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F &R / Greetings from the Organisers

Singularity of Art

With “Singularity of Art” as concept in this city Kyoto that has created
innovation from tradition, we aspire to create a dynamic shift in art, a
singularity, where artists will focus on a global market expanding their
stages to the next dimension.
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\We would like to express our deep gratitude to all the visitors, the many
artists who have supported this endeavor, and the many businesses,
organisations and individuals who have greatly contributed and
supported us upon holding the ARTISTS’ FAIR KYOTO 2022.

The ARTISTS’ FAIR KYOTO, which takes place in the hall of the
Important Cultural Property and corporate buildings exhibiting works
by domestically and internationally acclaimed artists, and the young
up-and-coming artists under their recommendation or through public
application, has been evolving into an event with a reputation
worldwide as a new form of art fair where artists themselves exhibit
and market their artwork.

In its fifth edition this year, we have further expanded our scale, with an
art award in support to the young artists, and collaborating with
satellite venues in the city. It is our wish that the warm words of
everyone who came to visit will become a great support to the artists,
and that new internationally thriving artists will emerge from this fair
through the magnificent encounters. \We would like to again express
our gratitude to all our visitors.

We will continue our efforts so that the ARTISTS’ FAIR KYOTO
captivates more art fans, and we strive to become a fair that will serve
as a gateway to success in contemporary art for young artists.

SEIT5EE#IZBARTISTS FAIR KYOTO &, 7—F 1 ARFUIL Ty
RO /=GB B Y-y NEREVIMOBMEZEL &H 5, EREHE
WOLANITEIRCRE— B IC 5D DHDIEVIRBEEF > TVET,
MEZELS EFBEICYI7O0Y— Ty hDBERDS, FRNICITERRE
T—hIIT5BESEE EERBT P AT LICE->TSNBEEE
“Singularity” 2 5) EVWOAE-EHELEL -, BE DI LT EEFE
HIBBERVEIEZOD: - o ZORILIEKYOTO” EWSH A THHEHREL
HHADEEICEIEIANKEVEEZTVET, giEl WX AFEEDH
BTT7—h7T—RD %, SEIGERFEVOREERRTIHRC, Hir-
BPRNAY)—ICEBRNICERIN TV E B EERGIARESEH
EWLET, SNSDRRBIE . COZEERD FH BT —XIZANDD
HEEEFRILET, FHEEMIET L X%H 5TCOVID-19 EAZE /L. 7
STEEDT —TA AR T 7P NEOREICEIREKIE, HIFDELES
BICXR o TERTVET,

—®R

Reaching its 5th edition, there is a sense of reality that the ARTISTS’
FAIR KYOTO is finally reaching the starting line in terms of basic
stamina, while reaching our initial goal of building a new, artist-oriented
independent market. From its start up and the development of a micro
market, and with the hope that in the future it will grow into a yet
unknown art system that merges international exhibition and art fair,
we selected “singularity” as our copy. Why did we depict such a
preposterous concept...? | believe this stems in the history of Kyoto, an
anomaly as a city even in the vast world. An art award with our main
partner was born in the previous edition. This edition, we will hold an
exhibition at Kiyomizu-dera, the ancient temple of Kyoto, welcoming
internationally acclaimed Tatsuo Miyajima as our new advisory
member. These progressive steps hint that this body of movement is
entering a new phase. The future where we confront COVID-19 with
scientific evidence, and artists and fans of Asia meet in the early spring
of Kyoto, is already just there within our reach.

—— Noboru Tsubaki
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01 FWMFTE
Kana Akamatsu

02 HERK

Kenta Ishige

03 Hifi;m
Umi lwase

(8% & / Commendation )

04 AKWYF

Yuriko lyanaga
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| saw Akamatsu’s work for the first time jurying for the Gunma Biennale for Young
Artists 2019. Standing out from the other exhibitors with a vividness and vitality
in her paintings, she won the grand prize of that year. | am fond of the purity of
the moments that she depicts. Her character is no different from her art. She
talks very comfortably about her life in nature after marrying into a farmer’s
family. | wonder how she is feeling about live amidst COVID. Changing seasons;
confrontation with life. | wish to introduce her recent works.

