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FH#ER / Greetings from the host

Singularity of Art

With “Singularity of Art” as concept in this city Kyoto that has created
innovation from tradition, we aspire to create a dynamic shift in art, a
singularity, where artists will focus on a global market expanding their
stages to the next dimension.
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\We would like to express our deep gratitude to all the visitors, the many
artists who expressed enthusiasm towards this project, and all the
organisations, bodies and individuals who supported and cooperated
with us to hold the ARTISTS' FAIR KYOTO 2021 even under the
unpredictable situation with COVID-19.

The ARTISTS’ FAIR KYOTO started up in 2018 as a new style of art fair
planned, managed and exhibited by the artists, and has gained
attention as a unique place that removes the boundary between
exhibition and art fair since its first edition, with exhibits by international
artists and young up-and-coming artists under their selection.

Unfortunately, the third edition last year was cancelled at the last
minute due to COVID-19, but with the support from various directions,
we were able to make a new start. The comments we received from all
the visitors, have become a great support to the young artists. \We
would again like to express our gratitude.

Additionally, we were able to establish an art award with to the support
of our sponsor with this edition. \We will continue to strive to create a
mechanism, where exhibiting at this art fair will become a gateway to
success in contemporary art, and help spread the artists' stage wider
into the world.
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This micro market where artists introduce artists, hosted modestly in
Kyoto three times, has been blessed with the fortune of inevitably
encountering the people that we needed right from the first edition. |
assume that this system that we planned reached the hearts of those
who had been waiting for us.

A pinpointed PR strategy using mainly the web and social media; in a
time where both the ordinary and extraordinary are cased inside the
smartphone, it was a great blessing to be able to create the high-touch
value of experience that surpasses exchange value.

Though it s still too early to validate the ARTISTS’ FAIR KYOTO here, let
us confirm two realities that surround this rough 2020:
They are the two words, direct and trust, that will probably construct
the world from here on. Direct, and trust. Of course there are advantages
and disadvantages to the star-rating system, but the people and
communities with a need, and the people and communities that create,
are now becoming directly connected. Though we are a movement too
small to observe in comparison to the giant art market of the world, we
hope that those who support our future will empathise with us as a
local model start-up. We would like to express our deep gratitude
towards the organisations and individuals who have generously
sponsored us under these difficult circumstances.

—— Noboru Tsubaki
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01 XRiFth

Shinya Azuma

02 fREETE
Miho lida
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S HRAREL-ETERIRTRRERRTIHELERTH S,
(SBEERE)

MDA BAOEEE TARBILEEINE=ZEZNOLDT VR
EEDTyvE P RPVEDEICBIN TS, ZORICITHITHIDD
HZ D “The Mirror of Venus V" EWI M bBAARTIET 4TI -
RIZATADFEDE—F X EVSIBRBEERTHIBRTICHD» S,
XL THBEVIBE AT | B H->TZZ AV FIEMDEN
EETENE BLDEREFRAOI v VI EWEE L XER/ BN,

(/A% ARTISTS FAIRKYOTOE{TEESR)

Azuma is an artist who depicts humans as his subject. The people of Osaka
where he lives, like drunks, exhibitionists, and people engaging in BDSM are
depicted with affection. The people and animals with silly faces painted with
fierce brushstrokes onto the canvas, are reminiscent of Ichiro Fukuzawa's
painting of people running after toilet paper; he is a unique artist that represents
today, who generates madness and humour.

(Kengo Kito)

A golden Buddha and black Buddha, both three heads-tall that were mass
produced in Korea during the Qing dynasty, sit facing each other in my studio.
lida's painting “The Mirror of \lenus VV* stands behind them. Of course, it is
obvious that the original is the infamous “Rokeby Venus” by Diego Velézquez. To
be cultural means that allusion exists; throw away the delusion of original-
worshipping, and her paintings will begin a strange dance with the junk Buddha
of Qing.

