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ARTISTS' FAIR KYOTOR{TZE &

As our preventive measures in light of the spread of the coronavirus, we have decided to
cancel the ARTISTS' FAIR KYOTO 2020. It was a difficult decision as the instalment had
done and getting ready for the opening. Yet, we prioritized health and safety protection for
participants and the people involved and came to make the call.

We created this reports with the photographs, and the video documentation released on our
website, hoping to more people enjoy our show.

The reference images of artworks by the participating artists and their bios are also
presented on our website. We hope you will visit our site and enjoy them.

Although the leading exhibition had to be closed, we were able to hold small-scale shows
ARTISTS’ FAIR KYOTO 2020:BLOWBALL at the nine satellite venues. The video documentation
of these shows is also released on our website.

ARTISTS' FAIR KYOTO continues to work for our mission, aiming to create an ecosystem

among artists and art supporters that enables young artists to establish their future carrier.
We plan to hold ARTISTS' FAIR KYOTO in 2021. We sincerely appreciate your continued for
the ARTISTS' FAIR KYOTO and look forward to welcoming you in the next year.

ARTISTS’ FAIR KYOTO Organising Committee

Concept

Singularity of Art
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With “Singularity of Art" as concept in this city Kyoto
that has created innovation from tradition, we aspire
to create a dynamic shift in art, a singularity, where
artists will focus on a global market expanding their
stages to the next dimension.

Buying art in an eccentric space

ARTISTS' FAIR KYOTO started in 2018 as a new style
of art fair where artists themselves plan, manage
and exhibit work. Domestically and internationally
acclaimed artists, and the young emerging artists
that they select, will exhibit their works in the
modern architecture of Important Cultural Property
and factory remains in the city. Noted as an original
stage that removes the border between exhibition
and art fair in its maiden edition, AFK achieved
double the sales in its second year compared to the
first. In the event's short period of two days, many
visitors gather to create heated chemistry between
the artists and visitors inside the venue. In it's third
edition this year, there will be more exhibits for the
satellite event BLOWBALL creating an even more
satisfactory fair. Come to experience the stimulating
site of buying art in the eccentric space.

Director's Message

7T A ANBOPESAICEREREIT TS EHEREOT T
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Artists will bring their artwork directly to you again
this year, in this zero-level fair. This project to nurture
a local horizontal marketing system unique to Japan,
to supplement vertical global art fairs such as Frieze,
has succeeded in finding many new collectors, greatly
encouraging our young artists. In Edo-period Kyoto,

artists such as Ito Jakuchu who enjoyed various creative

styles, and the patrons who raced with each other
to encourage their novel ideals, created the greatest

FU B/ HEhANE S hh AR TT A . BRICERICEE cultural platform of the world. Even in the present when it
Co JC = 5 NS <lFAAv—
Is so difficult to sell, the birth of a sustainable ecological

AORVMERORES MR SUBMED B SR PT LT economy can be felt in the narratives of our young artists
T/ Z-DREERBGTDIENTEET . ERADIEESD  and their artwork through their empathetic qualities. It's
Fr—IVIBRIVAITA V&N DIV THF—hEDHEZEWICE  a charming risk-taking that supports the artists! Join in
FTBEVRTNIEERNWET, the encounter with exciting art.

11oday 18151330 0202 0LOAN HIVH .S1SILYV

#F  ARTISTS FAIR KYOTO 2020 5L24—  Noboru Tsubaki ARTISTS' FAIR KYOTOQ 2020 Director

ARTISTS' FAIR KYOTO 26 =




110d3ay 1e101330 0202 0LOAM dIVH .SLISILYV

FRfE#IR

£7%5 | ARTISTS FAIR KYOTO 2020
(=74 AY717F37h2020)
235 | RESXACIBYAE RIS
(REHFRX=%E2)
RESFIEEIL T 1B
(REHPRESHIEE)I| LD FFHET239)
T | REBKT.ARTISTS FAIR KYOTOEITEES.
XAUFT B ATBUR ABAREM AU IRE S

g | REBFR
TALUE— | IR RAEHR)
FRINATU—AR=K |
FOEEX

SHERYEEA

BARE

REERST

DNEESR

e O

DD

BRTE

AT

BRER

R

BFRF

ARRA

VI EIEES

BEXKET

Mon Koutaro Ooyama
KETME
VINGY

Yotta

£IBTH 1> | dot architects

HR 7~ AN | 62BCEF 7 — 7« ANSHE. FBIRHER 4.
PRI P~ R—RROFAL o 4—13%)

= E | 477

%2020 28288 (%) UL =H—>2. 202028298 (%) .
SR1B(B)—RARPHETE Cho7 .

epEL A N\UN
REB7 T2 in FHEER . Yotta[ &R,
BEA—0>a> [ h—FAICH—EDD ]

About

ARTISTS FAIR KYOTO 2020

Venue:

The Museum of Kyoto annex

(Sanjo-Takakura, Nakagyo-ku, Kyoto)

The Kyoto Shimbun BLDG. B1F (239 Shoshoicho, Ebisugawa-
agaru, Karasuma-dori, Nakagyo-ku, Kyoto)

Organisers: Kyoto Prefecture, ARTISTS' FAIR KYOTO
Organising Committee, Agency for Cultural Affairs
Government of Japan, Japan Arts Counci

Co-Organiser: Kyoto Shimbun

Director: Noboru Tsubaki
Advisory board:

Kota Iguchi

Mitsuhiro lkeda

Kaoru Usukubo

Daisuke Ohba
lzumi Kato
Teppei Kaneuji
Akira Kamo

Chiharu Shiota
Naoko Tamura

Kenji Tsuruta

Yuta Nakamura
Kohei Nawa

Kazuki Hitoosa
Tomona Matsukawa
Aiko Miyanaga

Mon Koutaro Ooyama
Yoshitaka Yazu

Kenji Yanobe

Yotta

Venue Design: dot architects
Number of exhibitors:62
(Young artists: 48, Invited artists: 1, Advisory board: 12, Director)

Number of exhibits: 477

* Vernissage was scheduled to be held on February 28, 2020
and open to the public on February 29-March 1, 2020.

* Other canceled events

Kyoto Art Lounge in Shimogamosaryo /

Yotta "kidney" / Instant auction “Carbon neutral
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Kawamura Arts and
Cultural Foundation
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THE WALL STREETJOURNAL.  the japan times
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(Yotta)

Momoka Aiso

Aiso is an artist who tries to explore existences by
reversing and disassembling looking/being looked at,
subject/object and implicit/explicit through anime and
game-Llike expressions.

