his The Origin of
Consciousness in the Breakdown of the Bicameral Mind. | pray to see his work
again, still burnt into my memory after half a year has passed.

(Noboru Tsubaki)
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Works

Works

Dog, sheep, pig, goat and donkey dung becomes coated with lacquer, gathered,
and transformed into the external shape of the animal. Dog food which is
nourishment, is also casted and shaped into a dog. A worm'’s dunghill found in
the earth, becomes pottery, and turns to gold outside the earth. These
replacements into different materials during production process, seem similar to
the animal’s relationship of metabolism where they digest and absorb food
inside the body. lhara’s metabolism of material, becomes a transformed body of
energy, and is continually discharged as time-less sculptures.

(Motohiko Odani)

He has an interesting stance as an artist, using ceramic clay as a base point, to
capture his own current position from an overlooking perspective. The poetic
space created in his exhibits, by the images set up in multiple layers and the
fragments of contexts, builds a unique world with the influence of the plasticity
and rustic texture of clay as a material. | look forward to his “breakables” that
intentionally adopt damage and aging - phenomena that usually would want to
be avoided as artwork.

(Yoshitaka Yazu)
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Kei Uruno
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Fangzhou Yuan
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Hal Osawa
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Shingo Oshima
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Early afternoon in midsummer. Clusters of factories gather in a local area of the
Tokai region. Heat haze shimmers off of the asphalt; metallic machine sounds
echo from afar at times. He makes me want to say that our first encounter, was
when Uruno took his helmet off, wiping off some sweat to greet me: “thank you
for coming from so far away”. All of the artworks born from those hands are
exquisite. The future of Japan’s (art) manufacturing industry is bright for this
reason.

(Yuichiro Tamura)

100 years have passed since M. Duchamp proposed a new method of depicting
on a transparent base material in his work often called the Large Glass (1915-
1923). Three vears after production had stopped, the work was greeted by an
accident - it had cracked during a transportation. A further ten years, Duchamp
fixed all the broken fragments together, to transform the work into its currently
known form. This was the moment the characteristics of glass material,
transparency and cracking, was engraved into the world of contemporary art.
Fangzhou Yuan's agglomerate works of glass material with transcending
expressions, present to us a powerful presence that easily breaks this kind of
preconception towards glass materials that was formed nearly a century ago.
Yuan has enacted a new world view towards the glass material.
(Public/ARTISTS’ FAIR KYOTO Organising Committee)

With the cute images depicted like symbols, and the abstract that seems to be
painted in one stroke, it is not possible to measure the true value of Osawa’s
works, with just an observation by the fast mind (intuition).
To frankly describe Osawa’s works, she deliberately makes an intervention to
the base image with ‘light, human conscience and chance’, to summon a pure
image.
We could say this is an objection towards zombified contemporary paintings,
where images have been unconsciously over-sampled, and a reconsideration of
why humans paint pictures.

(Daisuke Ohba)

Oshima is currently a sculptor and an electrician that works mainly with
electricity for infrastructures. | first encountered Oshima at the ULTRA AWARD in
2015 when he was awarded the Grand Prize. His installation where a wooden
sculpture is connected to a huge paper-craft Yakko, and the viewer would watch
while holding the Yakko and standing on a set of weight scales, left a large
impression with his unique shapes and perception of space. | anticipate for a
new thought experiment to unfold.

(Miwa Yanagi)
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Asako Otsuka
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Junpei Omori
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Mana Kawamura
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Saori Kunihiro
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Otsuka'’s sculptures gain freedom by leaving their original mass and material. All
of her work tries to form some kind of relationship with the human body, with a
strange perspective of distance and humour. Not a change by violation or
suppression, but by means of conversation, little by little, slowly, and at times
suddenly. This is why new oddities never seen before can occur. | look forward
to how she will change the world of relationships.

