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Forces that work in resistance to existing values have always
appeared during transitions in art form, which when overcome,
lead to a new culture, and this is not only the case in Japan.
The culture of the thousand-year capital that is inherited

in Kyoto has embraced new ideas and creations, helping to
realise a culture imbued simultaneously with both tradition
and modernism in the present. This ceaseless spirit has

been inherited by the artists and is the very reason so many

innovative international artists continue to emerge from Kyoto.

In February 2018, ARTISTS' FAIR KYOTO, held for the first
time, presented the artwork of domestically and internationally
acclaimed artists and that of up-and-coming artists they
selected, in a fascinating exhibition against a backdrop of Meiji-
era architecture, an Important Cultural Property that represents
Kyoto. The thrilling experience of purchasing art, surrounded
by artwork scattered in the eccentric atmosphere garnered much
attention, finally coming to an end whilst visitors were still in
the midst of excitement experiencing the beginnings of a new
history: an art fair that had removed all trace of exhibition-like

boundaries.

ARTSISTS' FAIR KYOTO 2019, the second of its kind, had a
new main venue added, and with links with satellite planning in
the city was expanded also in scale. With visitors in attendance
from all over Japan and overseas, we had a large number of people
appreciate and purchase a wide range of artworks, from paintings
to videos. In addition, warm messages from all over helped us to
support the activities of the young artists. Thank you once again to
everyone who came to the fair. We would also like to express our
sincerest appreciation to the many companies and organizations,
including Kyoto Shimbun, one of the co-sponsors, for their support

in organizing the event.

ARTISTS' FAIR KYOTO is a completely new style of art

fair organised by Kyoto Prefecture and the ARTISTS' FAIR
KYOTO Organising Committee, which nurtures new value

in artworks by initiating the artists themselves in market
development. By creating a stage for presenting work upon the
artist-audience relationship and a natural culture of purchasing
art, we aspire to construct a platform where the next generation
of artists can continue to sustainably and creatively engage in

cultural activities.

Kyoto Prefecture
ARTISTS FAIR KYOTO Organising Committee
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Art: An Ecosystem

"I bought a piece of art a while ago for 10 million yen, and when
I tried to sell it, I was told it's only worth 100,000 yen!" How
would an art professional react to such an exclamation? Perhaps a
professor at an arts university, a gallery curator, or a contemporary
art gallerist might coolly dismiss a case like this, finding it too
particular or without relevance, or that it just involves an art
collector who has no eye for value. However, this problem has
been clear even to me, despite having sold hardly any art through
dealers myself. Being told you're just inexperienced can’t be
helped. But while the days continue of chasing the dream of
creating an expression that no one has ever seen before, as long as
we turn a blind eye to these conditions, it will remain impossible

to teach and guide young artists.

With these lingering feelings of distress and while presenting
mainly in the United States from the late 1980s, I began to
notice that markets centered on Europe and the US trading art at
exorbitant prices operate under surprisingly fair and open rules.

A sense of security, brought on by the advent and rapid spread

of online portfolios since the 1990s and the commercialization of
mega-galleries, has led to the positive result that more players feel
they can enter the arena. An art piece bought for 10 million yen
in New York can be bought and sold in London or Hong Kong
also for 10 million, and it is this standardized price that is able

to establish the credibility of the art as a whole. However, the
insular nature of art-dealing in Japan is detrimental and triggers
a strange phenomenon where domestic prices do not translate on
a global scale. Credibility that is lost in this way has led to the
widespread use of the phrase: "you can't eat art". It may also be
linked to the general decline in popularity of arts and crafts, and
the sudden drop in the number of arts classes taken in high schools
and students studying art at the university level. ARTISTS' FAIR
KYOTO began as way to self-correct these problems — a way for

artists to go back to their origins and talk to art fans directly.

On a personal note, I also participated alongside students in

Blum & Poe's group show in LA and Frieze Los Angeles in long-
time fan Friedrich Kunath's atelier in February. In March, I was
involved in research at the Gagosian of New York and a preview of
Christie's New York. Wherever I went, the words the front runners
would utter all in the same tone were: "love" for and "trust" in

art. The elderly director of the Gagosian spoke passionately about
developing and publishing young generations of artists while he
showed us around the Baselitz exhibition. It is our responsibility,
as Japanese art professionals, to further examine the emphasis these
commercial galleries that set global top standards are placing on
educating and publishing the young people most serious about and

responsible for the future of the art world.

Noboru Tsubaki, Director of ARTISTS FAIR KYOTO 2019
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ARTISTS’ FAIR KYOTO 2019

Dates:

Saturday 2 and Sunday 3 March 2019
(Special Preview on Friday 1 March)

Venue:

The Museum of Kyoto Annex
(Sanjo-Takakura, Nakagyo-ku, Kyoto)

The Kyoto Shimbun former printing plant

(239 Shoshoicho, Ebisugawa-agaru, Karasuma-dori, Nakagyo-ku, Kyoto)

Sponsors:

Kyoto Prefecture,

ARTISTS' FAIR KYOTO Organising Committee

Co-sponsor: Kyoto Shimbun

(limited to the Kyoto Shimbun former printing plant venue)

Director: Noboru Tsubaki
Advisory boards:
Mitsuhiro Tkeda
Akira Kamo
Teppei Kaneuji
Aiko Miyanaga
Kohei Nawa
Daisuke Ohba
Chiharu Shiota
Kohei Takahashi
Kenji Tsuruta
Kaoru Usukubo
Kenji Yanobe
Yoshitaka Yazu
Yotta

Venue Design: dot architects

Number of exhibitors:

52 (Young artists: 43, Invited artists: 2, Adpvisory board and Director: 7)

Number of exhibits: 352

Number of visitors: 5,512

Total sales: ¥27,027,256
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Tsubasa Ako

There is always something captivating about her words.
Something inexplicable is extruded from her words.