(Aiko Miyanaga)

Ishige is an artist who often uses plants as his motif. In the work Clonechoe, a
plant is growing on a paperback, which may be interpreted as cultural DNA. The
way the kalanchoe, with a function of abundantly replicating the same DNA,
grows using a book representing replication and propagation as seedbed,
shows us the artist’s perspective towards life that he finds in his daily life.
(Kengo Kito)

lwase was creating a sculpture, of a huge scale that would tip over in any
second, supported by a rope with human hair woven in. Since moving to Akita in
spring, perhaps the area is more comfortable because he looks happier than
when he was in Kyoto. Though suddenly coming up with eccentric ideas, like
creating a spring equipment from the playground, he is always thinking about
how to incorporate hair into his artwork. lwase has a great sense of balance; the
amplitude of his sculptures is getting larger and larger.

(Yuta Nakamura)

In her artwork, devices used to play back videos which are often hidden (such as
circuit boards, wiring, adapters and monitors) all exist as part of the work. It may
be a sentience typical to the digital native painters who had already been drawing
on the tablet since their childhood. | hope you enjoy the new artistic experience
that is a painting, video and three-dimensional piece at the same time.
(Yoshitaka Yazu)

Works

Works

Works

Works
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Kentaro Okumura
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Kei Omotaka
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Rio Kawase
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To hold something and travel, is an important part of Lu’s production. Great
landscapes and artistic methods become compact under Lu’'s gaze and
handcraft, and | believe that this smallness and lightness is what connects or
overlaps with something other. It is interesting when something large is moving
in a limited space.

(Teppei Kaneuji)

An open question lies in a place that cannot be reached through only
introspection or criticism. Kentaro Okumura’s work displays an elaborate and
logical stance that seems to examine the various problems that occur in society,
and the wonders and laws of nature that encompass these, to the cellular level,
but at the root, there is a desire towards progress open to the human life. The
primordial and rich proposition of life, cognition and the relation between the
two, refuses to be trapped within the boundaries of a proper noun, from the
grandness of the proposition itself. With full use of elaborate techniques and
cogitation, he allows us to experience the shadows of the unseen law.

(Kaoru Usukubo)

Works

Works

The form of miniature painting flourished in the Mughal Empire as highly detailed
paintings after Islamic culture was brought to India in the 9th Century; there are
many examples like this where environmental restrictions on large iconic
expressions lead to original paths of developmant. These expressions that grow
under various restrictions rather than freedom being absolute is also extremely
attractive. Omotaka used to live in America, and so at times a cookie can with 10
or so of her works stuffed in would arrive in Kyoto as a gift. | would take these to
a familiar picture frame shop, and have them put into a small glass case to be
exhibited in Artothéque’s gallery. | hope you may also experience having a
strange pet drawn into our daily life, and forget the passing of time.

(Noboru Tsubaki)

| have been watching Kawase pursue the possibility of porcelain from years ago.
It is beautiful that he not only explores the accuracy of porcelain, but that he also
studies and takes into account the organic nature of the changing material. | was
excited to see his senses, always having his own opinion and not following
others as a student, appear in his artwork like this. | wish to share this feeling
with everyone, as well as watch over for his future work.

(Aiko Miyanaga)
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Yoko Kida
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Rei Kizumoto
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Yasuhiro Kiyota
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Ava Kurashiki
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One thing that separates humans from animals, could be the use of words, and
another, art, the act of creating mysterious objects. However, with the latter,
since its progress into domains outside of visual expression like with conceptual
art, deplorably the aid of words has become necessary. Yoko Kida's clay
sculptures, express these unfortunate ‘words’ in a witty manner, to expose the
weak points of modern art. They reinforcingly allow the viewer to experience the
possibility of appreciating sculptures.

(Public/ARTISTS’ FAIR KYOTO Organising Committee)

Kizumoto paints like how a péatissiére works. She spreads medium mixed with
paints out onto a plane with brushes or tools used for dispensing whipped
cream, and once set, she tears them off to paste onto the support. It is interesting
how the thick fragments of medium make the support and layers of colour
relative, and appear as individual objects. The artist’s interests are in plants and
their transformation; her recent works depict silhouettes of plants and the
surrounding space. She seems to be able to instinctively understand the
resonance of colours, with an outstanding chromatic sensation.

(Kohei Nawa)

Kiyota used to paint three-dimensional paintings with structure when | was still
a professor. They were three-dimensional, but within the category of paintings
that protruded from the wall. Recently, he has returned to two-dimensions, and
uses various mediums including oil paints to approach the essence of painting.
It seemed like he was painting freely at a glance, but a lot of his work was based
on a planar structure. His recent work has been painted very directly, to create
two-dimensional paintings fighting with the action of painting itself. | am excited
for his future development.