(Public.”ARTISTS’ FAIR KYOTO Organising Committee)

Works

03 WHOLE9

04 X E ¥

Hikari Okawara

I717T747CIyIDIA-1-BFY . GRIEEDY 2vEL-FvTITHE
HONTRIVHLET - NMEBRTEEN NI RABEEEEDZ A,
WHOLE9 d 7 —hE— X AFKICHBIBROKEDO LS4, B0F 5%
FUI K LD WHOLEY DEAXBEE D SEMESNAZRT T4 T NAT RN

(Mon Kotaro Ooyama)
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POILESBENTARFDERA BV, FLRESN TN TR OAT,S
S EBEDBERRENTEN, BB > TWBZThER R L IHFY
AH5BRNTNE, AREFENEREL TAIREGHESN TV EBERED
ERDPTHBBELLEC. IOREBICHZODE, HFDREPESLED
BHVEE RBICRINZDDIFH)HNEFN UV LH B,

(#)1IAR%R)

Effecty and edgy colors entangle the sharp high-res characters! Artwork from
the duo WHOLE9 with an amalgamated art-born sense of balance, come to the
AFK!! The condensed positive vibes from WHOLEQ's giant murals, with a
glittering light like the water’s surface on a sunny day!!

(Mon Kotaro Ooyama)

Graveyards and construction sites of highways are selected as motifs in
Okawara’s work. Although these locations are somewhat close to our lives,
many of his works seem to be distant from human activity. All narrative has been
removed from the scenes that he has collected, and appear in a different light to
that of what we know. \When the sceneries that are mindlessly consumed as
backgrounds of our daily lives are reconstructed in his work, what lies on the
surface, and what is hidden in the deeper layers, such as the time and history
that has accumulated, is exposed.

(Tomona Matsukawa)

Works

\Works
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Momoka Ota

06 MHBEER
Yurina Okada
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ZORBELTOTL ] ICAZEEWV. VTN EEER TV D, FRED
RBERTHIHRADDEICCHEELEREIZEICEL,
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IZTEY. BB DBEDRNC [ HIDEEDE=FM | £LTIE L 3,
(KEKRT)

The discovery of abstract art and what unfolds after, is like a talisman solemnly
sealed into the history of Western art. Any newcomer will not even be able to
hold their brush before this curse. However; when we see the clouds of the great
sky, the billowing storms, or the scarlet vessels fired in caverns, we face the fact
that the phenomenon of being “abstract” lies everywhere in nature, and that it
was only nurtured inside our minds. Ota confronts the mountains as her abstract,
and continues to paint. No other painting fits better, the sentimentalities of the
Japanese who appreciate the landscape in vessels.

(Noboru Tsubaki)

Just as a ritual to create a Golem (a doll is created from molding earth and mud,
a spell meaning god and life is enchanted, then a piece of parchment with the
word “emeth”, meaning ‘truth’ in Hebrew, is placed on the doll, and a Golem is
activated), Okada’s work transfers photographs (images) to a clay-like material,
to resurrect a substance, ‘=painting’. Okada’s perception of her surrounding
world, and the transferred image, moves into the unstable body (material)
accompanied with cracks, and stand before us as the truth, as is.

(Daisuke Ohba)

Works
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Honoka Okuyama

08 B Yk

Satoshi Kunimasa

—ERERRPOMIULERNEN X IFFETIRBEREIE. HX
DIRELEZ G P SZhBAN EREFOLIBEELTHPICHEIRLIEL
H3, RIUMEDZE L. BROEP ERTHNEF L HEHhBAD
RECHICZOBMELED, EI®OZZICE. BaDBE-/-dtiBEEE
DRIBEERBEFPBESLEBRBEDIE U DEN HB LI, ZALTE I,
BEOEE [N FICRIERREHRIETIE] ERA TSI,
EEICEINAZ R BIENARELTABLEILETNY BEHAD
B2IZBe RT3,
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BEsACR, —ALETRESDHEL—HICPLIENHB,[ED
PEENVHEZVWERLUT] ERA BRAFO-IVDIFHOALHI>T
HEDE MELEAPLNETHNWT —ILTHIY EF Tz, BIBEAD
ERICIE RN EBNY IV SRRSO ULETFEMAT
WKBIEZADRED BB, ZL T EHDEVERB O P FN) &> THHD
T EN>TLB. TALKNBEREEEHETVBDT,

(FHTAR)

The pictorial space supported by the short vertical forms that have gained
independence from nature, quietly begin to circulate as a soil with its own laws.
Though the subject of Okuyama'’s paintings is nature, you can also sense the
undepicted humans, and there is consideration towards both parties. It seems
like there is a connection to her perspective of nature that was nurtured by the
unique climate and environment of Hokkaido where she grew up. She believes
that her role is to depict the primordial landscapes that sleep inside us, and the
scenes that she paints, discretely act upon our lives as a creative emphasis, as
we easily forget important things.

