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BB F. ARTISTS' FAIR KYOTOEITHRES

The “ARTISTS’ FAIR KYOTO” organized by Kyoto Prefecture
and the ARTISTS' FAIR KYOTO Organising Committee, which
focuses on contemporary art, was held for the first time in Kyoto in
February 2018. We would like to express our sincerest appreciation
to everyone who has been involved in this project, including those
who subsidized the event, those who supported the event, and

those who assisted in displaying the artists’” pieces.

This event was unlike any other art fair, having been planned,
executed and managed by the artists themselves. The exhibition's
innovative and entertaining content, held over three days, served
not only as an impressive display but also allowed the many people
who visited a direct experience of the fusion of art and the market.
36 young artists were selected upon the curation of contemporary
artist and director Noboru Tsubaki, and the twelve internationally
appraised frontline artists, Mitsuhiro Ikeda, Kaoru Usukubo,
Daisuke Ohba, Kunihiko Katsumata, Teppei Kaneuji, Kengo Kito,
Tomoko Sawada, Chihiro Shiota, Kohei Takahashi, Kohei Nawa,
Mai Miyake, and Kenji Yanobe who made up the advisory board.

The exhibition centered on the 36 selected artists, all in their 20s
and 30s; however, supporting works by the advisory board were
also exhibited, making a total of nearly 300 artworks exhibited at

the event.

The venue, designed by “dot architects”, brimmed with both the
exhibiting artists’ and visitors’ enthusiasm and was a collection
of contemporary art by new-comers to the scene and popular
established artists with links to Kyoto alike. A three-storied
scaffold structure was installed in the Meiji-era building, which is
also an Important Cultural Property of Kyoto. The complex nest
structure created an inspiring atmosphere to match that of the art

fair organized in a new style. The event captured people’s attention.

One of the highlights of this art fair was to create a space not only
for the selling of artworks, but also for communication between
artists and visitors in a new manner. Each meeting with visitors
gave the artists the inspiration to create new artworks. Many
people have realized and shared the notion of the necessity of a
“culture that purchases art”. As such, the event showed us a
pathway we can follow right here in Kyoto, a place that has

continuously been producing excellent artists.

In Kyoto, where innovation has long been generated from
tradition, artists are proposing the concept of an "Art Singularity"
as they look to the world market and expand their opportunities to

new dimensions. Keep your eyes peeled for their next new art fair.

Kyoto Prefecture
ARTISTS’ FAIR KYOTO Organising Committee
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One of the large problems Japan holds at present, is the
apparent difficulty in communication between different areas of
expertise and industries. This common crevasse lies in various
fields across generations and industries, from the separation of
humanities and sciences created by entrance examinations, to
everyday top ics such as musical preferences and blood type.
The need for division of labour to increase productivity over our
journey from the modern ages to the present, has brought us the
habit of digging a deep gap in our surroundings without being

aware, to be able to obtain a high level of expertise.

Regarding the art education industry, which I am involved in
myself, there is also a large crevasse between education and

the market. So many believe the theory that it is a rare case for
one to continue art after graduating from university, and both
teachers and students assume that it is impossible to make a
living from art. However, in our neighboring Asian countries,
the contemporary art industry has managed to develop in speed
along with the rapid post-second world war modernisation, and
they have succeeded in forming a naturally active market. We
must admit that Japan has greatly fallen behind in this field,
though we thought we were ahead of the game, modernised

from an early stage in the Meiji period.

An enthusiastic commission from the Kyoto Prefecture was
made, to activate the domestic market, to support graduates
from the many art universities of Kyoto, and young artists.
With this important mission, we have decided to start up
“ARTISTS’ FAIR KYOTO” where artists can directly sell

their arcwork, unlike other existing art fairs. We would like to
become a bridge and support young aspiring artists, to connect
them with individual collectors, organisations, and commercial
galleries with global networks, so that they can continue to
create in the future for a living. We would also like to call your
attention to the satellite events "ARTISTS' FAIR KYOTO:
BLOWBALL" supported by the Agency for Cultural Affairs,
which includes programs planned by Kohei Nawa.