(Kenji Tsuruta)

She has always been struggling since undergraduate. Though this may usually
be taken as a negative matter, are not artists and the essential conducts of life,
the noise that is begat from this bare struggle? The 6m square wall of noise at
BnA_WALL is still new to memory; it is probably the intense noise that is
generated from her pure act of being alive that constructs the nature of this
artist. To add her work this moment to one’s collection, which seems to evoke a
resonance to the noise generated under the influence of the fractural,
discontinuous, meaningless and goalless COVID-19, means to synchronise with
the spirit of this age.

(Noboru Tsubaki)

Works

Works

Works

Works
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Tomonosuke Kurachi
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14 Goh Uozumi
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The erratically chosen objects and phenomena, with their meaning and
classification dismantled and reconstructed, appear to be even absurd and lures
a certain kind of laughter. Through “okashisa” (=funniness), Kurachi uses ritual-
like methods to access society, and with his own body and camera as a medium,
he systematizes these in a unique manner. Analogy and homology, collage and
montage, research and workshop, popular culture and SNS; the way he searches
for his point of contact with the world through various practical methods of
connection, seems both like the prehistoric human pursuing truth, and the
modern human longing for dialogue (or perhaps a monologue).

(Yotta)

Goh Uozumi creates work that explores the movement of automation in
civilization, where humans use technology to mechanise intelligence and
contract, labour and creativity, trust and life. He constructs versatile systems
that demythologises objects of dependency ruled by existing frames, using data
and algorithms. He questions the possibility of a social revolution in the structure
of modern society and economy, and continues to pursue the course of society
and new forms of art.

(Public/ARTISTS’ FAIR KYOTO Organising Committee)
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Kanako Shintaku

16 J—<J 1V

soh souen

(8% % / Commendation )
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The bold and nearly self-sacrificing body painting is inspiring to people, because
our DNA remembers from tens of thousands of years ago on this earth, that we
used to rub liquids of various colours made from earth and plants onto the body,
and at times through euphoric dances, to communicate with others. It is still an
overwhelming time ahead, until people become able to communicate through
the use of words. Kanako Shintaku’s expressions, revive this ancient history

Soh Souen captures the existence of himself and others inside his paintings,
foreseeing what needs to be expressed at this moment in the flow of time.
Abstract, yet material, and though inorganic, also organic at the same time.
Those who have experienced his work, must have felt an encounter with a new
sense of art. His conceptual art is not only delicate and beautiful, but dominates
the space with a nearly terrifying tension and quietness. Though mainly based

within us. on paintings, he boldly tries different expressions such as installations and
(Public.”ARTISTS’ FAIR KYOTO Organising Committee) performance, and is one of the talents with a high expectation for the future.
(Chiharu Shiota)
\Works Works
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17 KRE

Masaya Daito

18 SFHEX
Kanna Takase

KEPBTINTWIRME[HIR] THB, BBFEDOHFIIRICEZDN
AHZRAEVOHIEMDBREDREELTH DLV HEIN BRI,
BHCBCIFICE M F IV I T HBEVOIBEREIRENPSEATLEINDIEL
FERUTELWV, b EBBEBICTE[A TR 3R BNA A= 12,
AEDIERTREBTEGNBESIPDIICHEFEREM D, LD
HHEDTOERE NEICHESADIBENEEATLEIZOREANIC,
EEEIENPESNDEILELESD,

(BET&)

ARTISTS’ FAIR KYOTO 20210 ¥ —EV 17 ER -2 3F )L
BFE1—8REVEBLY . SEBRBETFvLoIL TN, 2hid
T—TAAMIB - THRZEO TP EIPEELWCELEERS, ZOEKE
FOHATSEDBAFKICDZAZ BN TELIEEB UV, 22 TIEELE
BhEVDEN [EBMHFBEBTIER] EVIERFOLILFTENE,
HRPETHEXBADRDGICESTELEELTHLWT - TH B, B ZIC
CDTIYNTA—LEBHTIBRBELETIIEV, ZOHBICSED
EABREESSLTNBZDDTITINIEESE L,

(#5)

19 HEFEAT
Tsukika Takado

20 SHEER
Naohiro Takahashi

The material which fascinated Daito is glass. His work created by adding heat to
glass bottle products, as if to enjoy the contingency and inevitability of the glass
material, is at times ephemeral and at times dynamic, and intensely beautiful as
if to change the idea of form from its roots. The glass that we normally see, has
a cold and hard image, however, Daito’s work emits heat and presence like it
embodies life. The viewer is sure to be surprised at his expression that changes
a simple process of production into magic that gives life to material.