(Kaoru Usukubo)

I worked with Kunimasa once installing an exhibition. | demonstrated carving a
polystyrene block asking him to make it ‘like a clump of snow’, and he carved it
out with a finer radius than | did. Kunimasa’s work are astute, slightly modifying
items from daily life such as clothes pegs and cable ties. They turn out perfected
as a mass of immeasurable time. He has a sturdy patience.

(Yuta Nakamura)

Works

\Works
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Yu Kurosaka

10 /N &
Aki Kojima
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CDEHINDRELBEIRELEBEL. AIRTAEFFEIED, Thid,
[BHFAANBNIB-0DR | LT FALBICRRT 3,
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INEZADIEGRIET =7 (anima T 7B TE.HRDE) ICDVWTOEL,
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fER. A A1 —BBELGEEHMA B DR IZAZXEL -3 ELTIRRLT
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TEEDEENERCSNBERIEEE AD. [BHICHS Be me | fERTIE
HEWTA /)T 1—E3NBANEADIR2E 1 —DFRLERSTEHN,
BRICEZEDELLVWEENBIEHIN TS [E]IZDOVWTEREED
BOMERICES TV, SEORENKVCHEIRE CEBEREL THET 2,
(BEEERX)

Kurosaka runs the artists’ space Yotsuya Unconfirmed Studio, as well as being a
painter himself. He is a painter with high hopes for the future with the 2019 Shell
Art Award. Kurosaka has colour blindness, and is always making decisions
wavering between “what looks beautiful to me (Kurosaka), and what typically
looks beautiful”. He says that he wants to keep an accurate record, as one who
lives in a “world lacking of normal” beauty and abundance. Kurosaka’s paintings
revisit the uncertain perspectives towards the world through familiar ‘locations
and objects’, and sublimate them to a different dimension, with his unique sense
of colours. They are presented to us, as a window leading to another world.
(Daisuke Ohba)

The source motivation of Kojima’s work, is her curiosity and interest in anima
(meaning life or soul in Latin). She presents installations combining paintings,
video, sculptures, and interviews as her expression. Her experiments to grasp
life from various angles is refreshing, and there is a strong sense of the artist’s
purpose in her work. “Be me” is based on interviews with people of social
minorities; vulnerable words to be oneself are spoken, and it is a powerful
installation that makes us think about life. | recommend her as an artist with
great expectations in her future development.

(Kenji Tsuruta)

Works
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Tetsuro Goda

12 (k%4 XK¥}
Hikari Sasaki

EBRINLGEIIFHZDIC. AROER,SIEENP BMENI B2 T3,
[BEROHCEF—T7RLE. WECHFEOERICHZEHE] LEIEH
NDEEREREZABELIPBELIEWV, RICHHIPNBIZFR. BHP
ABGEDEF—TH5E AR TVBHOL LOHREIEHIICRZ
W2, FEREREZFE - EHNGBEAR LY HIERELILT . EL
AHLV. SOBRELPSIZ. CORBETREERI TVIIEVIER
DRRWMERN P SBUENS,

(ERTH)

R ARKEADFZERFL, VDN SHRMEN EICEN EFEL TV
1A= H2, EELHEFECVOINRE 7o EMOERKEH TR E
ROMERATERWVWT, IEMREREFT TV D DL, EBFIC
BIRL TV TP RFTDHEEERBEES5D, MAEBEWEVOIRZIR
HEDHELZOSLWHERPESEFEFIMERICKRL TV oL
HoER—HL RIS RENELALZERL T,

(BXEF)

Though Goda’s paintings have an immense tranquility, one can hear definite
stories from them. Goda’s words “the motifs | depict, all exist on the border of
this world and the other world”, may be a hint to understand his work. There is
more to the world of the motifs he depicts in his paintings, such as the locations,
animals and people. He uses traditional techniques of Japanese paintings with
mineral pigments, but they don’t feel old, they even feel new. Especially under
the contemporary context, | feel the artist’s powerful beliefs, in insisting on using
this method of expression.