Her abstract cel animation-like expressions have been
successful in touching the viewer's emotions and
sentiments. The narrative in her works are dissociative,

the characters are deformed, melted, malformed, and

turn their eyes on us; they quickly turn over to expose our
violent nature, our sexuality and ideas of death. This is
exactly the character (personality] that hides in us as live
people. The characters question us when we try to fight or
confront them.

The artist purposefully reverses and disassembles 2D

and 3D, acrylic paint and digital mediums, reality and
symbols, and narratives and time by taking part in Miss

iD (beauty contest] as a Vtuber-like 3D avatar; (the word
animation originates in the Latin anima meaning soul)
when Aiso apporaches the stem of the soul of a character
(=Aiso=viewer), each time there is an invasion and the
existence becomes obscured. Like with the artist's self-
consciousness, our existence is also eerily threatened.
(Yotta)

Exhibitors

2 FPERE

FPAIED LEF U,
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Fumiaki Akahane

Akabane is skilled painter.

By skilled, | do not mean that he is skilled at what
everyone can do, but he can use paint in his own way.
This is extremely important as a painter.

| recommended Akabane, as | believe that he will be able
to paint what he must paint in the future.

(lzumi Kato)

3 AllIEE
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(A%/ARTISTS' FAIR KYOTOE{TZES)

Mizuki Ashikawa

Mizuki Ashikawa’s print expression - addition

The characteristic of print expressions lies in the

fact that the work is completed from understanding

the production processes, and calculating how these
processes connect to the final look. However, these
processes will all end up adding to minimizing the
artwork. Of course, historical prints take this to their
advantage, and create a perfect cosmos from the small
format. Ashikawa uses the lithography to create work by
addition. Her subjects of nature and human (caricatures
of] accept unexpected effects being created, and allow
for this new additional print expression.

(Public application/ ARTISTS' FAIR KYOTO

Organising Committee)
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Kenichi Ishiguro

Ishiguro unfolds installations on minerals, that
overwhelm viewers with his thorough research skills
in analysing time and territory, and artisan sculpting
techniques. His recent work which shakes the idea of
equivalent exchange is excellent; he travelled many
times to the Yap Island in Micronesia, as field work to
learn about their history of stone money. The artist's
transcending perspective as if to sculpt the world
formed from minerals, shows a possibility in finding
a new field of expression.

(Kenji Yanobe)
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(BHTH)

Azusa Ishihara

Ishihara says, “l intuitively noticed that all things are
constantly moving as | looked at the flowers dancing

in the winds”, and that "movement is transformation,
transformation forms time, and puts a focus on the
memories which are the individual experiences of
people”. This made me think, whether it really was

the wind that was blowing, or the flowers. Or, maybe

it was neither, and really, it was Ishihara’s emotions
that were moved. Ishihara’s art is beautiful and like

a landscape, but depictions of his intuitive emotions
are always portrayed. Like the deep and never ending
universe, it is reflected in his two-dimensional world.
(Chiharu Shiota)

6 fRERER
PEFEOERISAREMFOFOIREDIULEMNEEE A SE
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Manami Ito

Manami Ito's work questions the position of printmaking in
Japanese art. She uses the simple technique of drypoint, and
develops an original print expression, different to photography
and painting, by making use of blurred and bleeding lines.
She selects popular landscapes such as pine trees, gardens
and water bodies as motif, and portrays a Japanese aesthetic
from the combination of the monochrome lines and paper
which is also photographic. Ito is one of the few artists
understanding in depth about the position of prints in Japan.

(Kenji Tsuruta)

7 ¥t

H EEBDRIVETEROFREMEZM DR —1ZVhDEDY
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Nanami Inoue

The spread of identical units created by Nanami Inoue, holding
an infinite possibility, seem to show us an order and beauty
composed by a logical hand. Her work with both structure and
spirituality are evidence of her own contradicting emotions
living in the regional areas, and also the fact of a body that
only lives once. An unfound answer, and to carry on seeking-
this story is about her, and about us.

(Kaoru Usukubo)

8 BIFME

TR EWDAT A LAEBEREDRE
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(AE/ARTISTS' FAIR KYOTOEATEZER)

Yuka Umino

Qil paints as a medium, and Yuka Umino’s paintings
Comparing Yuka Umino’s attitude towards

the medium of oil paints, it is reminiscent of
Delacroix’s conscious use of complementary
colours such as red and green in his expressions
of the human body. Delacroix’s paintings have
movement, because of their primary colours that

do not define a form. Soutine is an artist who
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indirectly inherits this, but in a way, drowns in the
medium of oil paints. Umino inherits this history of
paintings, and turns it into nourishment for her own
expressions. Her fight to capture the moment which
oil paints start to move, and to connect it to depictive
expressions is beautiful.

(Public application/ ARTISTS' FAIR KYOTO
Organising Committee)

9 INE
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Megumi Egawa

Hemp paper from Kochi and mineral paints.

The extremely simplified question towards the female
gender, forces people’s interest towards the question

of the times. | believe that expressions that hold

the sentiments of an age lie in such inconspicuous
challenges. There is no doubt that the viewer will feel
the artist’s strong will and intelligence, in the intellectual
stimulation and light brushstrokes like that of Henri
Matisse. And what of the title? "Ke Se Ra Se Ra". What a
carefree stance of hers. This is a made in Japan, lightly
abstract from whatever point of view it is looked at -
sober, over a glass of wine or daunting.

(Public application/ ARTISTS' FAIR KYOTO Organising

Committee)

10 TLFby&yFa7
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(REEE)

Elena Tutatchikova

Tutatchikova perceives the world through walking.
Born in Moscow and currently based in Kyoto, she is
probably somewhere walking right this moment too.
She thinks through the primitive action of walking, and

her work starts from connecting with the places she

visits. Her attitude of trying to directly immerse in the
land's narrative, wherever that is, is different from that
of fieldwork in cultural anthropology. The locals that
she meets in each place, are collaborators whom she
works together with.

(Yoshitaka Yazu)

11 KIERF
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Ryohei Oba

If there was to be an obvious correlation tree between
traditional media such as painting, sculpture and
photography, he seems to be trying to sneak in to steal this,
avoiding the infrared sensors and tearing off the lid. This
stolen map is secretly rewritten, and plays music like the
complex yet simple harmonics discovered by Pythagoras

in the 2D world. His expression has become much more
solid since 2013, as if to collect the fragments of pop art,
left behind on the stone pavement after running away. |
resonate with his charming way of taking risks, of using the
nostalgia of modernism against itself.