(Chiharu Shiota)

After making a sensational debut as the key visual for ARTISTS’ FAIR KYOTO
2021, she challenged again this year through public application. | feel this is more
difficult to do than it seems for an artist. | wish to celebrate that she has overcome
this challenge and that we may welcome her to the AFK again this year. Although
I will not say much here, her fixed verse-like stance of metaphors with animals, is
an old yet new theme that has always sat in the middle of civilization since
ancient times. It is therefore not an easy job to renew this platform. | am excited
to see what outlook on this puzzle she will show us this year.

(Noboru Tsubaki)
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Works

The doodles that fill up white drawing paper with fictional stories and mazes,
which then flow out onto the walls and floor of the house - an experience
everyone must have had in their childhood; Takado is a painter who continues to
paint as an extension of this action. Inside her work gathers worlds of different
timelines and spaces, and we become overwhelmed by her fantasy-like stories
as multiple paintings are exhibited together.

(Kengo Kito)

| knew of Takahashi's work since he was a student. My first impression of him
was a student who loved monsters, but his passion always stood out. The
sculpture education of Kanazawa College of Art seems to be the careful
inheritance of technique over concept, but | liked his style of putting an honest
humor into this technique. It is not possible to boldly use wood without the
thorough knowledge of wood, and | feel he is pursuing the possibility of wooden
sculpture through steady learning. | wish to support this process of confrontation.

(Aiko Miyanaga)

Works
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21 MAEE
Yoshihiro Takeuchi

22 THBE
Reika Takebavyashi

23 AOFX

Tomomi Taniguchi

24 FAME

Chie Tsubomoto
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Takeuchi’s prominent chain series, are paintings inspired by the “all-erase” in
puzzle games.\When Takeuchi’s code is deciphered, the images behind the
strong materials in front of the viewers eyes disappear, and create a blank space
inside the mind. It is as if the world does not exist, questioning the miracle of
“existing” that spreads before us, luring us into the creation of a new world -
NEW GAME.

(Daisuke Oba)

Reika Takebayashi depicts the “act of depicting” itself. She paints like how a
child walks with no goal, and like an adventure searching for an unknown world
under her own rules. She is drawn to the action of painting, rather than what to
paint, and connects each of the sensations that emerge during the process. The
map that is created, shows a vast landscape full of floundering ups and downs.
\We discover a new route, different to the one that she followed, with this map in
front of us.

(Mitsuhiro Ikeda)

It is easy to set the foundation of doing art to oneself, and therefore the hurdles
are high and difficult to transcend this into a work of art. And even if that goes
well, it takes time for the world to recognise this work.It is a rocky path, but |
believe the reward of success is also greatThere is a possibility that it will
become something that only Taniguchi can accomplish.There is no mistake that
her connection with the world is key.l recommended her, to root for this long way
of life, and because | wish for her to connect objectively and conscientiously
with the world.

(Izumi Kato)

Xu Bing was probably the first to bring the writing system of Chinese characters
which we use daily, into the domain of advanced contemporary art. Born in
Chongqing, 1955, and studied printmaking at the Central Academy of Fine Arts
in Beijing. His installation Tianshu using originally transformed Chinese
characters is a landmark of Chinese contemporary art. It is therefore easy to
imagine the difficulty of originality forced upon Japanese artists in using Chinese
characters, even in the same culture of using the characters. | am aware that it is
too much of a praise to state that she is challenging this milestone as a young
artist, however, it still makes me want to support this powerful challenge.
(Noboru Tsubaki)

Works

Works

Works
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25 ZHEH

Yuki Tsumura

26 DAVIDYUTO

27 SREFESE

Takafumi Toriimoto

28 HEifEX
Yudai Nishi
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Tsumura was painting her room full of paintings of maps and architectures of
unknown lands. Apparently, she has secluded herself into her studio after
moving to Tokyo in spring. One day, she told me she was walking around a
landfill in search for an emotionless landscape when she came across a scene of
waves crashing against the breakwater. | questioned whether that was
‘emotionless’ while listening to her, but she lets us feel it is true when we hear
her out. Tsumura’s paintings have the same unknown power of persuasion.
(Yuta Nakamura)