She is always challenging somematter or other, but whether it
is a historical fact or something happening in the

present in front of her eyes, her stance does not seem to change.
It appears to be that she knows of a special way to engage with
the truth that cannot be expressed fully by the term fieldwork.
The world wildly developed from personal experiences has an
indigenous scent.

(Yoshitaka Yazu)
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Shinji Asai

Shinji Asai's paintings are closely connected to nature.
His paintings, painted as if to dismiss greed and heighten
the purity of the process of painting itself, seem to
consciously or unconsciously inherit the subtleties of a
time when homo sapiens had for a long time

cultivated animism and myths whilst living in nature.
These subtleties are like those found in the paintings of
aborigines, or the crafts of the Inuit, they have a purity
that unconditionally excites the hearts of viewers.

The further the human life and senses become from nature,
the more light that is placed on Shinji Asai's paintings in
counter-effect.

(Akira Kamo)
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Kotomi Atsuchi

When I heard Atsuchi’s approach towards her work,

I remembered a phrase from Dr. Hisao Nakai’s Symptoms,
Memories, Traumas; “premonitions and symptoms,
reverberations and indexing, are in reality mixed together, and
appear as an intertwining rope .

She carefully takes apart the thin membranes of ambiguity in
time, substance and perception that are hidden in the outer
covers of reliability worn by matters, one by one, and produces
her work by re-layering them. Rather than using metaphors

in imagery, she tries to gently overcome the difficulties in
expressing ambiguity in paintings, that always has a sense of

solidness, with her careful procedures.
(Mitsuhiro Ikeda)
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Miho Iida

There is a famous painting of a circle, triangle and square
by Sengai Gibon, a monk of the Rinzai school from the
mid-Edo period. There are various interpretations to this
painting, such as syncretism,

being an expression of enlightenment, or asymbolisation
of the universe; its simplified and abstract form gently
embraces our imagination. In recent days, our contact
with information through the internet has greatly
influenced the meaning of the word reality. There has been
a shift from the reality of desiring one unwavering truth,

to an abstract reality that is understood through sharing
accumulations of individually perceived impressions.

§—C a[rg ISy
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The figures depicted by Miho Iida are cited from famous
paintings, however, their form and expressions are
simplified to the minimal. The images created from her
plain shapes and brushwork like that of Zen paintings,
overlap the reality created from our individual memories,
teasing the conscience that exists in the gaps bet ween our
layers of memories.

(Kaoru Usukubo)
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Mika Ieda

We humans live on the borders of an invisible and un-solid
atmo sphere, and the surface of the earth decorated with
various textures. This is only natural, however, the question
of what exactly this world is, lies inside this natural state.
We try to confirm this by verbalising it in many ways.

The reason as to why artists still explore this in the modern
age through paintings, is because they know, for example,
of the pure surprise a trace formed by a brush may create.
Mika Ieda's pain tings are reminiscent of the nature that

is born and transforms on earth. She expresses powers

that humans cannot fight against as cracks, making their
appearance on the surface as traces of this power. These
unfightable powers can also be seen during production on
the can vas through the unevenness of the screen's horizon
and vertical gravity, and in the processes and time put into
attempting to capture an ever-changing natural phenomenon.
The depicted powers are full of hints to exploring

about the world.

(Kaoru Usukubo)
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Kenichi Ishiguro

Ishiguro always has an essence that overlooks at the human
history in his work. He reminisces about the stone age when
tools a nd artistic expressions were created while critisising the
present ideas of value. His perspective is turned into a durable
creation under thorough research and craftsmanship.

This exhibition has also become provocative,

questioning the art market.

(Kenji Yanobe)
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Azusa Ishihara

Ishihara creates fluid and beautiful paintings; they show off a
sense of freshness. The two-dimensional space spreads over the
canvas, and the colours create Ishihara's world. Always committing
to inspiration, Ishihara's works present a de termination to devote
to paintings in this age. The prayer in Ishihara's words “Suppose
that my painting is to be assessed in the future, that it was created
a hundred years ago; it would be my greatest pleasure, if despite
its age, my work never gets old and encourages people of the new
generation.” are always an inspiration to me.

(Chiharu Shiota)
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Shinya Imanishi

There are people here and there who disregard the fact that
effort does not pay off and simply pursue their fetish. Artists
are definitely one ofthese species. If effort is something that
one is obliged to do, artists are those who wave goodbye to
such things eternally. I manishi's paintingsare tremendously
thick. He bores grooves with the brush up-side -down, into
the heavy oil-based mud (let's not call it paint), heavy as an
oil field, with layer after layer of oil accumulated like the
stratum. He repeatedly leaves traces in the oil-based mud
like Enku and Mokujiki. It even seems like a confession

about eastern practices, in regards to the oil paint and brush
born under the long tradition of Wester n Europe. After being




C1-6 2[1d 3s111y

330d5Y B30 601 OLOAY ¥IVd .SLSILYV

absorbed in the canvas of eternal monochrome faults, you will
discover the subtle residues of an image left behind as you
step away,one by one from the canvas, thinking about the
earth’s life in a distant geological period. An abstract journey
like that in Powers of Ten surpassing time and space, repeats
creation and destruction in his screen. His solo exhibition

in Korea should be starting soo n; what kind of encounter
will the powder-sprayed pottery passed on to Japan from the
Joseon Dynasty make with his fetish towards oil-based mud?
(Noboru Tsubaki)
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Yoruko Okamura

The ideas depicted on her canvas show that this would
typically be categorised as illustration, however, there was
something catching about it, staying to the final selection.