(Public application/ ARTISTS' FAIR KYOTO Organising

Committee)
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Kensuke Karasawa

| first met Kensuke Karasawa when he was in his
final year of university. A clear impression of him
silently facing his work in the woody room, even
smelling of wood, remains. | was deeply impressed
with his courteous work, carving inwards as if to
observe and checking from the outside again, rather
than forcing his expression onto the material. Now, a
few years on, | decided to introduce him here, with an
interest in his current work and what he does now.

(Aiko Miyanaga)

LL-€Ll 914 ISy
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(B EF)

Shoma Kimura

Born in 1996, Shoma Kimura is a must-see artist using
digital technology such as 3DCG and VR, as well as
using traditional methods of painting and drawing,
going back and forth between the two in his production.
The questions of what reality is, or what quality is,

are also the artist's traces of conflict and response
towards how he can develop relationships with others.
The desire to visualise the invisible, beyond the
uncertain contours surrounded in light, can expand the
perspective hidden inside the body and consciousness.
(Naoko Tamura)
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Taichi Kimura

Taichi Kimura moved to the UK alone when he was 12
years old. It seems as if he is sublimating, expressing

and retaining his identity as a Japanese through creating
videos, which cannot be disconnected even as he lives

in two different cultures. At times, the Japan that he
depicts seems like a fantasy, but that itself is the reality of
Japan through Kimura's eyes. With an alarm towards the
unconscious and ignorance, we can see a fraction of the
beautiful yet fleeting sentiments towards his home country.
(Kota Iguchi)
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Gaku Kurokawa

Kurokawa's work is the action of colliding objects,
space and bodies, the world and the body, or the
sound of collision created from this. However,
this collision is very courteous and original; it is

a gentle breeze, with a possibility of influencing
something enormous.

(Teppei Kaneuji)

16 RIGER

PR DECVRSZEEM T DELF RO\ EFEZE[F
RE] M SO BASDICKDIERICIE T REDBIR DREFTIC R 52
75N B, ZLTA Y AEL—2 2> OIRRED AEDRIPIT A%
h—RA T BEFIC. ZOBEEIGBEMREZRFO>TCRDAERA
TEESH V. MERRBEORRIC REZBVIE]DHDET UL,
SHEZFF O/ EE SR EDEELBDEE. ZIPLIUCHPE
EDHONTZMEBEDN NaFFSRVNEREE LD BEOHADR
HCERVEFRISNEBDRBEIERZEIEZDIOBEDBRDLE
LR BEDICHHEE DRFLIEFE o7z LD L 7L /- Tho—ILIE
FADPERW THO/eEE—EHRNEST D EROMEDHFLE
IE TITHRFEOTLBDODBELNELN,

(&R

Kaori Kurosaki

If the definition of the word talent was to have genes that
automatically generate incoherent toughness, it is clear
that there are manifestations of talent all over K's artwork.
The screen will hold a mysterious reality that captivates
those who see it, when the source of inspiration traces
human footsteps and actions. If in the core of abstract
paintings, is never getting tired of seeing it, her work has

a fierceness of not allowing obstinate narratives to enter,
whilst the abstract and symbolic forms perform a dance.
Perhaps this is the shape, of the imaginary boundaries of
an absolute outside, that are unrecognisable to us. The
days of mythology have passed, however, Bruno Latour
says that there has never been a time when we were
modern. Maybe the replication of a different mythology has
already started.

(Noboru Tsubaki)
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(Mon Koutaro Ooyama)

KAC

These monsters are as if summoned by aerosol
from a comic magazine. KAC's original street-
born and bass music-fed characters, hop onto art

pieces to come to the AFK. The present-tense of



LZ-8l ¥4 sy

110d3ay 1e101330 0202 0LOAM dIVH .SLSILYV

o

spray art that evolves with time!

(Mon Koutaro Ooyama)
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Kenryou GU

The pre-Platonic philosophers of lonia (Greece) believed
that Apollo was already asleep inside the marble, and that
humans were used to carve off the excess to reveal the
statue. This is the prototype of the techne (technology)
named physis. There is no anthropocentrism there, unlike
what prevails on earth, but a hidden something uses
humans to emerge. Global warming, nuclear power plants,
Al, artificial life - what if they had a conscious subject and
humans were powerless to them? Heidegger warns us

to accept this fact, but does not indicate any method. The
cluster of cities created by K, unable to resist the increase
in entropy as pixels are pulled out; the mountain of coal
that supplies them energy - what scenery do we see
beyond this?

(Noboru Tsubaki)
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Kao Tzu-ting

By selecting subjects from her native Taiwanese
historical and cultural backgrounds, she expresses them
through female figures that represent both tradition and
the present. She completes paintings with an intesity
rooted in her overwhelming studies of Bijinga (paintings

of beautiful women) expressions and techniques like that

of Uemura Shoen.

It is difficult to define what a contemporary painting is,
but | can feel that Kao Tzu-Ting will create a new painting of
the modern times, from the words of Takeuchi Seiho which
she quoted in her thesis; “Rather than to just following
after western paintings, to go back and to reverse, may
actually take the characteristics of eastern paintings to an
interesting place”.

(Mitsuhiro lkeda)
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Yuki Saegusa

Yuki Saegusa paints on various mediums from cardboard
to wrapping paper, paper bags, ribbons and gold folding
screens, not just the canvas. These materials are things
that have once finished their mission and were about to

be thrown away; she sublimates them into a narrative by
hypothesising the wrinkles and stains as the material's
memory, and combining them with her own memories,
imagination and landscapes brought from these clues.
These stories are not just products of imagination, but

are things that have been extracted from the world, put
through the filter of Saegusa, and replaced as a painting.

In the desolate landscape of the ground and grass drawn
with precision, are unfittingly carefree characters. Saegusa
is just like these characters inside her paintings, working
silently in her attic-like atelier, keeping a distance from
society as if to advocate an antithesis towards the world
through creating stories.