(Miwa Yanagi)

Omori is a ceramics artist in Ohara Kyoto, who makes unique forms and vessels.
His sculpture series using Jomon-ware as motif has continued for nearly ten
years, and has achieved a laid-back and powerful format. With bright colours
decorating the whole body, the characteristic patterns and shapes seem to
imitate the original and is somewhat cute. His production style, like a ritual of
destruction and creation, overlaps with his recovery from cancer. From Jomon-
ware to abstract, | am also interested in his recent works that explore coloured
planes, forms, and the floating sensation.

(Kohei Nawa)

The world of letters and animals that has leaked out, gains inspiration from texts
quoted modern literature of the world, or episodes of nation-building from the
Kojiki, and turns into artwork.
These two virtual images are both independent worlds (places), but inside our
minds, make us go back and forth, forming a connection between looking and
reading.
Kawamura’s work connects to the past, present and future, and allows us to
think about our existences, or this world full of mysteries, from multiple
perspectives.

(Daisuke Ohba)

Saori Kunihiro’s works are characterised by her interest towards the beauty of
margins outside traditional calligraphy, converting hiragana into original
expressions. This time she will be exhibiting works of hanging scrolls. There are
conventional rules (golden ratio) to hanging scrolls, and the general format
would be for them to be hung at a setting for tea ceremonies. Even in the present
with westernised lifestyles, this shape has not changed. In the modern society
where people often feel a gap between the unconsciously pursued ideal self,
and the real self, she interprets the standard ratio as a personality with no
character, and intends that nobody is perfect with her works in which each
hanging scroll has some sort of odd ratio - a personality with character. The
traditional Japanese trade in the craft of mounting that continues from the Heian
period, becomes one with a possibility of remaining in the future, in a different
form with the influence of Kunihiro’s works.

(Public.”ARTISTS’ FAIR KYOTO Organising Committee)
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Yui Samejima
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Hikaru Sawada
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Asami Shiode
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(/A% ARTISTS’ FAIR KYOTO EfTEESR)

Samejima creates her paintings by producing small three-dimensional objects
as a spiritual ‘substitute’, and combining the images that are derived from them.
The way various things from, shapes that seem to represent something specific,
to abstract geometric forms, conflict, violate each other, create diverse
boundaries and exist together in one screen, seems to depict the chaotic way of
the world where both visible and invisible things equally exist. Her methodology
for large and medium sized paintings is very good, she is an artist who can paint
considering the space between painting and painting. Her colours and strokes
are transient, and there is beauty in the abstracted sense.

(Kohei Nawa)

Beginning with real sceneries, what to depict - his choice is connected to the
various preceding paintings that he has encountered. In that sense, they can be
described as paintings as a painting, not paintings as reproductions. They are
depicted through finding subtle gestures and states of the paintings by
preceding masters, inside trivial things in his surroundings. It is the gentle
discovering of fine and soft things that are not obviously noticed.

(Mitsuhiro Ikeda)

Works

She tries to prove that an apple really exists, whilst evading painting the image
of an apple. Putting this into the comparative perspective of illusion and anti-
illusion in paintings, would be to miss the point of the nature of her thoughts. Itis
a specific approach to the contradiction and discomfort of the mind, that is
created between natural sciences that are tested objectively and the subjective,
which we instinctively sense; she will show us the cross-section of whatever is
‘obvious’ through her artwork.

(Kaoru Usukubo)

Though lines are a fundamental concept in mathematics, lines apparently have
not been given a definition in this long history. Aline is also a thin, long, geometric
shape formed by continuous points. With no definition to its existence,
continuing to form shapes with no end, the line is exactly Sim Jaeseung’s
artwork. It is a continuous process of formulating lines that loop infinitely by
placing points in this universe, and also his question towards the world to
confirm the unrequested life that he has gained.