In Edo period Kyoto, talented artists such as Jakuchu, and

the locals who continued to place orders for their artwork,
formed a domestic market that became one of the world’s
leading cultural heritages. There is no reason for Kyoto to

not be able to do something that our precursors have done
already. Our young artists will appear at the venues every day to
present their production stories. I hope that as many people as
possible will come, to collect the artwork our emerging young
artists have devoted themselves to, and overcome the small
misunderstanding, unconsciously made, that art is difficult to
understand.

Respectfully,

Noboru Tsubaki, Director of ARTISTS’ FAIR KYOTO
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ARTISTS' FAIR KYOTO ARTISTS FAIR KYOTO

Dates: 24th(Sat)~25th(Sun) February 2018
Special Preview on 23rd(Fri)

Venue: The Museum of Kyoto annex
Sanjo-Takakura, Nakagyo-ku, Kyoto

Sponsors: Kyoto Prefecture

ARTISTS' FAIR KYOTO Organising Committee

Director: Noboru Tsubaki

Advisory boards:
Mitsuhiro Tkeda
Kaoru Usukubo
Daisuke Ohba
Kunihiko Katsumata
Teppei Kaneuji
Kengo Kito
Tomoko Sawada
Chiharu Shiota
Kohei Takahashi
Kohei Nawa
Mai Miyake
Kenji Yanobe

Venue Design: dot architects

Exhibitors: 45 [Young artists: 36, Advisory board: 9]

Number of exhibits: 276

Number of visitors: 3,092

Total sales: ¥14,817,280
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Young artists
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Shinya Imanishi

Shinya Imanishi succeeded in incorporating a sculpture-like
body into his paintings for the Degree Show, by scraping

off laminated, thick layers of paint. From a distant view, his
paintings show us an obscure hallucination like a sand storm or
the moiré of a newspaper graphic, and confront us with the fact
that we live in an uncertain time. He showed a great success
with a new challenge at his recently held solo exhibition at the

nichido contemporary art, where his works were near sold out.

(Noboru Tsubaki)
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Itsuki Kaito

Itsuki Kaito explains that an action itself creates personality,
giving the dogs’ tendency to lick toads as an example. Toads
have a substance that brings about hallucination, and a trip-
inducing action called toad-licking also exists within humans.
What lies in this at a glance nonsensical action, is not just
direct pleasure, but the narcissistic nature of humans to shame
themselves, and to want to harm their self-respect. What may
seem like a selfish act, may expose the relationship between the
society and humans. Kaito’s expression that strips the human
nature mixing beauty and ugliness is a natural gift.

(Kaoru Usukubo)
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Sanami Kamohara

Kamohara expresses the relationship between a plant and a
greenhouse, and the ambiguity of maintaining and losing, by
layering semi-transparent photographs and blurring their borders.
Are the images captured in photographs really just as they are?
Or are they like the plants trapped inside a greenhouse? I feel that
such questions are also contained in her work.

Maybe the images inside the photograph that look as if they
will never wither, are in fact already dead like the plants inside
a greenhouse. I feel that Kamohara’s photographs casually slip
through me, as I think too seriously that maybe she is trying
to note on the impossibility of expressing the world as it is in a
photograph, through the impossibility of a botanical garden’s
intent to show nature as it is.

(Mitsuhiro Ikeda)
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Mina Katsuki

Mina Katsuki made her breakthrough at the Degree Show, and
with the same momentum she is acquiring fans from all over Asia
including from Taiwan and Korea. Her dynamic paintings in
which she drags down a great amount of blue paint in one go, has
the scent of the abyss of eastern philosophy depicted by Zen high
priests, and also the universality similar to that of Yves Klein’s
outlook. This has rocked the hearts of many fans who had longed
for a minimal blue, yet were unfulfilled. I would like to propose
the silence enveloped by her work every morning, rather than a

course on mindfulness.
(Noboru Tsubaki)
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Sajik Kim

Kim explores her identity of being somebody and nobody at the
same time, as a third generation Korean resident in Japan, but
rather than the often-used documentary, she prefers a fantastic
touch. The artist says that she is confirming her connection to
the world through photographs, but she is also an artist who
creates interesting art that changes its relationship depending
on it’s viewer, as the viewer can identify their own story with

the strong and beautiful images created tightly with sincerity.
(Tomoko Sawada)
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Shun Kimura