I then checked her statement to confirm my instincts upon seeing
her work. “I project my thoughts and feelings provoked from daily
or social life into drawings as girls and panties. Since I spent my
childhood in the U.S. and noticed that writing expresses emotions,
I have been interested in characters (font) that evoke feelings. I
entered Tama Art University to learn the basics of communication
design and typography”.

I retraced the canvas, fantasising about the strange stories that

led her to the world of fonts. If it were just girly, the presented
ideas may have been dismissed as an old trend, but I find myself
searching for something. The forms and colours are reminiscent
of Andy Warhol” s drawings of shoes, or Henri Matisse’ s Dance.
Any piece that leaves questions until the very end, is sure to show
development. Art is after all, a question not an answer.

(Public application/ ARTISTS' FAIR KYOTO Organising
Committee)
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Yoshiki Omote

In the courtyard of an abandoned elementary school, he
was tracing the outline of a doll over and over again with
a wooden stick. I encountered this performance-like work
of his when he was in hi s third year of university. I was
intrigued by his student-like and life-size perspective, and
his natural and honest approach to confronting the world.
A few years later, I see his work as an artist; his methods
may have changed but even in his latest work, that same
perspective was still alive. I look forward to his future
work which employ sculptural methods, focusing on large
movements and origins.

(Aiko Miyanaga)
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Tatsuki Katayama

To shape one's learning. To learn about shape.

In one of Katayama's recent works, is a video of him learning
from his mother-in-law how to speak Chinese, her mother
tongue. It is a process of opening the mouth to the Chinese
pronunciation, of teaching the shape of the mouth to the
body, as well as teaching the shape of his mother-in-law's
family to his body as he becomes a new family member.
Learnings will inevitably expose histories that one has
accepted without even realising, bringing both the pleasure
and regret of new discoveries. Katayama teaches us the basics
of learning, presenting a documentation of him

in the middle of the process.

(Kohei Takahashi)
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Showhey Kato

Showhey Kato plants and grows his own rice. He makes salt
from seawater, he makes miso and he makes pickled plums.
He eats and laughs alot. His body is full of vitality, and faces
the canvas as if to explode this energy.

The more he is in touch with nature, the more sensitive
hebecomes to current social issues including environmental
issues , angering him, causing him to think and act with

his body. His paintings seem to be a process of confirming
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the gap and discomfort between the nature felt physically
through the skin, and the world perceiv ed as a modernsocial
being. A deep sense of holistic love towards raw nature and the
human ego can be felt physically as a viewer.

(Akira Kamo)
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Mina Katsuki

An artist who has acquired an iconology that allows anyone to
recognise who's work it is powerful! Her work infects those who
see it, as a unique symbol. "I've seen it!", "I have it too!", "I saw
it at his place!". There is no doubt that this infectious quality
is one of art's most fundamental powers. Everyone is drawn to a
powerful symbol, and yearns to own it. Of course, no day passes
without artists praying for the advent of such a "god". A few
years ago, this small wave started in the graduation exhibition
of a small art university in the East, and in the blink of an eye
it was invading Asia starting with Taiwan and Malaysia. Even
with the iconography seen on the internet, this blue becomes
engraved to the mind, however, once exposed to the pressure

of its raw paint outside the mediocre screen, we are vulnerably
at tacked by an extraordinary fetish. Though Bruno Latour

said that there is no pathway between iconoclasm and fetish,
people push his advice to the side, trying to gather in the grace
of her gravity. I fantasise her ¢ ontinuing to create until every
collector on earth own's this g ravity.

(Noboru Tsubaki)
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Nana Kuromiya

Nana Kuromiya's paintings may be characterised by the
bleeding and blurs on her surface. Gradually evolving from her
original expression of using oil paint and solvent on aluminium
sheets, she has shifte d through using oil paint on acrylic sheet,

to oil paint on a plaster base. In her recent work in which she
uses dyes on traditional Japanese paper to add the bleeding and
blurs, she has a deepened her original painting expression.

The tension created from the conflict between the motif - the
image of the human body, and the two-dimensional quality of
paintings is what has helped create Kuromiya's characteristic
world in her paintings.

(Kenji Tsuruta)
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Kenryou GU

I believe he is in the middle of a shoot at a coalmine in Inner
Mongolia as I write this. Making full use of his potential

as a Chinese who lives in Japan and an English-speaker, he
quickly became assistant to Cai Guo-Qiang at PARASOPHIA
as he enters university, called by Cai as support for every
exhibition thereafter, and also assisting the Indian guest artist
in Shodoshima during Setouchi Triennale, getting a glimpse of
the art etiquette amongst the top starting from an early stage.
Such fruits are naturally incarnated in his work, but a simple
sentence to explain his gifts would be, his formidable volume
of production and travel distance. It is obvious that there is no
shortcut or magic to flourishing as an artist; the overt fact that
he continues to travel and observe, releasing the shutter in the
midst of things, is what sustains him. Since being awarded the
President's Award at the graduation exhibition this February,
he has been stepping up steadily winning awards at various
competitions, and there must be no objection in overlapping
the weight of the continental DNA, with the fact that his work
holds an air of lucid eastern knowledge, unimaginable from
someone as young as him.