(Kohei Nawa)
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Naoki Shibata

Naoki Shibata’s paintings - ahead of the abstract and
figurative Looking at Shibata’s paintings, | suddenly
remembered the theory from art history, that abstract and
figurative expressions continued alternatively like waves
since the prehistoric age if you look back to the history of
paintings. This is because when you look at his paintings

of waves, especially those that extract only the face of the
waves, it starts to seem that it is not a problem to fuss

over whether something is abstract or figurative anymore.
Mondrian derived an abstract painting by looking at the

sea from a pier, but this progressivism way of thinking of
the 20th century is one of the past. Shibata seems to be
creating a different phase to paintings.

(Public application / ARTISTS' FAIR KYOTO Organising

Committee)

22 xR

BARREAT A7 7—RNDAHF T 21— TOT 32T
TeERaFERL THY . Dumb TypeZldUHE g DFART —T+
AMDT AP TINIEHOO & fee 7—T A ANEDATARL—23
>TR T AT IR —DIIEHOEEDERERAE) . AR
B BARDSHESN TN T XLZRI AN AU FUTo
HWNDTOT T LEER Y B, 2019FIC &M TR NI %
BADEDHEE|RTIE LFRFEDITRL—>afrmEL
TITOIIJERR Y IVRAr—TEREFENPELE T2
[Tornscape] &35 L 7=. [ Tornscapel IFBARRH D K EIL AR
NB—22E6ZNBI AL EIDEES R ZT —<ICLIZOD T R
BETNAT—T . ZUTRKEDEAFIVIBBHEIIEED DL
DIRT ANINE DA TERENFT B TOT T LBUREEICK
AV AR —> MR T B

(&BF1RF)

Ryo Shiraki

Ryo Shiraki produces work in media art using programming,
and has taken part in projects of various artists such as Dumb
Type. In his collaborations with artists, he interprets the creator's
intentions as a programmer, adopts formulae, functions and
algorithms extracted from nature, to form programs full of
originality. In the 2019 exhibition “Throughout Time: The Sense
of Beauty"” held at Nijo Castle, a collaborative piece with Kohei
Nawa, “Tornscape” was presented, where Shiraki took charge

of the programming, and Marihiko Hara the soundscape.
Tornscape is based on the idea of evanescence in Hojoki,

the oldest report of disasters in Japan; it is an installation of
programmed video and sound where the dynamic relationship of
weather, landscape and natural disaster is formulated inside an
aspect ratio resembling a scroll painting.

(Kohei Nawa)
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Yoshihiro Takeuchi

Takeuchi’s representative chain series are paintings
ideated from the all-clear system in puzzle games.
He makes the viewer travel to and from
material=planarity and image, by incorporating

the symbolic image drawn on top of the material
planarity of paintings. The all-cleared shapes create
an empty landscape inside the minds of the viewers,
reminding us of the sky. It is as if the world does not
exist, and questions us of the wonders of existing,
that spreads before our eyes.

(Daisuke Ohba)
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Satoshi Takeda

Takeda’s paintings are not redefinitions of analytical
cubism. His paintings are based on themes which
where the words themselves already have a
contradiction, such as the difference in cognition of various
existences, or how to merge contradictions and gaps in time
or physical laws while preserving that state.

He combines materials made in various timelines by
deliberately confusing the timeline, and combines materials
made with various logics by deliberately contradicting the
logic. Takeda’s work creates a special experience where the
viewer is left hanging in the air before they can see the image,
and where gaps, contradictions and unstableness vibrate with
each other.

(Mitsuhiro Ikeda)
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Yuka Tojo

I knew Yuka Tojo since her second year of university.

Her effort and persistence in production was consistent.
Recently she has been depicting the wrinkles in people
clothes, of hundreds of people in her work. If you stare
into the screen, sometimes you cannot tell if they are

the wrinkles of clothes, mountains, or close-ups of the
human body; the images magnify and distort, disabling
us from looking away.

(Aiko Miyanaga)
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tomotosi

Even in what seems to be an ordinary city, culture, thoughts
and rules are accumulated, here and there along with

time (long forgotten). What we see here is just the tip of
an iceberg - one that holds an astronomical amount of
information. While doing architectural design for a long
time, Tomotosi started his career as an artist after seeing
possibility in the relationships between human and city,
that were not incorporated into design. He uses the
camera as an entrance to dive deep into the enormous
sea of information. The sometimes humorous actions
and reactions expose contexts of the past, add criticism
to the future, and write a new context to the physical

and informatic space. Our actions are pre-regulated by

fixed structures, or designs and systems set by someone
(or so it seems). However, we are immature and live in
an immature city, we cannot avoid misinterpretation.
Tomotosi intervenes himself into cities and humans to
consciously induce misinterpretations. The reconstructed
contexts will surely, one by one, open up the futures that
were closed.

(Yotta)
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Hayaki Nishigaki
N was exceptionally skilled in drawing, and had the dynamic
power to coolly create huge pieces as a postgraduate student.
Although that was our first encounter, through numerous
conversations, | had a haunch that his source of energy was
not seeking abstract art. His exciting offence turn starts from
here, but it was impossible to predict that it would lead to
the fruiting of the ink painting of Godzilla. As Markus Gabriel
stated, that “to exist, is to appear in a field of sense”, he made
the field of sense, which in this case is the ink drawing of
Godzilla, appear. The fusion of natural talent and Godzilla
expert may summon a distinct artist.
(Public application/ ARTISTS' FAIR KYOTO Organising

Committee)
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Ayaka Nishihara

Ayaka Nishihara paints in order to find an ultrathin
reality. Today, the virtual is gaining an emulsified
reality by repeatedly stirring up inside the cycle of
everyday reality. However, what we found there was
the unchanging truth of a one-time-only body, and a

consciousness that cannot hide its doubts. Checking
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the tips of brushes at an art supplies, going to the
hardware store, the intimate connection to the smell of
paints. An artist’s instincts are always looking for this
until they rid of the physical body.

(Kaoru Usukubo)
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Jusmin Noda

Sangkhalok are ceramic wares of Thailand. The
small incense containers with ivory stripe patterns
were especially prized amongst experts of tea
ceremonies and hobbyists since the Momoyama

era. There is a sense of exoticism like that once
directed at the Sangkhalok in the work by Noda who
was born in Thailand. For example, in his series
‘Swan of Memory”, the ceramics ideated from lotus
flowers are laid out evenly, recollecting the scenery
of watersides in tropical areas. Noda subtly hints

at these. | wish for him to continue exploring the
contemporary ceramic culture of the east, travelling
to and from Thailand and Japan like a migratory bird.