David switches channels in his activities like adjusting to different rhythms. His
transverse style organically influences each other, and at times can even project
the traditions of domains and eras.His many pieces of artwork that capture
fractures of landscapes and inspiration that travel the mind, and the fleeting
emotions and senses that pass by, function as a vessel to indicate that spiritual
activities exist, just as materials that can be seen to the eye do. | anticipate his
unpredictable expressions, that only exist right this moment.

(Kota Iguchi)

With a long background in studying production in printmaking, Toriimoto is
known for his work which has a unique dynamism that deviates greatly from the
typical two-dimensional picture associated with mimeograph printing. By
connecting the action of preparing the plate to the uneven surfaces of broken,
torn and ripped material, and creating a spatial expression through installations
similar to the use of objects, his challenging work questions the root of artistic
interpretations of duplication.

(Kenji Yanobe)

The images that Yudai Nishi depicts gives no time for its viewers to think, and
passes through the eyes, down the throat at a great speed to leave a lump in the
body. The way he strips off excess information to the limit for the quickest and
shortest visual communication, is serious and like a deliberate crime, in contrast
to the work’s impression.When the adjective “pop” comes to mind, the bomb
that he has planted may have already invaded your body.

(Kota Iguchi)

Works

Works
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29 FHIEEHE
Hayaki Nishigaki

30 BHFARXR

Yumi Nlishimura

31 Bhagavathi Deeptika

32 KER
Yuki Hayashi
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| once asked why he keeps his pricing the same even with the career he has. It
was due to his experience as a student when he was still assisting installing
work for senior artists. The reality of the fear that he experienced, as his seniors’
momentum immediately blacked out with the Bankruptcy of Lehmen Brothers,
was constricting him. | am also under the same merciless judgement of the
market as he is. The absoluteness of history is what casts the final judgement
upon artists. He continues to depict the present infinitely, showing no sign of
frivolity. 100 years, 200 years in the future, his work will have survived throughout
the city.

(Noboru Tsubaki)

The unknown figures that pierce deep into our memories, complexly intertwined
matiere, and the fusion created through the diverse brushwork and unique
pictorial space, appear vividly in front of our eyes. Once we see them, they are
burnt onto our retinas as unforgettable phenomena; they just exist, like stories
outside of our consciousness, and stir our emotions and cognition. Nishimura
creates through transferring the primordial impulse of humans, and the world
that surrounds us, into the dimension of paintings.

(Daisuke Oba)

Abstract expression was born in the beginning of the 20th century, and widely
recognised with action painting in the 40’s in America, then became a distinctive
expressive form of painting, with Informalism and Gutai.Bhagavathi's work is
contextualised in this history, but does not place emphasis on the form. Her work
attempts for the coexistence, of the conscious within the unconscious internal
world (not visible) and the material outer world (visible), through the use of
abstract.

(Public”ARTISTS’ FAIR KYOTO Organising Committee)

Evanescent humans. Evanescent things. They fill the air without gravity,
connecting relations with each other, moving away, and connecting again. It is
just like how the stars converse with each other in the vast space. The days of
strong and large stories are over; today, individual evanescent and small worlds
are of importance. Even then, the small worlds cannot live on their own.They
weave a story by repeating, slowly connecting and parting relations with other
worlds.

(Tatsuo Miyajima)
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33 BT —
Ryoichi Fujisaki

34 EEH
Kengo Hoshi
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35 JEFTEKEB

Sotaro Hori

36 Fifi] #h &

Yuzuho Matsuoka

Fujisaki utilises techniques learned from his various workplaces, to transcend
everyday materials into sculptures. His physical sentience from the
disassembling sites is converted into his performances of destructing electrical
appliances, and graphic wall sheets are ripped off of panels used in commercial
spaces to turn their remains into two-dimensional artwork. His macro
photographs of water, oil and pigments also leave an impression. The conflict of
physical sense and material, and the expression born from this interaction
inherits the spirit of Kyoto City University of Arts’ Sculpture Department.