(Noboru Tsubaki)
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Muku Kobayashi

Kobayashi's works are experiments to create unknown senses, by
combining small mechanisms, which are similar to craft-like
visual experiences. They currently seem like models and are personal,
however, through gaining more experience in presentation and
conducting practice and experiment, the day he will manage to

create a seam or fluctuation in this vast world, is not too far.
(Teppei Kaneusji)
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Taro Komiya

Komiya states that "the fantasy that humans create is what
make s paintings so attractive". He constructs a fiction by
focusing on the relationship between the spatial qualities

of paintings and its surface. He is an artist who pursues the
uncertainty and vagueness of images an object possesses, and
the gap of the reciprocal world of entity and

imaginary. "vanitas" is one of Komiya's most famous pieces;
at a glance it seems as if nothing is happening in the still
life, however, parts of it is in fact spinning rapidly.

It presents an unperceivable state that we ca nnot
comprehend visually, surpassing the substance of the
original still life; it formulates the gap between the idea

of our perceived world and the primordial world. It is like

a ghost that has possessed a body, and becomes a door that

connects to a world that we cannot even see.
(Daisuke Ohba)
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Akane Saijo

Saijo's clay works are reminiscent of ancient weapons.

They replay fragments of a history that may have existed
somewhere in the past, like artefacts excavated from the
ground. Saijo pays anamnesis to the material formation of the
planet earth through her work being fired in the kiln. It will
be a great pleasure to see how she develops after her artist in
residence experience in the Netherlands.

(Yoshitaka Yazu)
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Takafumi Sakai

During his student years Takafumi Sakai presented the idea
of a "Barter Trade Shop". It is an interactive piece in which
anyone could participate; the rules of the "Barter Trade Shop"
located inside his university were extremely simple. "Anyone
may leave unneeded items. Anyone may take an item if they
they wish", that was it. Sakai studies the value of objects
through this barter trade shop. He sometimes gathers items
that are never claimed to create a piece of artwork, and
sometimes does performances trading for part of the viewers'
life, stirring current values. What is so special about him, is
his thoroughness in that nearly all the items he uses in his life
are covered by things he has either traded or picked up. He
gives us an opportunity to think about what consumption and
value means, risking himself through his comical confrontation
towards this excessive consumer society.

(Akira Kamo)
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Hana Sawada

Without being rational, absolute, or declaring.

Must situations with no decisions, or indecisive attitudes be
criticised? By observing and confronting a subject with sincerity

it should become uneasy to force a decision, foregrounding a sense
of unclarity. Sawada mainly confronts herself with photography
and video; be cause of her sincere eye that is directed towards her

subject, she is able to embody undecided situations with humour,
and construct a space to indulge in photography by exposing
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the subject's state of replication from an unexpected angle. This
space created by Sawada with her sha rp eye, is like a game in
which anybody can take part; I am always looking forward to
participating as a player.

(Kohei Takahashi)
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Ryo Shinagawa

Why do his extremely orthodox screen paintings depicted in
gold leaves sell so well? I find myself reluctant to verbalise

the reason. There are many artists, like him, who choose risky
methods of directly expressing the Japanese tradition, and it

is difficult to negate that they all expose us to a certain sense

of danger. It may be easy to call them the "NEORINPA", but

I do not wish to participate in falling into commercialism by
doing so. One thing for certain, is that he does not place his
work upon such extensions of Japanese tradition, and this can
be subtly detected in the golden surplus of seas. It may be

due to the noise derived from how he continues to question

the abstract - different to Kazimir Malevich's methods of
interrogation. His golden screen painting s already had
overtones of processes of abstraction from the be ginning due to
their rules of design; mixed with his experiences studying
abroad in Italy and Switzerland, a hybrid world is being
established. Whatever the reason, it is a formidable thing to

make one crave for something.

(Noboru Tsubaki)
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Aine Jo

Roughly 100 years ago, there was a time of revolutionary
change in painting. Leading this was the Italian Futurism
movement. They turned kinetic energy into artistic expression;

the statement "A racing car ... is more beautiful than the

Victory of Samothrace" is infamous. Aine Jo's paintings invoke
these passionate and fierce artistic expression s, making them
even more fierce and dynamic, polishing them as t echniques to
sharply depict the present, rapidly changing at all levels.
(Public application/ ARTISTS' FAIR KYOTO Organising

Committee)
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Kanako Shintaku

Kanako Shintaku continues to cover her entire naked body
with paint. From the top of her head to her toes, her hair and
skin, is completely covered in paint. This is either presented
as a performance that continues for hours every day at her
exhibitions, or as a self-portrait photography. By altering her
own existence, it is as if something is awakening inside her.
She states that it is an extremely personal ritual, that in a way
frees her from being human.