Shun Kimura has an intense originality, perspective, and
strange imagination that also makes him somewhat destructive.
His continuous pursuit for the human image stays consistent
over the years. His diary-like stock of drawings, full of human
nature, desire, insanity, contradiction, sorrow and ludicrousness,
show the depth of their darkness and his sharp outlook on
society. However, when these transform into a sculpture, a
uniform easy-going quality appears over the entire piece,
making even a serious subject, somewhat unique and laughter

inducing. This is what makes Shun Kimura what he is.
(Kohei Nawa)
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Kazumichi Komatsu

Kazumichi Komatsu’s work and stance are extremely complex.
One cannot tell the difference between true and false. Although he
always uses things without shape, a mysterious physical sensation
lies there. I am interested to see what he will show us this

occasion, as he wanders freely between various contexts and forms.
(Teppei Kaneuji)
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Mika Shinagawa

Mika Shinagawa received the highest award, the Graduate
Award, at the Degree Show with her magnificent painting.
This painting gained attention as foreseeing the future, where
Martin Heidegger stated technology is a threat before man’s
reasoning, that will come upon us in 2045 as a reality. A child
indistinguishable if human or artificial intelligence that stares
into a space of quantum mechanics, and honey bees that wonder
due to agrichemicals. Ever since this painting joined RYOBI
HOLDINGS'’ collection, every piece of work she has made has
travelled the seas.

(Noboru Tsubaki)
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Ryo Shinagawa

Ryo Shinagawa is an up-and-coming artist who showed
distinction during his postgraduate studies. It is brilliant that
he makes the audacious and difficult challenge to re-interpret
Suzuki Kiitsu of the Edo Rinpa school into the present, and
closes in on the contemporary possibilities of Rinpa through his
three training experiences in the West. Since his first memorial-
like painting was delivered to Suiran, a Luxury Collection
Hotel, Kyoto in Arashiyama, he now receives commissions
from museums in Asia, and is an artist with a wait of two years
until delivery. He is an outstanding talent, anticipative of great
pieces such as sliding door paintings ‘shoheki-ga’ and folding
screen paintings ‘byobu-e’ which developed as part of space
since the Muromachi period.

(Noboru Tsubaki)
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Seiichi Shibata

Shibata mainly creates reliefs using paper and thin woods as a
support. His complex and delicate “Monkiri-gasane” series that
uses layers of papercuts, the reliefs created from extremely thin
wooden boards, and his sculptures that thoroughly imitate to
the point of exceeding the real thing, all have a delicate yet
solid texture to the details, and show his tenacious ethics as a
creator. Much of the themes of his works, such as the “light and
shadow of the city”, and the “insanity and aggression concealed
in humans”, connect strongly with ideas that come from his
experiences, and as a visualisation of each of these individuals,
they are sure to win the hearts of those who see them.

(Chiharu Shiota)
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Teppei Sako

He is an artist with a flexible, critical eye. He calmly analyses
the meanings, values, and needs in pictures and images,
referring to film history, photography history, art history, music
history, journalism, and even philosophy of sport at times, to
construct his work. His video that connects street snapshots
shot on a smartphone is especially worth watching. The
humour and sadness that is extracted by staring at the ordinary,
and the sequence that incorporates them will create a new way
of criticism towards videos. Since winning the Grand Prix of
The New Cosmos of Photography 2015, he has been gaining

attention from all over the country.
(Kohei Takahashi)

12 frsEld
HHOREMETHZHH V- AR TLE T —A(RERK) DOHEIE
2R THIEINIRET H2.[ 7 — LN LR DEX =X 4
=L ARFIRICELE §2FHIRIIL T BE B A B[ 2YHL I3
N[ 1t G EEEF NN TOH L TDZE I E 7 -2 A
Hido 20 22 |0 - 2 AEHE 3B O h 20 77 I DAL I A 1972
RO DS FALIE - Oh e b Thh, X VA& O rl GETE
BRI T B 2—RAT ThBE A S (KERST)

Yoshihiro Takeuchi

Takeuchi’s infamous chain series is a series of paintings that found
their idea from the video game “Puyo Puyo”. He has succeeded in
merging the “structure of games” and the “modernism of paintings =
games” like a nest. The shapes that are “all-cleared”, create an empty
surface as ground zero in the viewers’ minds. Basically, they are made
to think of an empty plane. Takeuchi’s paintings are the separated
twin of a “good and introspective painting, and are at a new stage of

evolution suggesting the possibilities of modern painting.
(Daisuke Ohba)
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Shingo Tanaka