(Public.”ARTISTS’ FAIR KYOTO Organising Committee)
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Yutaka Shimomura

18 johnsmith
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19 JFEF

Masaharu Shin

20 AlgEt

Yoshinari Susaki

Yutaka Shimomura’s artwork seamlessly generates multiple dimensions by
reflecting the sensations felt through digital devices onto paintings. Out of the
many artworks that explore the differences between digital and analogue,
referring to anime, manga, and the internet culture, Yutaka Shimomura’s work
stands out with his humorous methods and briskness. It is interesting, as if to
see a little of the raw senses of modern day, in his way of confronting images
and materials.

(Kenji Tsuruta)

\Wandering from Tama Art University, IAMAS to Tokyo University, they are the
type that can present universal artworks without suppressing their own
character.
Much of their artwork connects material qualities and sound. | look forward to
their future.

(Takashi Ikegami)
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(/A% ARTISTS’ FAIR KYOTO EfTEESR)

Shin explores and connects his own version of modernity to the phenomena that
appear when he thinks of paintings. In recent works he composes screens by
collaging scraps of cloth and photographs, using tiles as the format. He is an
artist who lets us realise that tiled walls are replaceable with other things
separated from ordinary life, by replacing it into something formal.

(Kengo Kito)

Japan has been known as the country of woodblock prints. Part of the reason
would be the high level, from a technical and artistic perspective, of the art
medium of Ukiyoe-prints that circulated the common people in late Edo period,
and that this art also had some kind of influence towards French Impressionism
in the 19th century. Yoshinari Susaki has achieved a new expression with this
woodblock printing. In 1970s Japan, there used to be a movement to explore the
possibilities of print expressions. However, the fact that this movement relied on
new technology cannot be denied. Susaki has conjured a new method of
expression to woodblock printing, the origin of print art, from a perspective that
had not really been adopted before. My hope is for each viewer to confirm what
that is, through actually interacting with Susaki’s work.

(Public.”ARTISTS’ FAIR KYOTO Organising Committee)

Works
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21 HiEEE
Rin Takahashi

22 A¥1B

Hiroshi Tanihira

23 TEXRA
Miku Tsuchiya

24 SARGBAAN

Hiroto Tomonaga
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She manipulates images and selects things with an exceptional sense. The way
these unexpectedly turn into artwork is delightful. The kitsch-ness and sort of
awkwardness of katakana - she embodies these and presents mythologies
wearing a skin of Disney, Hollywood, mass manufacturers and luxury brands that
appear in her childhood memories, as “mythologies”. Rin Takahashi is an artist
with such exceptional senses.

(Yuichiro Tamura)

| feel an indescribable lure in Tanihira’s detached way of portraying details. In
these portrayals, because neither motif nor brush stroke stands dominant, but
more or less in an equal relationship, we are constantly forced to go back and
forth between cognition and modification when we stand in front of his
drawings. It forces us in front of the drawings to look, to look at ourselves, and
draws us into the artist’s gesture of production, of questioning the unknown. The
‘Bush Whacker’, which was given a shape as an unknown thing, is an entrance
to this.

(Yasuko Iba)

People, plants, animals, minerals and tools are depicted in a calm and low
chroma. They are boldly deformed so they are just barely recognisable, and fill
the screen like a puzzle. The painting portrayed with numerous motifs entangled
together like a metal puzzle, gives the viewer infinite images and the sure texture
of a mythology. In recent years she has also been working more often as an
illustrator, and | see her nature, in the fact that this texture can be felt in any of her
drawings.

(Yoshitaka Yazu)

The things depicted in his artwork, though are images of a sort, are all converted
into a quality of the painting. Even though concrete images start to appear at
times, they become unraveled inside concrete qualities. The lines that often
appear in his paintings do not form an image either, they float and multiply. This
side and that side of the world, seen from the perspective obstructed by
something, fuse together by the layers of paint, and make the viewer stay there
and drift.