(Kohei Nawa)
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Keisuke Jimba

Jimba is a painter who interests himself in the sense of
sight and touch. In Jimba's early paintings, he depicted
senses inside the mouth . He currently portrays his
surroundings, and selected symbolic objects which
connect to himself. Both originate in Jimba's personal
senses and surrounding objects, but they call upon our
shared primitive human senses. Jimba links the third
person's perspective and senses, and his own impressions
and stories, to sight. The symbols linked and converted
through seeing begin to float, luring the viewers senses
from on e dimension to another dimension, extending our
senses of sight and touch. Symbols and meanings depicted
on a two-dimensional material are released, exposing an
incomplete universe.

(Daisuke Ohba)
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Tomoko Takagi

I first encountered her work at the graduation exhibition of the
Kyoto City University of Arts Graduate School. Art, especially
painting, is a hot field where every day and night the most
talented people from all over the world continue to extensively
produce new images. In sports it may be to see a fantastic
shoot at the World Cup, and in opera it may be the thrilling
encounter with a tenor singer. But as the destiny of one who
handles images, artists must accept the cruelty that this may
weather, be consumed and turn into a thing of the past in

an instant. This is the reason why it is not easy to continue
creating iconography with new discoveries each time it is seen,
and does not become boring. Then, to be blessed with the
talent of being able to continue holding the brush abundantly,
freely depicting rich colours and complex lines, is surely a rare
thing. Last year in a group exhibition at a gallery in Kaohsiung
Taiwan, I saw the local collectors becoming fanatical over her
work. If there was to be one word to perfectly fit her work,

it would be fanaticism. Experience the ecstasy like that of an
opera house in standing ovation after the aria of a primadonna,
in front of her work.

(Noboru Tsubaki)
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Hiroki Takano

Hiroki Takano's theme of study is to uncover the essence of
weapons. He was attracted to the design and elegance of
weapons since his childhood; from middle school he has drawn
many realistic drawings of military aircrafts and battleships
using pencil and ruler, so scrupulously, hinting a sense of
fetish. He begins to take on sculptural approaches in university,
creating pieces that mock the straying civilisation, by merging

western castles and towns with canons and temples, using as

motif battleships which's functions have improved
significantly since industrial revolution.
(Kohei Nawa)

27 ARIEEE

BHEIEOHEEH S BRE REZLDHEZ. DB )RRV i EE
$HBLIE N LA Liehin 2 i, R DE R LB -1 T2 D
FH AR e AU S B A =Y Ry 7 2R K IR 2 F o Tuw 3
HIdoTEROLINTVAIEE 1ol Fld A HEIZEE 22 2 R Hi T
WBDT hdo WA OB i BRI R B R &kt
3200 ZOHHRIZHSDE N 2D.NTER DL DT bs. A
BURICEES T B SRR e DA b L I (285 / ARTISTS' FAIR
KYOTOETEESR)

Hana Tanigaki

Many people may feel somewhat nostalgic looking at the
images t hat Hana Tanigaki depicts. However, this is only a
misdirection by the backgrounds such as school classrooms or
the beach which may come from our daily lives, and orthodox
clothing. What Tanigaki a ctually depicts is sacred paintings,
although she does not indicate any specific religion.

These images are the gods that live in the minds of all
different types of people. Tanigaki is perhaps a reincarnation of
a sacred artist into the present.

(Public application/ ARTISTS' FAIR KYOTO Organising
Committee)
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Kohei Nagao

Nagao has used various media in his productions, from
enormous paintings to solid installations, to pieces
taking the form of puzzles; there is a consistency in the
careful process of the embodiment of his thoughts that
his work goes through. Developing these ideas further, he
has established the concept of "post-fiction", recreating
familiar and realistic objects without altering their shape.
He sometimes creates non-existent things, as if they had
already existed. What meaning do these created objects
have in the real world?

It is not possible to answer this individually,

however, like how an incoherent made-up word may show
meaning depending on its context, a false-tale as if with
meaning is born here. I believe that such ventures to make
viewers engage in accessing "under standing" beyond

truth and falsehood,
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may become a counter towards the real world.
(Mitsuhiro Ikeda)
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Hikaru Nakamura

Hikaru Nakamura turns the primitive energy of life
into surreal images, like spirits, with her drawings

and clay work, rather than to simply express needs and
desires. These are solitary existences that squirm inside
a pitch-black darkness, but they embrace each other
expressing emotions of wanting, which converse with
the unconscious desires that are found in the minds
and bodies of viewers. The objects with primitive
earthly surface, covered in fierce textures, look like the
throbbing skin of a body of energy.

(Kohei Nawa)
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Taishi Nishi

Taishi Nishi's works are narrative paintings that depict in mon
ochrome the fairytale expeditions of an adventure boy. In his b
lack paintings, inspired by Francisco Goya, lies his conscience
in attempting t o confront the distance of fairytales by clipping
out situation s from his reality. He is recently gaining appraisal,
being awarded the Grand Prix at art award tokyo marunouchi,
and being selected for the Shell Art Award; a young artist with
much future to expect from.