(Yuta Nakamura)
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Lintalow Hashiguchi

Everybody should see Lintalow Hashiguchi. | am not a
specialist in contemporary calligraphy, but when | see
his art, | am overwhelmed by the energy in front of me,
and can feel on my skin his effort and struggles towards
the present in trying to establish a sense of modernity,
whilst persisting in calligraphy. Revolutions in tradition
and forms are created from such energies that hold

overwhelming presences of time, rather than something

superficial. The contradiction between affirmation
and opposition towards calligraphy and the present is
beautiful, like fireworks.

(Akira Kamo)
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Nobuhiro Hanaoka

As | watch Georg Baselitz carve his upside-down
wooden sculptures, | wondered why Enku and Mokujiki
do not exist in modern Japan. It is easy to imagine that
this has become apparent after continuously disposing
of our country’s history of living with and surrounded
by wood since the westernisation after the Meiji era,
but is seems that after a century long ordeal, time

has finally started to grasp a new way of being. In H’s
attitude towards wood, the trial and errors than can be
named Japanese sculptures with the requirements to
be accepted in the modern days, exist eloquently like
the Rondanini Pieta, freed of suffering. To exist is the
reason for sculptures.

(Noboru Tsubaki)
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HIZGI

HIZGI's daring but fragile cute little girls that are pink,
erotic, naughty, with big tear drops and cursing, are
coming to AFK! Don't emphathise with the complex and
modern balance of these original characters' emotions,
or you will become captive!

(Mon Koutaro Ooyama)
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Nana Hirose & Kazuma Nagatani

“Out of the Ordinary”, “Today is a good day”, "Still Life",
“Home as a Birdhouse", "365 Apartments”, "Draw a

city”, "Another Place” - these are all titles of their works.
Hirose and Nagatani's works are based on the border of
the unchanging ordinary, and art in the contemporary
context. They express the unordinary by sublimating
objects into artwork. After studying in Germany, they
have been moving base in the foreign land whilst
creating. Last year they held a solo exhibition at the
Kunstlerhaus Gottingen, and the Japan Cultural Institute
in Koln. Evolving further since last year, their work will
surely captivate the visitors; and we will learn more
about this world through their work.

(Chiharu Shiota)
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Midori Hirota

As someone who has a background as a painter, and
succeeding her second generation family business of
signboards, to Midori Hirota, design and art, and anything
creative have very loose boundaries. At her exhibition
Cho-Kanban in 2017, she showed that the signboard is a
medium that can become a canvas for artisans, designers
and all creators to express on. Her work is the physical
experience itself, that occurs in the boundary between a
person and the object that they face.

(Kota Iguchi)
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FANG YUAN

There are many excellent students in postgraduate
education for Japanese painting these days. Many
students have outstanding themes and techniques, and
“H" is one of them. “Shojo" stands out especially with
its aura; a reality that couldn’t have been depicted by a
person living today. The presence is as if she has seen
and heard the stories directly from the strange beings.
Nobody is scared of dinosaurs revived using front

end CG and Al, but the Shojo that she depicts on the
scrolls, are ugly, obscene and are as if to spit out the
karma that we modern humans are concealing. Did H
draw this, or was she made to draw by some bicameral
mind? The mystery of artists also remains here.
(Noboru Tsubaki)
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Fairfair

“l will demand something tedious, if I'm to exhibit.”- this
was Yohei Kumano's reply to this commission. He wanted
to work with artists who explore the relationship between
the art market and viewer. The idea of sublimating
selling plans into art through field work, rather than just
sticking to selling a performance is a tedious thing - to
develop a new path by destructing the common process
of trades in artwork. | look forward to seeing a new site
where art and society connect.

(Kazuki Hitoosa)
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Saki Maeda

Abstract painting is facing a new age. Whilst inheriting

the products of the rigorous experiments of modernism

by Mondrian and Pollock, they quietly descend without
being bound to them, as something familiar on the lines of
ordinary senses. Why abstract painting? This is because of
something similar to the aesthetics of the tea ceremony,
where the image of the tea bowl is treasured as a metaphor
of the works of the great nature. There is not a single thing
about M's paintings that is bothering, even with so much
human work added, of placing and scraping off paint with

a knife. Abstract is the method that questions detail the
most, and the fetishism of the suppressed, geometrically
split screen, accelerated it into something remarkable.
(Noboru Tsubaki)
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Kai Maetani

Maetani caused a sensation with his self-portraits from

a capsule hotel at the Roppongi Crossing 2019. His

work may seem to be concluded with narcissism at a
glance, but the overhead perspective he creates of these
actions, resembling the ancient humans living in caves

Is astonishing. His new piece as a residency in Kyotango,
snips out sentiments of the crustal deformation of the
island chain with photographs. His aptness in leading the
viewers cognition from the micro to macro through these
sensitive images is impressive.

(Kenji Yanobe)
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Daisuke Minami

An abnormal graphic designer who does no use any
charged applications who also continues original
activities such as releasing “zine”, and performing as
emeraldclitoris. He has in a way, a modern stance as
an observer, a gossiper and creator; the strange shapes
born from his complexly intervening ego is captivating.

(Teppei Kaneuji)
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Masashi Mihotani

| first saw Mihotani's work at the Sony Square Shibuya Project in
2019. Looking closely, we can see that ordinary data from daily life
is burnt into those impressive colours that attract our eyes. The
more | looked at his work, more information overlapped, and an
unknown beautiful abstract, slowly formed an image.

Un-special things from our daily lives are chosen as motifs in his
work. Packages of sweets are an example. Sweet packages have
an image of stimulating human instincts and enticing purchase, but
his photographic methods change them into an unknown object

as they appear in front of the viewer. They stimulate our cognition
and bring a diversity to our perspective. What did it mean to know
something? - | think to myself every time | see his work.

(Tomona Matsukawa)
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Sayaka Miyata

Miyata's work is a collaboration with a computerised
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sewing machine; she confronts the data, perfectly
repeating itself under pre-established harmony, and
not only does she process consciously focusing on
errors and gaps, but her completed works contain
an emotional embodiment. A spatial hue emerges
from the connection of land and diagram - both
solid and tactile, creating a shadow. There is no
doubt that you feel the dynamics of the animals'
eyes, or the plants' behaviour, watching the traces
pricked and woven by thread.