(Mitsuhiro Ikeda)
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25 KHMRKE
Mavuka Nagai

26 RH#EX
Avyami Nagata
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(BEERE)

Mayuka Nagai's work either depict her own daily life, or the ashes and grave
after facing the extraordinary death of her family. Both are personal to Nagai and
are seamlessly connected, and she finds the lightness and cuteness hidden in
despair - the gloomy things that draw her, to make into her art. She picks out the

Ayami Nagata creates artwork using industrial products such as tarp, ballast
stones and non-woven fabrics. Stones and plastic balls are delicately trapped
inside fabrics with an immeasurable amount of time. She is an artist that ties the
feelings that emerge from repeating the same tedious process every day into her

moments where curiosity emerges from negative motifs. Nagai’'s paintings are work.

the eyes that search for light, when confronting reality and life. (Kengo Kito)
(Kenji Tsuruta)
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27 JVE
Rubi

28 HIHA
Rioka Havashi
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A strange experience came about as | was jurying online for the 7th edition of
UNKNOWN ASIA. Rarely, a work of art | didn’t think much of at first would leave
a quiet mystery - this happened with her serene paintings. At first glance they
show the face of traditional Indonesian folk art, but in the sophisticated details
and mystical atmosphere, the colonial paintings of Gauguin and the sound of
Gamelan descended, like smelling an aromatic tree. After a little hesitation |
contacted her for an online hearing, and confirmed that my guts were correct.
She had naturally began sketching during her Masters in Cultural Materials
Conservation at the University of Melbourne. This process holds an important
meaning, and the redefinition of nostalgia that a mystical power exists is
anticipated. | am excited to talk with her as she comes to Japan for the first time
with AFK.

(Noboru Tsubaki)

Hayashi prints world maps onto cardboard and folds them into boxes as an
attempt to understand how the world is. As the cardboard boxes are folded,
locations and cultures that are far apart in reality may become close, or overlap.
She makes things that are usually incomprehensible visual, and converts them
into simple things. She is an artist with surreal senses, creating artwork with the
modernity of being carried off to anywhere in the world in a cardboard box.
(Kengo Kito)

Works

Works
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29 EFRE—RB

Kenichiro Fukumoto

30 Painter gals carandsex

31 FiAE
Kai Maetani

32 BIfEF
Shoko Miyazaki
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I’d known Fukumoto’s work from quite a while ago, and longed for him to take a
step further.

Finally, in his new work | feel he has grasped his cue to proceed a little. |
recommended him hoping that mixing with the young artists in their 20s will
become an opportunity for Fukumoto to think about his painting career, that may

Painter gals carandsex is a group that grew naturally as the members met as
classmates at university and exchanged drawings, notes and poems. Though
their expressions originate from intimate and ephemeral whispers, they hold the
potential of connecting to units that are labelled society, or the world. Of all the

dreams and promises that never happen in our lives, when the one finally

finally begin. happens, it becomes the power to prove to be the grand piece that governs
(Izumi Kato) entirety.

(Kaoru Usukubo)
Works \Works

Distance plays an important role in Maetani’s work. His gesture of placing the
self inside nature or sceneries, seems to be his way of understanding how the
self exists in the world, as well as confirming boundaries and perceiving the
world when the world’s existence itself becomes ambiguous, by assessing the
distance between the self and others. To Maetani, this is the act of procreation
or life itself, and synonymous to how to live in this world.

(Public”ARTISTS’ FAIR KYOTO Organising Committee)

In Miyazaki’s work, forms have no specific motifs, but the screen is simply filled
with paint without layering, with no gaps, following a set of rules. Beginning
with a simple shape, her brushwork slowly transforms to that of filling the gaps,
and the paints’ way of being becomes determined accordingly. The collection of
meaningless shapes, comfortingly resonate the conflicting consciousness of the
artist’'s mind and body at the moment of painting, and its rhythm and tension.
She portrays the beauty of the action of painting itself in a simple manner.
(Yasuko Iba)

Works
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33 #IUTEERR

Goro Murayama

3 E7E7-aALV5747
MOFU-MOFU collective

35 \BR¥F
Ryoko Yashima

(8% # / Commendation )

36 WHRE

Yukino Yamanaka
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(Yotta)

He is outstanding, moving from Musashino Art University to Tokyo University of
the Arts, and now already fulfilling his career. A young talent who can create
artwork from the contortion, born from when he translates the abstract
generated by the controls in a computer, into reality.