(Kenji Tsuruta)
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Hayaki Nishigaki

Hayaki Nishigaki's work is a powerful combination of
Godzilla, the iconic character representing postwar Japan
infamous even in the West to be a "made in Japan", and

the Zen method of ink wash painting symbolising religion
in Japan to depict it. In pursuit for originality Nishigaki
applies traditional methods of landscape painting, and
experiments with the vast use of text like that in conceptual
art, showing his vigorous effort upon the canvas. It is such
explorations that have led Nishigaki to accomplish his style.
(Public application / ARTISTS' FAIR KYOTO Organising

Committee)
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Shohei Nishigami

Nishigami has created sculptures and other similar forms
of art work to do with the functions and construction

of the material body, through buildings and industrial
products connected to the human body. In his ball-man
series initiated 4-5 years ago, he confronts new technology,
like the 3D printer and somatic sensations that arise from
them , with plain processes and simple methods creating
an interesting effect of crossing distant ideas at a tangent.
(Teppei Kaneuji)
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Daiki Nishimura

At a glance, Daiki Nishimura's work may seem to be pieces
of exoticism, a depiction of the nature of this country and its
wet climate using traditional methods. However, he pursues
an original matiére by throwing a textured medium of oil
paint mixed with metallic powder and straw on to Japanese
paper, like Anselm Kiefer of the 20th century Germany. This
characteristic monochrome expression symbolically projects
battlefields smoking with gunpowder, or even, catastrophic
natural disasters. Nishimura is applying a new form to this
country's traditional assets.

(Public application/ ARTISTS' FAIR KYOTO Organising

Committee)
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Nana Hirose & Kazuma Nagatani

Hirose and Nagatani use motifs from the daily life in their
work. Confectionaries, wrapping paper, postcards, receipts,
bird nests, potatoes, magazines, plastic, stationaries. Their
home, apartments, class rooms, housing. They always have a
connection with our daily lives. Under their statement that
"the boundary between daily life and art in the contemporary
context" is their theme, by creating artwork from things

that were in our daily lives, our lives begin to change. The
human mind is complex and liable to change; in our everyday
we realise in certain moments that today is different from
yesterday. They use various methods of expression in their
work, however, there is a consistent direction to knowing
oneself better in their world. We feel a sense of discomfort
when we see something familiar become a work of art.
Perhaps people only realise that there is no such thing as
eternity to anythin g, when the foundation of where they stand
or what they see becomes unstable.

(Chiharu Shiota)
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Kazuhiko Hiwa

The "hiwadrome" series, a term that fuses the artist's name
and syndrome together, uses the wheelchair, a supplementary
(or ex tension) instrument to the artist's body, as a symbolic
material. The monstrously enlarged phantom limbs of

the artist who has limb deficiency (# disability) are both
beautiful and disturbing to the viewer. Artificial life,
cyborgs, humanoids, Homo Deus, singularity... Hiw a freely
transforms his appearance, leaving behind our now old-
fashioned physicality. His extremely personal and lyrical

sculptures are both universal and heavily social; is there a

single answer to our shape (relationship)?
(Yotta)
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Sunao Horikawa

Horikawa's drawings are like diagrams that lead people into
a two-dimensional world from three-dimensional objects.
Horikawa states that "my works are a process to explore
what it means to understand. To know the reality of what is
in front of my eyes". When we hear the name of an object,
we instantly imagine its concept in our minds, but there is

a possibility that the shape is different to the actual thing.
Her drawings that question this gap between process and
perception are sure to captivate people again this year. I hope

that you see her further polished artwork.
(Chiharu Shiota)
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Kohei Maeda

It is not easy to grasp the scale of Maeda's work. His motives
always lie outside of art. In his series of presentations on
Minakata Kumagusuku, he drags up something with no form
from the abyss through an overly enthusiastic dialogue with
the academic. The interesting part is that he does this festively
involving masses of people rather than alone. The greatest
thing about him is his power of dragging in any body, whether
it be an elder or academic, if it is for the sake of his work.
(Yoshitaka Yazu)
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Nonomi Miyahara

It is said in her statement that the "ZAKURO (grenades) series
reflects on the history of war in Japan and its connection to the
present by contrasting ceramic hand grenades made in Japan during
the Second World War, left discarded to this day, with the seemingly
in congruous setting of the residential town constructed".
Intriguing! A template introduction for contemporary art - what
becomes important here, is how her work can carry on escaping from
meaning . 1+1 may equal 2, but in our world any number, 5 or 8,
even x can be legitimate. I observed her work critically to see how

she performs magic to escape from her text. There are of course many
artists who work with dioramas, her method of expression is not
necessarily new either. However, when contemplating whether to take
her out of selection, her work starts sweet-talking me with a cute pose
to "keep me...". That, s omeone who likes me is waiting for me...
Yes, AFK is a place for rendezvous! Someone must be waiting!
(Public application/ ARTISTS' FAIR KYOTO Organising
Committee)
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Yukari Motoyama

Since the internet, there have been many artists who express
certain tastes which may be labelled geek-like, using methods
of painting; what makes Motoyama different from these artists?
Her style of painting on the back of acrylic sheets, inspired
from cel animation, is only one method, and like with her
recent work I see a future which may unfold depending on her
encounters with locations, co ntext and people, or questioning
what painting is.

(Teppei Kaneuji)
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Anri Yanase

Contact in practice.

Drawing lines in the midst of a demonstration in front of the
National Diet Building in her living sphere, reading aloud a long

text from memory while walking by the gate of constructions for a
helipad in Takae Okinawa, exchanging breaths over and over with
an old friend of the opposite gender; in each situation is Yanase's
body, and in each situation Yanase is in contact with another
person. Confrontation, sympathy, rejection,

reconciliation, the birth of hope - energy is born where there is
contact. Yanase uses her body and the lens to project this onto the
screen (our retina, standing in front of it). The screen is the
surface of contact between Yanase and ourselves, and there is a
const ant energy so strong that makes us hesitate to embrace it.
(Kohei Takahashi)
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Shota Yamauchi

Yamauchi's works go back and forth between real and

virtual, allowing himself to be possessed by their ambiguity
(the artist appears in many of his own works), using various
methods of expression including video, sculpture

and installations; all very humorous. The kitsch world as if
deprived of mass, depicted using advanced technology creates a
science-fiction dystopia. In his work, conventions are

ever-chan ging, rules and even the course of time will be
continuously re-written. Yamauchi confronts our ambiguity and
our vague foothold, in attem pt to construct the next-generation
realism from within such chaos.