(Naoko Tamura)
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Saki Morii

Afterimages are depicted elaborately into her work with
advanced skills. She explains that she is interested in

the coexistence and relationship of opposing phenomena
such as the ideal, fiction and distortion. Just as her
words speak, the paradoxical characteristics of video,
mainly made of afterimages, exist in her artwork, as
paintings are still images that essentially do not have a
timeline. The modern days that we live in are overloaded
with information; it is easy to change our face with an
app, and the border of virtual and real is becoming
fainter. In such a time, people hold a vague insecurity
towards cognitive distortion, and seeing change in

the definition of what reality is. Her work exposes this
psychological insecurity, depicting us as we drift between
opposing things in this unreliable time.

(Tomona Matsukawa)
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YA-O DEPOT (Sho Minase)

The fictional complex society created using simple digital
technology questions what modern society is. It is an
ironical approach towards modern art, which depends on
its signature, as the painting’s price physically changes over
and over inside the venue where graphic sales of artwork
takes place under market fundamentalism. However, this
comical and sweet movement will surely create a stage of
artistic practice to loosen up entrenched conceptions.
(Kazuki Hitoosa)

44 LIRIBEE
BEICKDIREMAIAY R AV 2 EARELEDS AERES
PREEH AN P ENOZTTICBBZRSFE T, Fir
FRBERZELHIEEO TS, FEDOR O H/Z/ER Tldd
P KUABRICEHEICHL TEETHD. (ERODEDZED/ND
DADLERREEADBILHOOTL D, —MFFE.RRDA/NAZ I
TERU . BRZOZRTH=RITAORE L. ChDDEE
RS D.

(BHTH)

Yuma Yamashiro

Yamashiro creates semi-3D artwork using her
imagination based on the different terrains she

has been to, with a painting-based composition of
colours. Although the work protrudes from a plane,
she is very careful about the screen - you can feel a
tension from this balance. Her challenges towards
the two-dimensional 3D as exhibited in Tokyo Spiral
two years ago will continue.

(Chiharu Shiota)
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Shohei Yamamoto

The characteristics of Yamamoto's work, is his
process of first painting the image that becomes a
starting point, then repeating this using an original
roller in one go. Unlike the cheap image of copy and
paste, Yamamoto's work has coincidence, substance
and embodiment. The repeated form summons a
distorted image by diverging, overlapping, and with
noise created from substance - as if to stimulate the
viewer's senses like magic.

(Daisuke Ohba)
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Yoshida Momoko

Momoko Yoshida traps visual images that she sees
when listening to music into paintings, and aims to

call upon new sensations by sharing the elation with
viewers. She creates a maquette based on the images
in her mind, and draws a single frame extracted from
the visual of moving it, on cloth that is not put on a
wooden frame. The character images depicted on

the soft, translucent cloth, waver in the wind as the
viewer moves, creating a shared space and succeed in
portraying an original world.

(Kenji Tsuruta)
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Yonemura Yuto

Yonemura continues to energetically produce large-scale
tactile statues. Many of his sculptures remain partial,
rendering a place that resembles a workshop, always
under production for a masterpiece. The creator's actions
that mirror a huge infant tearing away at clay, evokes the
divinity of childhood creativity as advocated by Friedrich
Frobel. These are must-see sculptures that connect the
axes of the present and ancient times.

(Kenji Yanobe)
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Liu Lijie

Liu presented his work "Friendship is a sheltering tree” at
the Echigo-Tsumari Art Field. A sound installation of his
grandmother and the locals singing unfolded in the woods.
Liu says "l am interested in the subjective world composed
of various fractions of unforgettable memories including
the emotions felt in daily life”. These are bodiless,

but nevertheless express a reality. The primordial world
inside the human's subconscious is conveyed to the
viewer, when his heart, that wishes to express the intrinsic
psychological state of a human, becomes embodied.
(Chiharu Shiota)

BIFER Invited Artist

VNN Alex Mouton

RS Guest Artists
[ZRIA YY) =FE—F] [Advisory Board]
AEEYERA* Mitsuhiro Ikeda*
SBARE™ Kaoru Usukubo*
KEEARN* Daisuke Ohba*
yjids Akira Kamo
ERTE Chiharu Shiota

B EF Naoko Tamura
EBRER Kenji Tsuruta*
ARRB* Kazuki Hitoosa*
NGRS Tomona Matsukawa
Mon Koutaro Ooyama Mon Koutaro Ooyama
KESME Yoshitaka Yazu
Yotta Yotta

[FeLo5—] [Director]

B Noboru Tsubaki

*ODERERB7 T2
INTIRARTRERRTECLE
PeRlEERYEL .

The artists with (*) were
going to exhibit at Kyoto Art
Lounge in Shimogamosaryo ;
however, they had to cancel.
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T & GOLD, WHITE, AND BLACK  GoLp, WHITE, AND BLACK s 0§ REERE Surface and Depths
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004 Q.00
ARTSTS. A 1YOTD: BLOWBAL 2 B72:2020528298(1H) . 3818 R) Dates: 29 Feb (Sat) - 1 Mar (Sun) 2020 ARTSTS AR 10T0: BLOWBAL 2% Hi2 : 2020528218 (%)—3A8H(R) Dates: 21 Feb (Fri) - 8 Mar (Sun) 2020
*Special VIP View 25288 (%) *Special VIP View 28 Feb (Fri) 2020 2142 GALLERY PARC Venue: GALLERY PARC

Venue: AIR Kamonasu Artists: Hikari Okawara, Manami Shimura, Akane Shirai

=55 AR Artist: Ryo Shinagawa
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H12 : 2020%F28228(£)—388R(H)
=15 BnA Alter Museum
{EZR !

EFER, KRB, BRIREE, AR, AL,

VUG MBI, BEMN, BER

TALUR—!