(Takashi Ikegami)

“Peace and healing to the people of the world”. An art collective formed
between Aoi Konishi and Kyosuke Yamaguchi to change this world in a dark
tumultuous 2022. Though both have a different concept of work, their motivation
to explore the unconscious aesthetical susception rubbed into the genes of
organisms towards “mofu-mofu” is shared. They are also strongly influenced by
the context of art history, Oldenburg’s soft sculptures, and Gilbert & George’s
living sculptures in pop art.

(Keniji Yanobe)
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Characterised by exposing the depths of humans through fashion, or information
that drifts the skin and cortex, Yashima’s new work Memento Momo is a piece
that surrenders itself to the huge contradiction of humanity that seems to be
ever unanswerable, through the relationship between a human and another
species. In the macro, this is about food, the livestock system, and bioethics; in
the micro, this is an intimate story of the love and soul of two (animal and human).
Momo, who has become the blood and flesh of Yashima, has left us with many
questions and works of art. Even while dizzied by the contrast of life and death,
we too will surely ‘remember Momo'.

(Yoshitaka Yazu)

It has been 2 vears since | selected Yamanaka for AFK2021. As a graduate
student at the time, she is now in the final year of her masters program. Her
subject is still the attempt of fixating, of a sort, unstable existences; by following
the strokes, dashes and drip trails in the canvas, an apparent resistance to being
in the human form can be seen, and the medium stands out strongly - they
compose a unique realism. Objects Yamanaka employs include people she has
interviewed, but also herself and non-living things (dolls). She is an artist that
shows great growth, with more precision in her attention to details, in the to-
and-fro of non-intention and control, and abstract and concrete.

(Yotta)
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37 WAER

Anna Yamanishi

(2% # / Commendation )

38 WHREF

Haruki Yamaba

(2% % / Commendation )
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39 EEXEAN

Keisuke Yuasa

40 REMA

There was a period when she used to paint two-dimensional art on time, during
graduate school. | believe her reason for using kumohada hemp paper rather
than canvas, was simply because the canvas texture did not fit her smooth
screen. However, because her personality urges her to pursue the principles, she
left for Imadate, Echizen, as paper-making became unavoidable. Why did she
stop this series:*-? Because paper-making itself is nothing other than minimal art
where time is repeatedly layered, and she could not update the reality that the
act of painting would just be an overlay of logic. This feeling strongly revived, at
her having a background in urushi-lacquering yet creating work that utilises bare
wood. The time in repeatedly layered lacquer, and the wood grain that is
eternally hidden. When the conscience returns to this reversal, it is sure to be the
advent of the important power of questioning that art has. Let’s await the day to
encounter the art of serene wood that whispers.

(Public/ARTISTS’ FAIR KYOTO Organising Committee)

Humans are controlled by the fantasy that they see the same thing in the same
way. This causes a sort of tragedy, and this weird judgement called common
sense starts to have a life of its own. As the world becomes more suffocating
and the footsteps of climate change near, it is clear that people will be drawn to
an even firmer common sense. Though this is my personal opinion, this is where
art will show its true value. Duchamp’s Fountain is eternal, because it caused a
revolution to perception and opened up extensive matters to art. This is a
freedom that is always gaged for paintings too, that anyone can access through
the method of discomfort. Just the fact of Maiko dancing aimlessly forever like
Sufis is peculiar. Also fun. Because more than anything it loosens the soul---
(Public/ARTISTS’ FAIR KYOTO Organising Committee)
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(/A% ARTISTS’ FAIR KYOTO ETEESR)
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With representation as his theme in creating paintings, Yuasa interprets the
discrepancies between a real image and the image inside him after it leaves his
head, and reflects on the afterimages or the way an image is portrayed, as he
depicts these imaginations of his own during production.
People repeat the process of learning, forgetting, remembering, and things
slipping through.
Yuasa explores the possibilities of paintings by reflecting on the origin of his
representations that lie between an imagination and a real image, and applying
this process as an expression in his artwork.