Tanaka is an artist that uses fire to create from two-dimensional

and three-dimensional works, to installations. His question

towards paintings as a way of expression lies at the base of

his work. He does not just simply indicate the answer to

the question “what is fire?” when he uses fire, but he tries

to materialise this question by placing fire between the
inevitabile and coincidence. His empathy towards Nietzsche’s
concept of ‘becoming’ in opposition to the European ontology
(metaphysics that lead to Plato’s theory of forms) is also
entrusted in the flames.

(Chiharu Shiota)
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Takuro Tamura

Takuro Tamura uniquely expresses the antitheses of society and
systems with his abundant ideas and images, such as the mouse
and crown, pigeons wearing platform shoes, the black goat and
post box, salmon and wooden pooh-bear. I hope that he will
continue to instinctively perform his provocative and audacious
expressions that cleverly incorporate the environment and
context. He also has an interesting background of experiencing
two years as a hairdresser in New York and London before
entering art university.

(Kohei Nawa)
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Ena Nagao

Ena Nagao is an artist who depicts the humour of daily life
in her wooden works. The easy-going and vivacious forms are
comforting to its viewers, but the strong critical messages
that are hidden become a spice to the sculptures. They preach
the importance of being normal, and question the meaning of
creating sculptures from what was once a tree with life.
(Kenji Yanobe)
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NAZE

There is a sense of secretive rituals in NAZE’s works. It is

as if the city, body and image have been blown apart to be
distortedly recomposed. I believe that they are truly, graffiti of
the modern times, in the way they transform the shape of the
city and image from an individual level through the process of
creating, not just being things of form.

(Teppei Kaneuji)
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Moe Nakamura

Moe Nakamura has received much attention with her
monumental painting at the Degree Show. In the painting,
paint is relieved from the fact that it is paint, to hold a
mysterious face like a confectionery created by the hands of a
patissier, captivating everybody with its complex and gleaming
landform. Each and every paint and decoration is free of the
burdens of art history and meaning, and is bottomlessly happy.
This painting is a part of the Kyoto Shinkin Bank’s collection,

as a goddess quietly watching over important meetings.
(Noboru Tsubaki)
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Yumi Nishimura

“Water started to bubble from the white rock (from “Matasaburo
of the Wind”)”.

Yumi Nishimura’s acute sense towards textures (the surface of
a painting) is directly connected to the originality of the work
she creates. She depicts the essence, the irrationality and the
emotions that words fail to describe, in her paintings, that are
hidden under the surface of the worlds of Japanese mythologies
and stories, using visual onomatopoeias. Nishimura’s paintings
incorporate mimicry methods typical to Japanese, into

modernism, and have an incomparable spirit.
(Kaoru Usukubo)
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Masayoshi Nojo

Masayoshi Nojo started to create abundantly, work using a unique
method which complexly layers silver leaf and silkscreen since his
studio visit to a French gallery during his student days. He has

also nurtured a ground for international activity through dealing

with shippings and transactions with overseas himself.

His individual record of sales turnover at the Degree Show has
not yet been broken by anyone. He is the artist of the time whose
work was also sold out at the recently held Art Fair Tokyo.
(Noboru Tsubaki)
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Miyuki Higashida

Higashida says, that production is “my method of proving that
I am an existence that continues to change.”

Many of her works are created on the theme “traces formed by
change”, focusing on time and gravity. There are some that
deteriorate during the exhibition, and some that automatically
place colours using motors, mostly changing their form during
the exhibition. Recently she has created an installation using
cleaning robots in a large space, continuing to search for

new methods of expression, and the works created upon her
unbound ideas will continue to evolve.