(Kohei Nawa)

As an artist of the digital native generation, Kengo Hoshi has used visual images
from inside the internet as motifs in his paintings. In recent years he continues to
augment these images into stones collected off the street. The artist’s strong
obsession can be seen from his will to transfer to unchanging materials from a
fear towards the vulnerability of digital data storages, but the action of adding
colour to the stones also reminds us that the origin of pigments for creating
colours, was in the mineral pigments from ores. He is entrapping the history of
art itself into the small fractures.

(Keniji Yanobe)
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Hori Sotaro creates paintings with the theme of “existence becoming ambiguous”
in our daily lives surrounded by large quantities of images, such as pictures,
videos, and computer graphics. Using fictional motifs that exist in images, Hori
places focus on the act of looking and painting, and depicts them as “surfaces”
on flat and three-dimensional supports.

(Yoshitaka Yazu)

Characteristics of Matsuoka’s work, are the underlying cumulation of lines that
create perspective, and the unique rough matiére on top that bounces back our
gaze - the fluorescent plane creates a halation that stimulates our visual and
tactile senses. Matsuoka’'s paintings, composed by this unexpected
combination, stirs our vision and cognition making us come back and forth, in
the present day that captured by a ‘flat plane of light’, and questions the action
of humans creating paintings as objects.

(Daisuke Ohba)

Works
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37 FEE

Hidetoshi Muramatsu

38 IF
Mishio

39 filF ¥t

Saya Mimura

40 =X
Koga Miura
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The tools that support us in our daily lives - though created for the purpose of
utility, their shapes are beautiful and are attractive. The shapes and patterns
born from nature represent the fortuity that has become obsolete, and are the
source of beauty. Using stone created by nature, he replaces shapes fabricated
by humans. Muramatsu’s artwork targets the visual senses which govern a vast
amount of the human perceptual information, to reset the idea of an object form,
and creates a sense of beauty between the properties of natural stone and the
aesthetical formations of humans.

(Public/ARTISTS’ FAIR KYOTO Organising Committee)

| came across Mishio’s exhibition by chance when | went to Ishimaki for work.
His paintings left a good impression, expressing clearly what he loved. Later, |
asked him to send me some references, and his writing was also very good. His
work and writing fit his current stage. If one thinks the world is open, it is indeed
open - | hope that he will continue confronting the possibility of life.

(lzumi Kato)

In the SNS, visuals that create a direct visual experience become predominant,
and infinitely craves forimages that are vivid and abstract, yet Mimura’s artwork
that we catch sight of through the monitor, is ambiguous and obscure. However,
once in front of her work in real life, it speaks to us of the meaning and power of
a painting’s flat nature, with its well-honed texture. The rhythm of her drawing
that contradicts the power of the screen, whispers about the transition and
respiration of human emotions. Like someone’s voice or melody that can faintly
be heard from loose earphones, we notice the existence for the first time by
listening cautiously.

(Kaoru Usukubo)

With an interest in fortuity and randomness, Miura makes game-like rules for
production. In his artwork, lines are depicted repeatedly on the screen according
to instructions by random numbers that attempt to erase the artist’s will, and
then becomes a beautiful painting in the automatism-like approach and the
displacement that results from it.

(Kengo Kito)
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41 BARER
Ana Mivyaki

42 lLIFEE

Yoshihiko Yamazaki
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43 KX

Mio Yamato

44 HBEF
Aiko Yuno

| believe Miyaki’s stance is to use her body and objects around her, to transform,
or attempt to transform what is difficult to handle, such as heawy, large and
shapeless things. This may be the principle of sculpture, or life. It’s interesting if
the action of trying to transform something in front of her eyes, transforms
something far away.

(Teppei Kaneuji)

Yamazaki’s work bears close resemblance to Rauschenberg’s combine painting.
Like how Rauschenberg combined daily objects, waste, duplicates of paintings
and photographs on the canvas to complete a work of art that transcended
place and time, Yamazaki also expresses images nested within each other to
erase the border between inside and outside, reality and virtual reality, time,
dimension, and continues to create a world where all exist as a whole reality.
(Public/ARTISTS’ FAIR KYOTO Organising Committee)
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DESCHRELONZACOMEN LA (TOR) EThHSESREE VT
B3M1EAID, SEFELEPEVIET 2D E3D P ITERIM X2 -3z,
EBEDOREZHN HoLbFRANERNDZEERA TS S,
CEARE)

Works

Drawing dots, connecting lines. Infinite processes of repetition. The occurrence
of longitudinal waves. Unpredictable images. Her work expressed harmony like
Steve Reich’s minimal music, and at the same time forces an unpredictable
reality of chaos upon us. Inside a society with developed scientific technology,
we often forget that we live in an un controllable world. A real world is vividly
visualised by the repeated actions emerging from her own body.