(Public.”ARTISTS’ FAIR KYOTO Organising Committee)

REMA has been creating artwork that spans various media using self-portraits
as her motif. Her recent works are challenges to sculptural molding with
condensed sand particles. The way fine particles under Imm in size freely
transform and condense into a huge sculpture is a sight to see. Anyone who
sees this is sure to be dragged into the rabbit hole of the unreal aesthetic world
of Kobo Abe whom REMA dearly admires.

(Keniji Yanobe)
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SRE PRNAY)—FK-FER

2B SR E (ARRRER) | & EABEE,LSERICH200m IFEIC
BT 2RABEFORMIBAONERE B BERXER, toEE
WCIEUER2DIEERLE2T—bLEHZ  BOIEELZEBELTH

S5hTW3, BOBHIERT. HEFT7—T1ANEHETE[ RN

HESE

Takashi lkegami

THF)—FR-R ]IS RECERE BERFEAROEKE

ERGEDELNEBEMNDEELS rATDZERE T, EEFCT’— T

AN=BDRIREERLUEL

ME R 5A

Mitsuhiro lkeda

£ HRE KR

Address Shosei-en, Tairitsu-seki

25 HHRE R

Address Shosei-en, Rinchi-tei

HARE

Kaoru Usukubo

KEX 7

Daisuke Ohba

£ AHRE Rt
Address Shosei-en, Rinchi-tei

NETE

Motohiko Odani

25 HHRE RS

Address Shosei-en, Rinchi-tei

AR T

IR

Izumi Kato

i Ih' G :l.ll.ll"l'.'ﬂlli'i: I LK I|'|

B3] HHE Ehs

Address Shosei-en, Rinchi-tei

Ri5 HRE fEET
Address Shosei-en, Shukuen-tei

/ /_"/". il ;t"
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REERE Hit &K —BB

Kengo Kito Yuichiro Tamura

215 HHRE EE1F 215 BRE fERT
Address Shosei-en, Shukuen-tei

Address Shosei-en, Ro-an 1F

'

; CLIEELER L]
bl

B HBHEERX

Noboru Tsubaki Kenji Tsuruta

] HRE B =215 ARE  EREE

Address Shosei-en, Boka-kaku Address Shosei-en, Tekisui-ken

HMRF REEHRD

Kohei Nawa Miwa Yanagi

] HHRE EHE2F 25 HHE HERE

Address Shosei-en, Ro-an 2F Address Shosei-en, Tekisui-ken

Y/ RgLY Yotta

Kenji Yanobe

25 BSHRE AXE 25 RANFEFFIAT

Address Shosei-en, O-genkan Address In front of the gate of Higashi Honganji Temple
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ARTISTS’ FAIR KYOTO 2023
¥4 7EARTAWARD 28X

[ARTISTS FAIR KYOTO 2023 ¥+ E ART AWARD | I&. ###:L B B 3H2H () 10:30~11:30
THEETHET HABREMOEZEMELZE2BIETEEDIC 215 Ace Hotel Kyoto 2F Bellview
LOWEMDRIEICEEE 7 — T« ANDEIEEE £ 2 ¢ 2 BENHE REFE FTHEHE
MEFE L) EHIETOVAELEVTOWBIRYHEATT, E BRI
EEKX TIFARTISTS FAIR KYOTO 2023 ICH@EENAMERDFHS NERF
AEDZEEERKT REWLELE, IFEESE