BT (KESHIKILJPEEZ -5 A%l —4—).,
TEZEARB (haku kyoto. 7U—F>AFaL—4&—),
BIH—F& (BnA Alter Museum7—hF+L27%—)

Dates: 22 Feb (Sat) - 8 Mar (Sun) 2020

Venue: BnA Alter Museum

Artists: Kengo Hoshi, Daito Masaya, Juno
Mizobuchi, Daijiro Hama, Soshi Nakamura, VUG,
Mitsuo Maruhashi, Ray Wahio, Rina Cho
Directors:Junpei Kuroda(KESHIKI.JP Principa,
Freelance curator), Kentaro Watanabe(haku kyoto,
Freelance curator), Kazutaka Tsutsui(BnA Alter
Museum art director)
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~
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Wunderkammer

Hf2 : 2020F 28158 (£)—382268(H)
%15 : 600D NATURE STAITION 4F
£ T punto X BIFEYIEE + (hithi&RE
punto:fAARER, IEEFF, RFERT, RAJIHE,
MIFE, R, ILFEASR
RIEEMEES | LB, KESE

Wunderkammer

Dates: 15 Feb (Sat) - 22 Mar (Sun) 2020

Venue: GOOD NATURE STAITION 4F

Artists: punto X Byproducts Market + Shihomi Nakachi
punto:Rie Okamoto, Haruka Shima, Miyako Tengyu,
Yuki Hasegawa, Rina Matsudaira,
Saki Moriyama, Anna Yamanishi
Byproducts Market:Satoshi Yamada, Yoshitaka Yazu
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ARTISTS FAIR KYOT0: BLOWBALLZS Hi2:2020%28298(1). 3818(R) Dates: 29 Feb (Sat) - 1 Mar (Sun) 2020 ARTITS FAIR KYOTO BLOWBALLES Hi2 1 2020F2828H(&)—3818(R) Dates: 28 Feb (Fri) - 1 Mar (Sun) 2020
*Special VIP View 28288 (%) y ”ISp‘e’f/\laL Vh\P Vlgw 285F§b lFr\LQOfAD ’ *AHAAATIEL TR y *;EER?,X\TG@\EEEEE;OSF:\S\;\/SE?\?iYg\iB originally planned.
P e N ‘enue: lori Machiya Stay Sujiya-cho Machiya P N L enue:
=5 - FRRTRAT 1 FEETRTR Artist: Mina Katsuki =5 ATV TN =TI =B Artists: Jukan Tateishi, Kazumichi Komatsu
ek EHEREX VER  ALAREE /INMAT R Curator: Yuu Takagi
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Unknown Forms Unknown Forms
72 1 2020428228 (+)—3B8E(H) Dates: 22 Feb (Sat) - 8 Mar (Sun) 2020 | m~~ | . R =| ”””””””””””””””””””””””””””””””””””””””
O é 215 1 KYOTO ART HOSTEL kumagusuku Venue: KYOTO ART HOSTEL kumagusuku O 8 fond de robe -l & 5 fiffi- fond de robe
Artist: Mie Takahashi

E2R  BiEER

F72 : 202042878 (2) 38288 (+) Dates: et [fg]t e [Sta”;[fo
N o I enue: VWacoa u a oto Laller
5 VAN ASTAAR— L REF T~ Artist, Marie Yoshiki '
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Special VIP View

Sakura Sa

kura

Hi2 1 2020928275 (A)—3818(H)
*A12BECRFER

=35 | BOPRE

fER T ARRR

Dates: 27 Feb (Thu) - 1 Mar (Sun) 2020

*The exhibition period extended until 12 April.

Venue: HOSHINOYA Kyoto
Artist: Kazuki Hitoosa

9 FHE%R | Shimogamosaryo 7
) ’
S
V4
s
SHIBE | madegaua st [] 411 | madegawa /
HETR [
Demachiyanagi
] + " el ! n
£ = 1] It In B %
i B & & |8 2] i
- k| 3 L5 Pl & :
? 3 £ B g Kyoto Imperial Palace. g el
H ] A B H S o
- = FUAETHE | Marutamact hi St. ] ALAETER | Marutamaci hi j@g;ﬂ;msﬁh[]
FIRTRR | enmacht ~\\ ingu Marutamachi
R : I
o N\ o 2 SRR L TR
The Kyoto Shimbun Bidg. BTF
5
e REPHRATHIR
ESMEEP shoms ™ Ko S
] - Serom N
; AR | Karasuma- ike N
wrmEms  LAEIER AR Korssuma-oi \
Subvay Tozai Line |
o 1 TR AL E AR R N\
e 5 N The Museum of Kyoto Annex e
BEAE=RR allery =i
SUBESEKE ) Nishioi Sanio 8 ° 1 0 &
Bl ® RFVYIRSL—TNTY-RB |
e rsamyema ::g:gﬂ:{r oL SPRING VALLEY BREWERY |
e Line !
PUZ [ shifo st TR sho - HEMmER
=, ., i BR 7 Gion Shiio
Ramgas BB |ssin KEER| omiya T BAR [ Karasuma qagﬁﬂm? GEDGE:
n y i
Hankyu Kyoto Main Line 7 5 0\6 Mool
WO ) */ STATION
AT 4 /
° L lori ”?."‘.f,‘." i{av BnA Alter ll
T3 Gojo s . F&R|coo [[]  Suiiva-cho Machiya Museum
paas R
AIREERT /
AIR Kamonasu /
HEBS {
Higash !
Honganii
53 | shichiio st &R shichio
‘\ TSR
S UmekoliPark
S
T\ | Hachiio st s
v 7:—»7&?4:1%—»3#1 1 .
P Wacoal Studyhall Kyoto
-
4

<Ol | Around Arashiyama
EnFPRE#B HOSHINOYA Kyoto

EFNVIV—F | Model Route

[2.28]
9 THEZ | Shimogamosaryo
#2P28HMEA~> b *Limited event on February 28

[2.29-3.1]

2 REBFREIEIL T 1R

The Kyoto Shimbun Bldg. B1F
| 421243 [ 12 minutes on foot

1 REPXALiEMEE RULE
The Museum of Kyoto Annex

OFIRBTARAA | Around Kawaramachi Station
[RA>5E5TH 2 B8 | Time taken on foot from the station]
4 BnA Alter Museum
[#€4:4% | 4minutes on foot]
6 GOOD NATURE STAITION
[#€#:2% | 2minutes on foot]
7 BT X 71 lori Machiya Stay
(#2574 | 7minutes on foot]
10 RZY» I SL—F N7V —RiB
SPRING VALLEY BREWERY KYOTO
[#€4:54 | 5minutes on foot]
| ARBIRA DA ERETRABETIH
3 minutes by Hankyu Line from
Kawaramachi Station to Omiya Station

OKXEBREZ | Around Omiya Station

8 KYOTO ART HOSTEL kumagusuku
[##5%) | 5minutes on foot]

3 AIREELY | AIR Kamonasu
[#€4:11% [ 11minutes on foot]

| KERDOEERETCRABET1S
1 minutes by Hankyu Line from Omiya Station
to Shijo Station