(Yotta)
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Aiko Yuno

There are certain words that sound unrealistic when
pronounced under the modern context, such as eternity, or
immortal. We still recognise a slight weirdness in our minds
and bodies when we say these words, even though we should
be aware of them. In the modern society, the evanescent world

that lies in scrolling through SNSs takes init iative of defining
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reality, rather than objects with a body. In our childhood, we
learnt to direct our love towards a subject by cherishing old t
hings, however, in a society where processes are omitted in aim
s to rationally optimise results, to carry on maintaining objects
will instantl y create a situation of surplus. But those who live
in the coun try have realised that solely rationally satisfying
our needs will not bring us happin ess. Yuno discovers new
relationships through toys and objects of attachment from her
childhood memories. Her artwork is the energy to regen erate
the connection between objects and people that we have lo ng
lost in the modern society, and eudaemonics in shape.

(Kaoru Usukubo)
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Naosuke Wada

One of the emerging artists who made a sudden breakthrough at
| ast year's AFK. It was inevitable that the goddess of art would
smile upon him as he did already have a sufficient career, not
quite fitting for the term emerging, and was under the technical
guidance of his recommender Ohba. Instantly, sharp-eyed
directors from overseas purchased his work, he was received well
at the private presen tation held at the Shimogamo Saryo shortly
after, and has also been invited to a group exhibition to be held
in a Taiwanese commercial galler y, becoming a current figure

of attention between connoisseurs. However, in co ntrast to such
decorative facts, his canvas is one of deep tran quility that one
could not come up with a word other than serene. A nature that
one would never become tired of seeing, spreads across the luri
ng surface of quiet water, which at a glance seems indifferent.
Nothing in par ticular is depicted, and there is nothing preachy
about it like an abstract painting; I had goosebumps when I
randomly placed some silver g rass, cut from a bush and wrapped
in paper, in front of his wor k propped up on the alcove. We must
celebrate the long-awaited birth of an i ndependent painting, not
influenced by the Japanese environment, or the IT business office.

(Noboru Tsubaki)
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Daisuke Ohba
Kaoru Usukubo

Yoshitaka Yazu
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Noboru Tsubaki
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Special Event

A collaborative performance of duo made up of composer and
pianist Koki Nakano and cellist Dmitry Silvian, alongside a
collection of exhibited pieces at Kyoto Shimbun Former
Printing Plant.

Date: March 1(Fri), 2019

Location: The Kyoto Shimbun former printing plant
Performers: Koki Nakano (Piano), Dmitry Silvian (cello)
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“KINTOKI” Baked Sweet Potatoes

Dates: 1(Fri)-3(Sun) March 2019

Venue: The Museum of Kyoto and The Kyoto Shimbun

Details: “Kintoki” was a food truck run by ART Unit Yotta that
sells authentic stone-baked sweet potatoes.

Sold around the venue of ARTISTS’ FAIR KYOTO 2019,
Kintoki was a work of art and project that focuses on baked
sweet potatoes as soul food.
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The Possibility of Dialogue

An improvised clay sculpture-making battle between Director
Noboru Tsubaki and invited artist from India, Sahej Rahal.
Up-and-coming artist Shun Kimura also participated in the
event, and the completed clay sculptures were auctioned off on
the spot as a set of three.

Date: March 3 (Sun), 2019

Location: The Museum of Kyoto Annex
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Crystal ¥ Porigons

Combining art with a hostel so that visitors could stay in the
actual exhibition and enjoy the art as an experience in itself.
Drawing three-dimensional objects in the world of virtual
reality, with an accommodation-type art space serving as the
venue, shook the senses. Four painters from various fields,
including Shoma Kimura, completed a collaborative piece in
the VR space at the Opening Event on 23rd February.

Dates: 23 February (Sat) - 10 March (Sun) 2019

Venue: KYOTO ART HOSTEL kumagusuku (3-37 Baba-cho
Mibu, Nakagyo-ku, Kyoto)

Artist: Shoma Kimura

Opening event artists: Aiko Ishikawa, Kintaro Kaneda, Shoma
Kimura, Ayaka Nishihara
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The Pleiades of Shimogamo

A collaboration between young artists and the Shimogamo
Saryo restaurant, founded in 1856, ascertaining things that
change and those that do not, and sharing with the world
the unique culture and beauty only found in Kyoto through
hospitality and cuisine. Contemporary art emanating energy
in a refined, traditional space.