(Chiharu Shiota)

When Hikari Sasaki was a student, | always saw her laying out small pieces of
material on her desk and collecting them. | had the impression that she was a
conscientious worker. \When | heard that she was going to select glass as her
research material, and that she would go to a laboratory, | imagined that she was
going to develop her perspective in crafts. But look at her latest work. She had
grown into an artist with the composition and perspective of someone from a
sculptural background - mixed media. She will become more and more
borderless, | look forward to her future.

(Aiko Miyanaga)

Works

\Works
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Soma Sato

14 {EBHWH
Avaka Sanuki

[THADRh] ORBEELT]
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Nybv—REFHEIL I RO —%HALTESDEEN L HD
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ERDBILIE. ZOHADBINFEFLEHDLPHLABL,

(/A% ARTISTS FAIRKYOTOE{TEESR)
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BIREMEME,SES G LN SHEANEEEIRECPDRARICR AN,
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ESEBICBLIE 2, REEVODRITANDERTHY. TP REIC
BE-TWVBISBELV, RZHDDOBIRDRTERBENERAICEESED
EAERTIERTHD,

(BEERE)

Expressions in awe of God.
Soma Sato creates works that seem to confirm his current position. This is
obvious from his early works that experiment with housings in the land in which
he was born, referring to Bernd and Hilla Becher’s typologies. He has always put
value into the distance between himself and target of observation. In recent
years, he has created video art that focus on the relationship between the space
that he lives in and himself. The flashlights that appear the work shows that awe,
the viewpoint observing the relationship of the two, is the undivine creator
himself. The formation of his work that seemed to foresee the with-coronavirus
age, may have been brought on by his awe towards God.

(Public.”ARTISTS’ FAIR KYOTO Organising Committee)

Sanuki’s artwork that places bold, monochrome lines onto the screen with
mineral pigments, can seem to be Japanese painting, calligraphy, and design,
but don’t quite fit any either. This is probably rooted in her method of production.
There is always a visual uncomfortableness of going to and from the abstract
and concrete, with how the lines are scattered, and how the screen is built with
sparse elements to distance the viewer’s understanding from narrative, but still
seeming like a landscape or a group of people. Paintings are an accumulation of
actions, merely held to the surface. She is an artist who captures the dimension
of the viewers’ perspective onto the painting’s surface.

(Kengo Kito)

Works
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HSU, CHIH YU
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16 #EAatHE
Nana Shibuya

FEAFREPOARICEFUL. ZTOBRITIIATHRALREN HY),
BERThZATIPF 4»EREERELET, AL Yr—EL TV
BELLTC.EEOHOENREORIRPELE. HEOLIEREED
T472a ICBATUE S B ANGRIEMENDIRBER > TRELSN
T BIEDSEMP ETFNTVET, TN AL EREL NGRS E
NS BRREME B IADAEEBAWVER S TWET,

(£ K®F)

ADEZAICERRBEL I TN BEOBRPBETHRERALY
SHEFERICLTWVWS, ZCTRBEEVWY RDODPNEIE . BHEIET
BEVDREDEALEFBHELTOKDTREVWPERL TV S, AR DIER
HETNSERMNEHRIIOVWTEHP AFOEREL THERE. FO—
127 ZERRETLE->TVS,

(hnEER)

Hsu moved to Japan to study from Taiwan, and also studied in France for a while
afterwards; she speaks four languages at various levels. As a stranger,
exhibitions at museums, historical documents and recipe books of a foreign
country may seem like fiction, and the border between one’s own creation may
feel lost - this is when her artwork is born. It will be interesting when they begin
to embody the possibility of attacking or overthrowing things.

(Teppei Kaneuji)

There is no right or wrong answer to the way people live their lives, and we live
together while perceiving the world according to our own interpretations and
feelings. | feel that by confronting and acknowledging each other, we can
resolve the distortions in our senses. | depict the human mentality and the
society that surrounds it, as the transformation of animals and the human body
in paintings, drawings and spatial expressions.

(lzumi Kato)
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Kozo Shimizu

18 1=hHhT X

Kazuki Takakura

(8% % / Commendation )

19 SHAIERE

Kanna Takase

20 MAEHE

Yoshihiro Takeuchi
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| have worked with Shimizu on a number of occasions installing exhibitions. He
quickly clears up tools that are lying around, while | vacantly observe the venue.
However, he also playfully communicates with me, telling the same jokes over
and over. Personal experiences are often depicted in Shimizu’s paintings, but his
politeness and moist humour peeks through the way he paints. So, however
graphic the object is that he paints, it doesn’'t become heavy. He has this way of
going about things.