(Kengo Kito)

21 HHE

BURADRE LB R DR R % 7 —2 S hIfEL T2l filh e 81
TEERILIT T Y 2P n R Vo R R A HEEL T 178
FTERRER T30 470 — LDy ba—5—1EDE
F—7 DKM BEDFF-12 R TEOELI D02 )—Z13, AOPHlzDH
AARAN G A 2 BRI B A 3 B AR B A B F R R BAL
T30 (FAFIRF)

Mitsuru Furuta

Mitsuru Furuta bases his production on the relationship
between the mind and body of modern people. The bodies that
he expresses are not the sublime and beautiful bodies like those
that sculptors such as Michelangelo and Rodin aimed for. His
series of sculptures that envelop the surface of motifs such as
motorbikes and video game controllers with a wrinkly leather,
express the fundamental anxiety, obsession, and instinctive
discomfort towards others, that exist inside people.

(Kohei Nawa)
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Hirotsugu Horii

Since around 2008, Horii has been creating portraits,
contemplating on the small discomforts, as if the body is making
noise, in attempt to arouse the senses that are asleep deep
inside the body with photographs. His tender camerawork, in
between staged photography and snapshots, has been successful
in capturing the delicate odour that envelops the bodies of his
generation. In recent years since the death of his friend, his
photographs have started to become evocative of ‘invisible rivers
and seas’ created by the human mind, and reminiscent of the

organic images that flow there.
(Kunihiko Katsumata)
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Sunao Horikawa

“I create to search for the true state of what lies in front of
me.” says Horikawa. She observes and analyses to explore the
state of the thing, as if looking into a persons mind. The lines
which she then draws upon paper like a diagram, appear to be
representing the truth although it is too delicate to be seen
by the human eye. “When we hear the name of something, we
can easily think of its shape in our minds. We communicate
through this mutual image. But is the thing in front of us
really the same as our image? What on earth was what we
believed we knew+-?” The pursuit of the shared image of
humans begins, as Horikawa’s mind takes shape.

(Chiharu Shiota)
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Aya Bonkohara

Bonkohara who is based in Kyoto, attempts to create a painting
that briskly layers the images of the unstable, collapse, and the
complex effects that lie in the transforming space, spreading from
one dimension, to two dimensions and so on, using real circuits
of the world as motif. The more the same images are layered on
top of each other, the greater the gap becomes, and the more
obvious they become inside the screen. This is a representation of
Bonkohara herself, who tries to live outside of the rationality of
the world.

(Kengo Kito)
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Kai Maetani

Maetani’s photographs capture the change in the
environment and surroundings brought by the actions
of the photographer himself. Self-portraits of him as a
subject, stopping his actions halfway and staring bluntly
at the camera are also inserted. The changes made by his
actions are temporary and often take place away from
people’s eyes, but they are far from being private spaces.
This suggests that these places where the images are
created, are right next to us, or even that we are already
inside the darkness of this cave.

(Kunihiko Katsumata)
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Shiori Matsutani

It is estimated that we homo sapiens will disappear
from the face of earth in the next 100 to 200 years, with
the development in bio-engineering and the fusion of
computers and the body. SHIOTARO who wishes to
“show a glimpse of human roots”, mixes images created
upon the human society and history, with the action of
breaking things down, to finish her work. It is as if they
simulate the fossils that will be excavated in the future.
SHIOTARO'’s production style which is like taking a
round trip between times, reveals to us that both humans
and art will reincarnate from the end to a beginning.
(Kaoru Usukubo)
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Saki Matsumura

The white looping lines in Matsumura’s works originate
in a negative image of ropes. The lines are a shadow

that expose the white canvas, and at the same time,

they visually bring to the front what is supposedly

the bottom-most layer of paints in an inversion. These
stripes, ellipses and images with indescribable forms that
compose Matsumura’s paintings, show a queer movement
and harmony by intricately and dynamically crossing its
layers, repeating collision and dismantlement. This may
be revealing part of the construction of the space that

Matsumura sees as her motif.
(Kunihiko Katsumata)
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Masato Mizutani