[ITRRE-=3

WM&

[MYNAVI ART SQUARE ] 3. A2 DR HEMREL, HBEPEBRALBT - OAERELT. %
KDFL2DFTREME NEELET TWKZEEBMIC. 7—T 1 ANEHED A FERET X ZIN-V L,
DE HEHBEET PEOHEV BV ERBLTIRETT. MERKELT—22F ICHFEINS
[MYNAVI ART SQUARE ] TIz 5% BEBHIPOET X AN—V TS MM AIRET. FvU TR
IR DF Ly IR XXV EBBTEZTOTILORBY BT ERBEAELT. BRICHEDX
P ARBEINET—VEREOEROERE FANF 2L —2—BEOHERELE T £/-Z2DMICH.
T—hrERLTHFAITRHFICOVWTEAIR A LB ERETILEEREL TVEET,

N
THES, 2RC, DPAEMa2TWV,
MYNAVI
ARTSQUARE
Goh Uozumi F{EEE

REERAfESN /= [ARTISTS  FAIR KYOTO 2022 ¥ 7FE ART AWARD |
TREFEEZEL=Goh Uozumi D{ERE% [ ARTISTS  FAIR KYOTO
2023 | BfE+. FILREEE S (CRELEL =, AR TIE. OIS
BALZEL—3>DEN, 2015 FICT T A TRRUAAT OGS
B(E 2 (Trustless Trust/Mk.God ) #~N—ZI(Z, #FLWLWI TR EFITE
FRERN AN T2 EROER B IERERRLELL,

HEF 3848 (K)~3812H(R) 9:00-17:00

B BESHE
7—T4Rk Goh Uozumi
J=FN—bF— XSt~ 1FE
Biinh o

VIPLtEZ7 2 avix—5«

[ARTISTS’ FAIR KYOTO 2023 ] Tl4RIAEBES#MHEICVIPL T

S IN—T 4RI —RRTIVREICCRELEL - HELE aL v 42—

PHBT —T 1A ZOMZLDEMBREDH 2B ELEEEL
B B 2023 % 3H2H(K) 18:00-21:00

&5 Ace Hotel Kyoto 2 & Bellview

EFHFARETR 7OV
[FESE-#LF¥ - E#i | KRV L

BARDBEREMY BRNAFFMERSS2HIC. TA—/NILELNILTOET
flICTRASh2HEFFEEABEL. BENICHEE LIS EGHTEHET
BEENEL OMTFREBRTE 7OV IMNDY LRI LEEHLEL,

Dayl:7—bh2—yMHETFIIAEHL?

B i 2023F3A3H (&) 15:00-16:30

215 AT AR S AL TEMEE ANEE1F AOUNE

T D/C/F/A

ZE—h— SBEERSEHRXEHTLICyR KRBFEELR
HITEE CEO
AR FrEL Ol T2~
R E S EMHEER
IUAES AL EE. 7—T 1A ©REMITEK
B

Day2:ZEfiiic&lT3EC L E—HFHIAEISE XS

B B 2023F3HA4H (L) 14:00-15:30

215 RAF R AR M ALTEMEE ANBELF A5UIE

£ D/C/F/A

ZE—h— WUREELHREE. 7—T 1 X £IREMIEAT EA0
# 5 ARTISTS FAIR KYOTO F 1L 7% —, BLEM
ER (EFL—%—)
RAEFD  T7—T1Rb
HIRERE EMR

Day3: =R EH TR

=)= 2023%3A5H(H) 14:00-15:30

215 RERF R A ALIEMEE AEEL1F AOUIEH

F# D/C/F/A

2E=Hh— R FEEMBFER
TFFEHZEF Yumiko Chiba Associates X REU#H X
(EFL—%)
RTESTF/EMIER
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LUNA COGNITA -Noboru Tsubaki’s Paintings- OPEN ARTISTS’ STUDIOS 2023