OMZBRAED | Around Shijo Station
5 Gallery PARC [#£#:74 | 7minutes on foot]
| TSR O REBIRE THTH T4
4 minutes by Subway from Shijo Station
to Kyoto Station

OM#BERMAZ | Around Kyoto Station
N7A-NRZTF4F—VREB
Wacoal Studyhall Kyoto

[#€#:34> | 3minutes on foot]
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Media Coverage

203 ZELBCREBFE) 217 SAVWY4B= 228 The Japan Times W 2020/1/26
204 FIREAITER B 2020/2/1 B 2020/2/28 238 everyday object
205 HCELERE NASREDZEAN 218 Z&OEMRZLKI20205E285 229 REBFE T 239 everyday object(SNS)
206 REBTHEIFDART B 2020/2/28 B 2020/2/28 H  2020/1/31
207 Kyoto Art Box 219 R/ S—=3AF 230 REBFRE AT 240 WSJ+
208 RESALHTOT TN 220 >F+JE> KB No.1431 B 2020/2/6
209 FFU/ (7)) [Z2#] 241 WSJ+
Bl B 2020/2/25 B 2020/2/15
[BrE7U—"—/%=] m2020/1/9 231 KBSZ> 7 [m#EM—2RUN] 242 SHIFT Magazine (Z3EHR)
B 2019/12/20 221 RESHE AT W 2020/3/13
210 EORIBE B 2020/1/30 [E4+ WEBI 243 WSJ+
B 2019/12/25 222 The Japan Times m 2019/12/16 244 WSJ+
211 Leaf2B% B 2020/2/11 232 WSJ+
212 7—haLoa—X 1A% 223 REHE ) W 2020/1/9
W 2020/1/24 B 2020/2/21 233 WSJ+
213 GQ JAPAN3A+= 224 The Japan Times m 2020/1/10
214 Leaf3B5 225 RERHRE ST 234 Quintessentially
215 =iv#2R = W 2020/2/22 B 2020/1/23
B 2020/2/20 226 RERHE AT 235 artemperor.tw
216 BTIEMSAS 227 REHE ST 236 artemperor.tw
B 2020/2/23 B 2020/2/26 237 everyday object 2020438 138855
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1. OPENERS
1,932,000/PV

2. Walkerplus(72—Hh—752)

100,000,000/PV

3. BIGLOBE#®fT
2,605,700/PV

RS

12. THFYAhZa—2A
53,000,000/PV

21. OPENERS
1,932,000/PV

22. Walkerplus(74—Hh—772)
100,000,000/PV

4. BTPFIRAAN
54,088,000/PV

25. SPICE
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7.goo=1—2A
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8. Yahoo!m
32,208,365/PV
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15,000,000,000 /PV

27. dmenu
832,224,934/PV
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28. music.jp
11,026,000/PV
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—
e —
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31. PR times
6,697,839/PV
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33 HREA T
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39. All About NEWS
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42. ORICON NEWS
43,055,333/PV

PR | v nn AP b F
RATETY FA% EVOTE MO PO PRI k- §
BB B w8 b
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* m P — ryee—
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85. CINRA.net
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88. PelLuLu
118,377/PV

M.I.Ih — .

89. =<2 IFYAh
3,084,833/PV

78. gooithX

39,777,293/PV

81. Time Out Tokyo
549,071/PV

NTFYTF
774,200/PV

92. The Japan Times
9,543,750/PV
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B W e e <
- —
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222. The Japan Times

223. RERHE AT
455,763%B

42,000%8
f— L IERE OIS P Z¥ Iz ea)
fr-'ulm'_.'-"\-._:? it '
cEaMEsn s ~ambe 3 i
2Rtitintasl EiRERS
e . 1
E! dlidBE & il
£ '-%:-"zr-tn;- HEREE - ey
tiving Arcec E & e & & 5
e FEEPALe nak DisEEiTRC
i s ST i3 e .-;'i i " !i,'l ] ‘,'! ] a'é L B
Brush sway the old % L APERBHGU b 3T LN E
the T El T sl E )l = R R § i
Belp createthie new 235 TLESATH4AT 2 greay
RYOTO rl; ;le‘..bt.} I-E ﬁﬂ‘l.‘l z s
On Feb. 29 and M; , ity of Ky ;3 1 | s=FE y i =
g sk EEuRa.xr_5 CadhanZRiR
embrace the contemporary artworks E R o Rl i | B> RER L3 ﬂ ) o r E
being dispiayed and sold at the Artists' - T s ol . iy ¥ d
Fairkyoto, alid OB 3 E—-s 1A gEA"FAESATO
This year's is the third installment of

the festival, which involves dozens of
young exhibitors who were handpicked
from the public or recommended by cre-
ative luminaries such zs Chiharu Shiota
and Ken)l Yanabe.

While the fair willtake place mainlyat
the Museum of Kyoto Annex and Kyato
Shimbun Building, theve willalso be 11
other satellite events around the city.
Artists'Falr Kyoto 2020 tokes place at the
Museum of Kyoto Annex and Kyoto Shimbin
Bldg. 81F inKyoto on Feb. 29 and Morch 1

{110.m-6 p.m). Tickets (¥1,000) are required
ot the former venue. For more details, visit
hitps:/fartists-fairkyoto,
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Administration

Project management:
ARTISTS” FAIR KYOTO Organising Committee

Committee Chairman: Hironori Furukawa (Director
General, Department of Culture and Sports, Kyoto Prefecture)

Committee Members:

Noboru Tsubaki (Contemporary Artist)

Yasuyuki Nakai

(Vice Director -cum- Chief Curator, The National Museum of
Art, Osaka)

Kohei Nawa (Sculptor)

Go Maeda [Managing Director, Maeda Coffee Co., Ltd.]
Toshiaki Kouyama (Deputy Director, The Museum of Kyoto)

Bureau:

Kyoto Prefecture Culture & Arts Promotion Division
Masaki Yamaguchi, Masako QOishi, Hodaka Yachi,
Atsuko Nomura, Akiko Murakami

Director: Noboru Tsubaki

Graphicdesign: Ryu Mieno, Keigo Shiotani
Creative direction: Nue inc

Web design: Nue inc, oikaze inc.

Artists relations :
Akiyo Yagyu, Kenryou Gu (Artotheque), NEW DOMAIN

PR: Reiko Shinohara (Casokdo)

Photography:
Saki Maebatav Yasuyo Takahashi [*at the bottom right of the image

Video: Yumiko Deguchi
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