Dates: 2 (Sat) - 3 (Sun) March 2019

Venue: Shimogamo Saryo (62, Shimogamomiyagawa-cho,
Sakyo-ku, Kyoto)

Artists: Mina Katsuki, Shun Kimura, Ryo Shinagawa,
Masayoshi Nojo



6102 OLOAM dIV4 S1SI114V

1T1vamoig

-
(ON)

S
N

330d5Y B30 601 OLOAY ¥IVd .SLSILYV

o

New Apéritif
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New Apéritif

Depicting views on the gaps between different cultures using
various motifs from all ages countries and his own unique view
of the world, Yu Araki collaborated with a restaurant in a
renovated traditional machiya town house located near Nishiki
Market in Kyoto where you can enjoy Japanese "craft cuisine"
and is equipped with a cutting-edge craft beer brewery. He
used video installations in a 100-year-old Western-style

house to present his art. Visitors were able to simultaneously
appreciate both his art and Kyoto’s finest craft beer.

Dates: 16 February (Sat) - 3 March (Sun) 2019

Venue: SPRING VALLEY BREWERY KYOYO inner
garden, western house (2-587 Takamiya-cho, Tominokoji-dori
Nishikikoji-agaru, Nakagyo-ku, Kyoto)

Artist: Yu Araki

Number of visitors: 701
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The Plot of Life: Episode Kyoto

Sayaka Miyata presented at a venue linking a school,
library, co-working space and gallery — a place of learning
that opened near Hachijoguchi in Kyoto Station. On
display were data-drawn and computer-embroidered flower
motifs brimming with life that used unique techniques and
embraced bugs and errors to produce a variety of textures.
Pieces here were introduced in Kyoto for the first time and
included the artist's latest work.

Dates: 1 February (Fri) - 30 March (Sat) 2019

Venue: Wacoal Studyhall Kyoto 1F (Wacoal New-Kyoto
Bldg., 6 Kitanouchi-cho, Nishikujo, Minami-ku, Kyoto)
Artists: Sayaka Miyata

6102 OLOAM dIV4 S1SI14V

11vamog
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BnA Alter Museum flfEEREF AR

2019F% EAD T E AT R lcA—7 Y FREOHE A2 —Y
7 LT HERS F ANy 7= B S hE LI i LLw 7 —h )
LA PIEAD oY 2T Kb ik leil A TR 2 83
177 =R T N OEFR R AH 7 —T 42D HIE R D fE
7—hZEHE TR BIA RS ELE,
EIESSPIN
HF#: 201943 H1H(4). 2H(£)3H(E)
£ BnA Alter Museum

(A T R B X K 267-1)
HFEMESR : Sai, HEFHR AT (V85ET V) X0 7— R BIRE

BnA Alter Museum Construction Site Night Tour

The BnA Alter Museum, a museum with accommodation
facilities scheduled to open in Kawaramachi-Takatsuji

in Kyoto in spring 2019, held a night tour of its
construction site. A special exhibition was held of this
entire facility, an innovative art hotel that introduces
new ways to enjoy art and unique ecosystems, as well

as the artistic accommodation spaces currently in the
making.

Dates: 1 (Fri) - 3 (Sun) March 2019

Venue: BnA Alter Museum (1-267 Tenman-cho Shimogyo-ku,
Kyoto)

Artist: Sai, Yusuke Nakano (Paramodel) *Tour times
Participants: 52

HE7Z—F5v > Y in FREATHRE

ARTISTS' FAIR KYOTO 20197V 2= 7B 7 72—
=T - THESh 7 — T 42 R ZEBIRF D 5 i
Ko FIRHER EANTHORER O/ LI KEAFKT 4L 2
R—DFFH RP WA T, ARV v )V =2 LB, T R TS
TL7 T 2 DEF 7 =T AZRMbOE L& |5
HFE3hELLe,

BINFE TON

A% 201943310 (4)
285 FEAYR (RUER T 72 5UX R BT 62)

Kyoto Art Lounge in Shimogamo Saryo

It is an after party from the ARTISTS'FAIR KYOTO

2019 Preview, hosting the owner of Shimogamo Saryo and
TV writer, Kundo Koyama and artist, Noboru Tsubaki,
presenting a special talk. An Innovative talk from their
perspectives on how we should move forward in relation

to what is happening outside of Japan, while national

art market has been growing. Please also enjoy the
collaborative menu available only at Shimogamo Saryo with
the exhibited art works on that day. Shimogamo Pleiades is
available to view at the same venue.

Dates: 1 (Fri) March 2019

Venue: Shimogamo Saryo (62, Shimogamomiyagawa-cho,
Sakyo-ku, Kyoto)

Participants: 70
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Kyoto Shimbun former printing plant

Exhibition

The Museum of Kyoto annex
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Administration

Project management:

ARTISTS FAIR KYOTO Organising Committee
Committee Chairman: Toru Morishita (Director General,
Department of Culture and Sports, Kyoto Prefecture)
Committee Members:

Noboru Tsubaki (Contemporary Artist)

Yasuyuki Nakai

(Vice Director -cum- Chief Curator, The National Museum of Art, Osaka)

Kohei Nawa (Sculptor)
Go Maeda (Managing Director, Maeda Coffee Co., Ltd.)
Toshiaki Kouyama (Deputy Director, The Museum of Kyoto)

Bureau:

Kyoto Prefecture Culture & Arts Promotion Division
Takahiro Moriki, Masako Oishi, Hodaka Yachi,
Emiko Hasegawa, Akiko Murakami

Director: Noboru Tsubaki

Graphic and Web design: Nue inc

Artists relations : Akiyo Yagyu, Kenryou Gu (Artotheque)

PR: Casokdo

Photography: Saki Maebata, Kenryou Gu (P25,P27,P363%)

Video: Kenji Aoki
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