JOERICHESN AR REORELEA . BF 7OV 17k B 2H26H(B) ~4H2H(B)10:00-18:00 SMAEERBT7—70Y
[Space Colony Tsubaki| ICZ3#EFNEBE#K) T, REHRT 215 MtK Contemporary Art

ARTISTS' FAIR KYOTODBEHRT7—T1ANEEMTE4-T>
Z2ETFPEEEHBLEL 2o 7—T 1 ANDAIEDERQIC AR YA EYT
T.RETALERICHE. 7— T ANDHRE X2 A E AR T 2R E
B K30 DT —T A AN SINLEL /= SEAFICIE. NI TE
THORETHERD YT —HERL. ZLDHFICTSIMN2EE L,

ANTL=IVREHIRL. ZZ SPGB EENID 1?2 A DH T—T41Xb B
EII—ZX%BER3EREEHRLEL

HEF 3RA2H8(K)~3A5H(A)
215 REHADZ LT F5HF
1 Oharano Studio (R#HARKX )
2 A.S.K. - Atelier Share Kyoto+ Alt Space POST
(R&BMmARK)
/AL F (FEHARK)
4 FAbrIE(REAHERX)
5 shu (&R ILFHX)
EiR
BAAVAFIGERY 7742 (XY T—SNNE AR, 668)
IRSER 9% 1,522,500

BEEREDLET.ZALPELD 13 I L TERNZMR D NI T uh TLAX R

RBEISHH. X —5Y—557
FEE L BEM AT HL, U ) fERBHER LN TES B8 3H2H(K) ~3A5H(H) 11:00-19:00 @7 —:Ei—ji;fgﬁﬁn T
BEs FTEBEARICTERBLEL, 212 THERE -

T—74 AL FIEEMH

Oharano Studio A.S.K. -Atelier Share Kyoto+Alt
Space POST

ABITA@AFK

ety
I b 2 e = t‘ﬁ-&-%
Ao —DRBEFMET— T ANDERFFEERDICHEREINE ‘ =]z 3F2H(K)~3A5H(H)10:00-18:00 i LE bt =o )

|
5
!

nakice. k- A\TH-BRAMERM I, BAAPZEE LMD E/ 1B
ERBFETRICLICLRETIRR- 7O HAIILICEBLAEIX
2L—oa3 ERRELELE,

215 REBETEE L #7F 15 P2, Y& F EADHLIE
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¢ % ARTISTS’ FAIR KYOTO: SATELLITE 2023

e " Kyoto’s first ever art fair for up-and-coming young artists

01 [ /).&] U+1FAB7,U+1F64FU+263A 03 still Life

r@@
@

BEF 3/2(Thu)-3/5(Sun) B 3/2(Thu)-3/5(Sun)
11:00-18:00 10:30-18:00
245 FABRTSERNE s1i5 Artist-in-Residence B&#H T

BFRER 20 endE BRER @EsE

L% & XE—H

Dates 3/2 (Thu)-3/5 (Sun)
11:00-18:00 Dates 3/2(Thu)-3/5(Sun)
Address Senmaruya Main Store 10:30-18:00
Artist Kazuki Takakura Address Artist-in-Residence
Kamo Nasu
Artist Kei Omotaka
Nana Hirose

& Kazuma Nagatani

02 imperceptible portraits 04 mtk+vol.13/ E

BEF 3/2(Thu)-4/3(Mon) B 2/26(Sun)-4/2(Sun)
11:00-18:00 10:00-18:00
B Fiaxvs)— Bt Cafe .S 5

BRfER  EOH AUOLY), HHEHET BRER MRS

Dates 3/2 (Thu)-4/3 (Mon) Dates 2/26 (Sun)-4/2 (Sun)
11:00-18:00 10:00-18:00

Address Chiso Gallery Address Cafe .S

Artist Kazz Sasaguchi Artist Yuzuho Matsuoka

Yukari Motoyama
Shimpei Yoshida
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