(Tatsuo Miyajima)

“An inner impulse desiring to gain something | lack, like a longing for abundance;
and the destined encounter with the uncertainty and dangers of the world often
experienced in life.” The energy that radiates from Yuno’s work, is showing a
momentum like a torrent in this moment. \We are first drawn to the dynamism of
the object’s (the artwork) material as we see her work, but through betrayal of
the surface, lead to the existence of what should not be seen. With information
and body complexly entangled, and remodeled into a new form of life, how will
we today confront the abstract energy (Eros) of the ego, that is instinctive yet
also feels other. Her installation that attempts to go back and forth between two
and three dimensions, will teach us how our inner power can appear most
deeply on the surface.

(Kaoru Usukubo)

Works

Works
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Shimpei Yoshida

EFHEFEIAICDVWTEIIEFHEDE VT FIAMPEL TV S EEIRY
WY, FPUEED, FREFAE. BHREENESEVCELEEEL. F0LD
T 1=V BENLEE TR A EICHNTH ZThEEBASHICZTS
ZETRIBDIFHBIEVWIZEILRDE FHIEFSTLEIDE, LD
ANE EPDRZEL. ZhOERYNC BEICEDHEVIEBER THIET S
ZE ThHEEBELL TRICHN THLZE,

(B EaL)

When | tried to write about Shimpei Yoshida and looked back at his writings and
our conversations, my hand stopped. Like his work, he avoids direct expressions,
and touches on precious things with veiled words like poetry. | realise what
could be lost by clarifying these things, and my hand stops. Imagine someone’s
life, someone’s gaze, carefully, from a distance that will not cause spoil. Touch
on them gently and carefully.

(Mitsuhiro Ikeda)

&0 T B
Chiaki \Watanabe

BT EREIED>TNS, bEAARVEKRTYT . &HMICED S
COEREFEBRESIGEER VO TVS, HERRE TR DI 2 Eik
EEDPNBLDEEF—TETEDRIKHBIEEY . ZOHKRPFTERRE
AADIITIT4I P HBET HIRLAIADREE HIBL. LTV
3, EMICEDSDIEREEL DL, BLIEDTRAOHEHAN KX L
DoTWBEDLHLIEWV, SEDERNIAVICELALERTHS,
(BBEHER)

Chiaki Watanabe's work is strange - of course in a good way. She paints
paintings that have a completely different structure to that of many other artists.
It is common to use things from daily life or travelling that catches one’s interest
as motifs, but she repeatedly depicts, masticates and depicts, until their
impression and mood represent her reality. As her structure is different to that of
many other artists, it may mean that Chiaki \Watanabe’s world has already been
created. She is an artist whom | am greatly excited for her future development.
(Kenji Tsuruta)

Kivomizu-dera Temple
BIKFRIB
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BIKEF PRNAHF)=K-FETR

BASOE. CEP. B2 RAROAEAEPDELERB T [ TE I FI—K—F | EARE
‘:;5*B®§%§&ﬁ1éb\t—_bibt:o IEII%E{J LC‘EE i’%&)é 14 %EO)T_;-{XI\b\é}bu Kaoru Usukubo

KEX 7

Daisuke Ohba

L ARELSHEETOMERN —BICELEL L,

25 BKF AR
Address Kiyomizu-dera Joju-in

25 BKF AR

Address Kiyomizu-dera Joju-in

FHORK ME R 5A IR

REREE

Kengo Kito

Kota Iguchi Mitsuhiro Ikeda Izumi Kato
i BT BRARR E BKTF BRARRE R EKTF BEART
Address Kiyomizu-dera Joju-in Address Kiyomizu-dera Joju-in Address Kiyomizu-dera Joju-in

B4 ] KT R

Address Kiyomizu-dera Joju-in
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EHTHE