(Yuta Nakamura)

The compilation of pixels that construct Kazuki Takakura’s world, are not only
restricted to retro and nostalgia, but have the organic features of cells multiplying
and mutating. The size of units we are familiar with change with time, but the
relationship between micro and macro is unchanging. The images that he
produces, have an entertainment to them, as experiences with mass that exceed
these scales and connect with our bodies. | hope that you get to experience his
work in real life.

(Kota Iguchi)

Works
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There is something that still hinders expressing in words the relationship
between animals and humans. Two weeks ago, | lost my beloved dog who
carelessly broke many taboos and lived as a being that transcended my children
and any of my family. This event only left the fact, that there is no meaning in the
classification of animal or human, and that no form of speculation or speech will
function. Takase’s unfamiliar allegory was what wiped away the pathology of
language from the gravity of ‘animal and human’, in a time like that.
(Public”ARTISTS’ FAIR KYOTO Organising Committee)

Takeuchi’s representative chain series are paintings ideated from the all-clear
system in puzzle games. He makes the viewer travel to and from material ‘=
planarity’ and image, by incorporating the symbolic image drawn on top of the
material planarity of paintings. The all-cleared shapes create an empty landscape
inside the minds of the viewers, presenting to us to question the new world. It is
as if the world does not exist, and questions us about the wonders of existing,
that spreads before our eyes.

(Daisuke Ohba)
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21 HEXAMN

Daisuke Tajima

22 THERE

Fumika Tsuchitori
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CEARE)

As a creator from the digitalised age.
The collective maps of buildings that Daisuke Tajima depicts, exist upon a world
created after the internet, where animations and video could exist in the same
large world. For example, we could refer to Noriyuki Haraguchi’s “Skyhawk” as a
post-war military art. Haraguchi's encounter with the large fighter jet at night
which appeared on the highway of Yokosuka, nulled his entire life. It was a
creation of the age. No such ideology exists in the battleships of Tajima's thesis.
Tajima’s military art, like his collective of buildings, is a symbolic expression of a
generation completely controlled by digitalised information.

(Public.”ARTISTS’ FAIR KYOTO Organising Committee)

When encountering the unknowns of this circle (world), Tsuchitori approaches
them through small secrets wrapped inside the daily life, rather than devices
based on the unreal like in science fiction. These are things we will never
understand, though they are right next to us. \When | watch her painting, it seems
as if the power balance between the painter and painted canvas is tipped, and
that there are ‘two’ people reciprocally building emotional conflicts and
understandings. The romance between artist and artwork, countlessly repeated
in the mass of history. | want to take a moment to read through her version of the
story.

(Kaoru Usukubo)

Works
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Narumi Tsubakino

24 FENH

Fukumi Nlakazawa
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(Yotta)

In Tsubakino’s artwork, the structures, spaces, qualities and colours required by
the paintings, connect retrospectively with memories such as landscapes, and
are timelessly collocated and layered. His premise is not about what motif to
use, or what kind of image to choose. To him, it is the question of, what are the
elements that compose a painting? How should they be connected with each
other? Every action that he takes to confront this question, forms a multi-layered
stratum, to stage the viewer upon it.

(Mitsuhiro Ikeda)

During the industrial revolution that started half way through the 18th Century,
the ‘human vs machine’ friction was born, and this structure has not changed to
this day - that the A.l. will take our jobs.
The people inside the world that Nakazawa depicts, are transfigured and
abnormal. By “abnormal”, | mean that they look different from the outside, many
of which have abstracted constructions of machines, and are exalting a pure
fetish of human ergonomics. Japanese paper with drawings are bundled
together, and by exposing to us their four-dimensional bodies that hold time and
mass, the old bodies bent unnaturally to conform to the society, begin to hurt
bluntly.

(Yotta)

\Works
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25 RERE

lori Nagashima

(8% % / Commendation )

26 NAZE
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| first saw Nagashima’s work coincidentally from a post on social media. |
sensed his talent shining through his roughness and contacted him, which lead
to this exhibition. He says that he is more interested in the obscure and vague
things, like the narrative and time embodied in the subjects he depicts as motif,
rather than the subjects themselves. | think it’s interesting to have an “orthodox
painter” like him in the contemporary art context where concept and logic is
given importance. | want to keep watching him, to see how the relaxed lines and
colours that are born from his hands, will grow with the still-young artist.
(Tomona Matsukawa)

Everything NAZE draws is cute. Which is why we can see the hatred and insanity.
Everything NAZE draws is scary. Which is why they are full of charm and
kindness. \What is entering the vessel of his body, and what is trying to get out?
| feel as if his creative process is like a ritual to come to compromise with these
things. When we come to face these instantaneous expressions, we experience
infinite expressions that reflect our own selves.

(Kota Iguchi)

Works
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27 HIEEHE
Hayaki Nishigaki

28 BFFHIFET
Sachie Noda
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Even with a strong career, seeing the recent Nishigaki, flexibly drawing to depict
all ages and countries at ease, is so exciting it unconsciously makes me want to
call him Hokusai. Though in the originating China there are many among even the
young artists who freely make use of the ink brush, and there is a powerful
market, it is unfortunate that in our country, ink brush painting is stereotyped into
a particular field and not thought to be an international media. Also keep an eye
out for the young artists who have gathered at the Studio Haidenban which he
hosts! Why not plan a visit to the studio along with AFK?

(Noboru Tsubaki)

Sachie Noda works dealing with plants, and says she often goes to the mountain
to search for plants. The plants found by Noda are then picked, peeled, boiled,
rolled and tied - they face a variety of fortunes. Though the strange forms that
may seem like a spell at a glance, they don’t have any particular goal. Noda's
artwork is mesmerising, because we can see Noda's pure curiosity towards the
plant, and her love and admiration towards plants in her proactive involvement.

(Kohei Nawa)

Works
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Kazuhiko Hiwa

(% % / Commendation )

30 FEH# X

Sae Fujita
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Hiwa, awarded the 22nd Taro Okamoto Award for Contemporary Art, conducts
performances that literally utilise his own body. The video art of his art collective
marching endlessly through the town, shed a positive light upon this confused
world. In his recent solo exhibition at the Taro Okamoto Museum of Art, he
created a collaboration with his mother. The composition that synchronised with
the relationship of Taro and his mother Kanoko was impressive. | look forward to
his next progression, with yet another powerful and vulnerable expression.
(Keniji Yanobe)

Fujita naturally possesses both the techniques of traditional printmaking and
image processing using the now mainstream computer, and has the ability to
invert between minute and large, diagram and land. Though they are like the spilt
noise from the process of some kind of production, | think it will be interesting
when they begin to embody the possibility of attacking or overthrowing things.

(Teppei Kaneuji)

Works
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Yumiko Fujino

32 EAHE

Atsuki Fujimoto

(8% % / Commendation )
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The painting that Fujino exhibited at the Setouchi Triennale 2019, was painted to
resurrect the life and memories of an old house. Fujino projects stories of others
in her paintings. The viewer can share the memories of a past time, lingering
notes and sensations of the things that existed there, with an unknown other.
Abandoned or empty houses, wherever it is that her works are exhibited, they
connect the past to the present, and even give us a sense of the future. | am
excited to see her future as an artist.

(Chiharu Shiota)

The delicate vulnerability makes Fujimoto’s work mesmerising.
Though it seems at first that the elements which compose his screen are sparse
and simple, they have been carefully selected and placed, and the minute
differences of each of the similar elements create small vibrations.
These small vibrations, give a continuous and lasting linger to the viewer, that an
intensity with instant impact does not have.

(Mitsuhiro Ikeda)

WWorks

\Works



22
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Avako Fudamoto

34 HilmiFE
Saki Maebata
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| was brought to a revelation with Fudamoto’s words - “We cannot live without
eating, | wonder how many people of today understand the importance and
fundamentality of this”. Fudamoto’s sculptures that take the shape of food
samples, question us about the problems we have looked away from, such as
the true nature of food, and our modern consumerist society. Her artwork that

looks so appetising but cannot eat, are elaborate and ironically beautiful. Just as

Black and darkness are not the colours of paint or ink. There are an infinite
number of layers there, with complex cultures and thoughts that does not permit
careless involvement. Since entering university, Maebata has always confronted
the layers of ‘black’ embodied by the night, through the medium of photography.
It is still new to memory that her artwork in Universal Music HQ’s collection,
realised through AFK, gained much attention and lead to the collaboration of art

| was surprised by Fudamoto’s unique creativity and expression, and her definite and music.

skill of production, | believe that the viewers will also be overwhelmed. (Noboru Tsubaki)
(Chiharu Shiota)

\Works \Works

35 MIZPAM

36 EXIkae

Juno Mizobuchi
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(Mon Kotaro Ooyama)
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Hustle and bustle - MIZPAM’s weird and cute characters born from her murals
and live painting are coming to AFK! They give us a little giggle and happiness
when we look at them!! Cute or silly, soothing or stimulating; her unique world
continues to unfold and won’t stop captivating. Some MIZPAM for the tired
body!!