Chiharu Shiota

B3R

Noboru Tsubaki

B EKF AR
Address Kiyomizu-dera Joju-in

HBHEHERX

Kenji Tsuruta

215 BKF KRR
Address Kiyomizu-dera Joju-in

LR F

Kohei Nawa

£ EKTF iR

Address Kiyomizu-dera Joju-in

E ] EKTF iR

Address Kiyomizu-dera Joju-in

BEEES

Tatsuo Miyajima

KETE

Yoshitaka Yazu

R]i5 BKF RE

Address Kiyomizu-dera Kyo-do

5

EKF R

Address Kiyomizu-dera Joju-in

(L]
1
g

Y/ RFUY 342

Kenji Yanobe Yotta

25 EKF RALRE. EFTAT 25 BKEFCEPE
Address Kiyomizu-dera Joju-in, Sai-mon Address Kiyomizu-dera Nio-mon
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ARTISTS’ FAIR KYOTO 2022
¥4 7EARTAWARD 28X
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BEX TIEARTISTS FAIR KYOTO 2022 ICHSENAERDFHS
AEDZEEERR -KREWLEL,

HEF 3A3H(K) 19:00-20:00
S5 Ace Hotel Kyoto 2 F& Bellview
RBFE Goh Uozumi
BFE B

J—JYI

Goh Uozumi

=y ¥ Y=Yy I>

GOLDMEMBER 2022
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7—=F1Ab SEET N R
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ARTISTS’ FAIR KYOTO h=74 A~k
e aadE S L
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¢ % ARTISTS’ FAIR KYOTO: SATELLITE 2022

[ )
.' Kyoto’s first ever art fair for up-and-coming young artists

01 HOIBRZE 03 NotAToy

In the inner part of the Yuba factory

BEF 3/3(Thu)-3/6 (Sun) B 3/3(Thu)-4/25(Sun)
11:00-18:00 10:30-20:00
25 FHERBERE 25 BEH AN IF IUAFCR

RnfER  BAT BRER ERANE

Dates 3/3(Thu)-3/6 (Sun) Dates 3/3 (Thu)-4/25 (Sun)
11:00-18:00 10:30-20:00

Address Senmaruya Main Store Address FUJII DAIMARU 1F Entrance

Artist Kenryou Gu Artist Yurina Shiomi

02 alterinform-ZH 04 Calcite on Myth:HEROS

alterin form - Transformation

=] 3/3(Thu)-4/3(Sun) =[5 3/3(Thu)-3/20 (Sun)
11:00-18:00 1 14:00-20:00
15 FHaxv3)— [ 25 ygion 4F
BRER piel==B N | l " BTER WA FEFE
FAE/NIL
|\LIEREEF i Dates 3/3(Thu)-3/20(Sun)
14:00-20:00
Dates 3/3 (Thu)-4/3 (Sun) Address ygion 4F
11:00-18:00 Q' Artist Shohei Yamamoto
Address Chiso Gallery '
Artist Mitsuhiro Ikeda Qi
Hal Matsuda \

Kohei Yamada




{"} ARTISTS’ FAIR KYOTO: SATELLITE 2022

05 ®hHorEFEDEZIC 07 KYOTO ARTLOUNGE EXHIBITION X—=JILD ¥R
By the gentle afternoon sunlight KYOTO ART LOUNGE EXHIBITION: Scene of the veil

=] 3/3(Thu)-3/6 (Sun) =[5 3/3(Thu)-3/13 (Sun)
10:30-18:00 11:00-19:00
245 Artist-in-Residence BX4 T ] COCON KARASUMA
BRER  BEAHIE 2F7RUTI L
BR{ER BARE
Dates 3/3(Thu)-3/6 (Sun) RBLEH
10:30-18:00 BEE
Address Artist-in-Residence BAMKIE
Kamo Nasu
Artist Atsuki Fujimoto Dates 3/3 (Thu)-3/13 (Sun)
11:00-19:00

Address COCON KARASUMA,
Atrium, 2nd floor
Artist Yasuaki Kudzumoto
Amo Aicou Sawa
Haruka Shima
Yuka Nishihisamatsu

06 mtk+vol.6/EImEXREEKX
mtk+ vol.6/Mizuki Ashikawa x Yohta Matsuoka

m"‘ﬂmimum‘.\m\

=27 3/3(Thu)-4/3(Sun)
10:00-18:00

25 mtk +

BRER Bz
AR R

Dates 3/3 (Thu)-4/3 (Sun)
10:00-18:00

Address mtk +

Artist Mizuki Ashikawa

Yohta Matsuoka
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