(Mon Kotaro Ooyama)

Mizobuchi’s paintings are like a mirror of truth. The colourful and light forms of
his artwork attracts many of its viewers. The extreme smoothness of the surface
of his brushwork promotes this, but once you step into the painting, you realise
it is not so simple to read his context. What the paintings mean, generated
carefully by his hands based on a rough, meticulously created on the computer,
is actually not that important. \What the mirror shows, is only yourself.
(Yoshitaka Yazu)

WWorks
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Mika Yamakoshi

38 WHEF

Kohei Yamada
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There is a pleasure in collecting things, that invites us into a secretive labyrinth.
It is not something to write about, and is like an eternal secret that is never told
even to close relatives. \When intelligent playfulness and modest scent of
technology is added to this labyrinth, the pleasures of life will reach a mysterious
level. | reminisce about Alain Resnais’ “Last Year at Marienbad” while wishing to
hear of the tales that have been erased from this artist.

(Public.”ARTISTS’ FAIR KYOTO Organising Committee)

Kohei Yamada says that his paintings start to solidify the moment he starts to
paint; he quickly moves the brush from point to point inside the square screen,
and mixes the oil paints yet to dry on the canvas. His physicality is transferred to
the screen, and a unique pictorial space with gravity and points of balance is
born. He maintains his level of abstractness and quality no matter the size of the
work, and | look forward to his future deployments.

(Kohei Nawa)
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Yukino Yamanaka

40 HBETF
Aiko Yuno
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The women inside her paintings still have a childishness, and their compact
bodies float freely. The bodies and limbs reject the norm, with parts missing (or
multiplied) or unclean in some places, but their eyes are glistening. Yamanaka
practices a method of interviewing and photographing women of her generation
for several hours, to then compose her canvas. Biologically, socially and
psychologically old ideas of gender become obscured, and in an information
society, the raw body has become vulnerable. Yamanaka carefully depicts
others, in the midst of her obscured mind and body. The beautiful, yet somewhat
grotesque women, represent Yamanaka questioning her own existence, and our
orderly bodies as they melt.

(Yotta)

If someone was to ask me now, who suits the word ‘journey’ the most, | want to
answer Yuno. In a note that she gave me, it read “a childhood version of myself is
always next to me, and I'm merging who | wanted to be, to what | am now”. She
brings back traces of the transient, human desires, wishful ideals, fullness, and
the meaning of social growth from her journeys. We sometimes fatefully
experience, that in our lives this world can be easily broken. \What we are in need
of now, is like the journey, as an imagination connected to past memories and
the unwritten future, that her work creates.

(Kaoru Usukubo)
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Yurika Rokkon
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REMA is known for her unique fashion, her enlarged portrait signboards, and
driving around the city with a car mapped with her multiplying face. Recently
she has started a series of primitive drawings and texts engraved onto wood
and leaves that delve into the inner self. Her stratified imagination that dives into
the deep ocean of the spiritual world from the skin surface, overwhelms viewers.

(Keniji Yanobe)

The action of creating artwork may be a polar example, of how an individual
extracts necessary information from the infinite events of the daily life. In the
accumulation of daily life extracted in Rokkon’s artwork (perspective), | discover
things that | had seen in the past but never took notice of. | want to see the world
through the progressing perspective of this artist, who expands her field of
expression without fixating on printmaking methods.

(Yoshitaka Yazu)
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'_' Kyoto’s first ever art fair for up-and-coming young artists

01 HROIZRZF

In the inner part of the Yuba factory

=[] 3/4(Thu)-3/7 (Sun)
11:00-18:00
245 FABRTSERE

BRfER Bl E

Dates 3/4 (Thu)-3/7 (Sun)
11:00-18:00

Address Senmaruya Main Store

Artist Gaku Kurokawa

02 KYOTO ARTLOUNGE EXHIBITION RE®D/\1/SX
KYOTO ART LOUNGE Exhibition: Connecting Two Sides

B 3/4(Thu)-3/14(Sun)
11:00-18:00
245 BHAL TF7v7ZN -

BRER HitiR
TOBOE (Faf&# X
Nnarge-#H7YI)
ZEH%F

Dates 3/4 (Thu)-3/14 (Sun)
11:00-18:00

Address FUJII DAIMARU
Black Storage

Artist Kazuaki Kikuchi
TOBOE (Akane Saijo x
Valentin Gabelier)
Momoko Yoshida

03

CONNECT

Hef 1/23(Sat)-3/14 (Sun)
10:30-20:00
235 BEHAM IF 7U—2N—2Z
BRIER  RBERE
Dates 1/23 (Sat)-3/14 (Sun)
10:30-20:00
Address Fujii Daimaru 1F Free Space
Artist Kengo Kito
=[5 1/23(Sat)-1/31(Sun)
10:30-19:00
215 BEHAA 2F
THE SPACE FUJII DAIMARU
BTER EHHL, REHE FEO v
Dates 1/23 (Sat)-1/31(Sun)
10:30-19:00
Address FUJII DAIMARU 2F
THE SPACE FUJII DAIMARU
Artist Satoshi Takeda, Yuka Tojo,

Jasmin Noda
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'_' Kyoto’s first ever art fair for up-and-coming young artists

04 convergence-boundary 06 [REBIF4ODBVLLWKE/EF
“TANATSU” Puffed rice

HEF 3/4(Thu)
B N
=157 f(l)éo(osafs);-oeéﬂsun) 13:00-18:00
o o - 3/6(sat). 3/7 (Sun)
] Artist-in-Residence BX%4$ 10:00-18:00
wE AT ) )
BnfrR  WEOR 2% SRR iz
Dates 3/6 (Sat), 3/7 (Sun) RAMER Yot
10:00-18:00
o . Dates 3/4 (Thu)
Address Artist-in-Residence
13:00-18:00
Kamo Nasu
. . 3/6 (Sat), 3/7 (Sun)
Artist Saki Maeda
10:00-18:00
Address ShinPuhKan courtyard
Artist Yotta

05 see sew scene 07 FZEE&7V)-L
YOUKAN and CREAM

s 2 :* |
sty

L |

Fllil

[=]:2] 3/4(Thu)-3/21(Sun) B 3/4(Thu)-3/7(Sun)
14:00-22:00 11:00-18:30
8i5 ygion 4F 57> 245 Bijuu ¥+3—AN—2Z

BRER AN KA RRER SHEEWD

Dates 3/4 (Thu)-3/21 (Sun) Dates 3/4 (Thu)-3/7 (Sun)
14:00-22:00 11:00-18:30

Address ygion 4F lounge Address Bijuu gallery space

Artist Saki Matsumura Artist Shinya Imanishi
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08 bhlLh&LE-/EZS

The dream of the embryo

EE¥ 3/4(Thu). 3/5 (Fri)
13:00-18:00
3/6(Sat).3/7(Sun)
10:00-18:00

25 FERTR A7 1 [ = 35T RREATATER |

BRER IESS

Dates 3/4 (Thu), 3/5 (Fri)
13:00-18:00
3/6 (Sat), 3/7 (Sun)
10:00-18:00

Address lori Machiya Stay, Sanbo

Nishinotoin-cho Machiya
Artist Mika Shinagawa

%j‘%?‘y7o / MAP FLAHETE | Marutamachi St. e)

ZE

Nijo Castle

— IR HIER | Nijojo-mae

FLAHETER | Marutamachi
OR#BIAE N T 1R

The Kyoto Shimbun Bldg. B1F

SRR |

Karasuma-Oike

{HIth5& | oike St. AN A
./

°
EETRZ2714 08 061

[T FBETETR]  #HEE
lori Machiya Stay ShinPuKan
Sanbo Nishinotoin-cho Machiya

O REPAFAMMALIBMEE Bl R

The Museum of Kyoto Annex
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Senmaruya Kyoyuba Main Store
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Kyoto Shiyakusho-mae (Kyoto City Hall)
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Bijuu

03 BHAA

10 - 2%
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02 BHXA
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Kiyomizu Gojo
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