As a characteristic of Mizutani’s work, he uses a very unusual
method by placing a copied image of paintings by the masters
of the 20th century on the back of the panel, to squeeze out
paint based on the shapes and colours of the image from the
back, as if waste is being emitted. With the small size of the
paintings, the paints emitted from the duplicated history

gain physical shape, showing the self-reflections within the
artist, and look as if entrails have been thrown up. Mizutani’s
paintings are like wandering zombies in search for life, in a

time where information leaves from the material body.
(Daisuke Ohba)
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Haruo Mitsuta
Like Sei Shonagon, the Japanese have a tendency to like small,

well-made, yet somehow imperfect things. I first saw Mitsuta’s
work over 10 years ago, but I remember his jizai-metalwork
winning my heart being small, well-made and moving on top
of that. To stimulate the viewer’s desire to possess is the most
important thing for an artwork. In that sense, he is a fortunate
artist who does not need any explanations, that his works were
displayed along well-known works in a certain exhibition of so-
and-so museum. It is not often that an adult strongly desires
to possess something, especially for me as I prefer not to wait
or line up to want something, but when I opened the box with
Mitsuta’s crab, which I waited for and bought, my cat jumped
on to it straight away. The elaborate nature can trick even
animals.

(Mai Miyake)
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Miki Murakami

Miki Murakami’s works can be characterised by the transformation
of a space into a mystery maze with the use of all kinds of material
expression, including drawing, sculpture and video.

The abstract objects that reflect on the Tohoku-born artist’s
background, have a power that calls upon the collective
unconscious of viewers, to lead them into a world of universal
mythology.

(Kenji Yanobe)
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Saki Moriyama

Every material has its own habit and voice, which is what makes
it both interesting and complex. To make a modern-looking
urushi it is easier to depend on the shape, and being unlearned I
can only think of Shibata Zeshin to bring up an example that is
interesting by the lacquer itself. Moriyama uses traditional urushi
techniques using eggshells and negoro-lacquering, but her works
feel new nonetheless. It is as if they stand in front of me, with the
graceful air of ancient times, having travelled the ages mixing the
old and new air, to open up a new vision. It makes me feel that we
humans and time have been connected from the past, and that our
senses will continue to spread. She is an artist that lets us feel the
unknown possibilities of a young artist.

(Mai Miyake)
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Yosuke Yano

Yosuke Yano’s works, whether figurative or abstract, feel as if the
wood has transformed, not in terms of growth, but like how a stone
does under a long period of time. As a result, they may seem to be
like a shape created intuitively on the spot from clay. The feeling as if
material and image are travelling together is a very new one.

(Teppei Kaneuji)
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Hiroaki Yoshioka

The series of paintings “Pepperi peppen” that Yoshioka has
been working on since 2015, depict the images generated from
the combination of colours, that are representations of the
landscapes and time that pass before his eyes. His method of
production is a little interesting; he creates a silicon mould of
a canvas, and pours in acrylic paint. The paint removed from
the mould has an impression of the canvas, which he cuts and
shapes to stick on the surface of the canvas. In a glance, it looks
like a painting of beautiful colours. However, it is surprising to
see the bizarreness of a canvas being painted on a canvas, which
is supposed to be a supporting medium.

(Kengo Kito)
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Naosuke Wada

Transparency and structure are the keywords of Wada’s
paintings, and the independence of the painting as an object,
and the information ‘skin’ that covers it do not lie in a series,
but in parallel. On the other hand, the artist’s pursuit towards
mediums is a very materialistic fetish, which is similar to the
bodily nature of expressionists. However, although they have
somatic traces, they are extremely austere. His paintings repeat
the visible and invisible, while deep transparency and cold
bodily nature coexist(Daisuke Ohba)
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Noboru Tsubaki Gallery Tour | Dates: 24th(Sat) February 2018 | Venue: The Museum of Kyoto annex

Details: Lecture and tour by the exhibition director Mr. Noboru Tsubaki, including explanations of the exhibits and how

to buy the artworks.
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“KINTOKI” Baked Sweet Potatoes | Dates: 23ch(Fri)~25th(Sun) February 2018
Venue: The Museum of Kyoto annex and Various locations in Kyoto City

Details: “Kintoki” is a food truck run by ART Unit Yotta that sells authentic stone-baked sweet potatoes. Sold around the

Museum of Kyoto, Kintoki is a work of art and project that focuses on baked sweet potatoes as soul food.
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The Signboard Library | Date : 23th(Fri)~25th(Sun) February 2018 | Venue: The Museum of Kyoto annex

Details: An outdoor library was opened, where books were signboards that served as advertisements for companies that sponsored
the exhibition and the shops around the venue. This was a project by Satoshi Murakami, who has doubts about our complicated
society of divided labour, where it is unclear who is working for whom, and who wants to reconsider our consciousness of the fact

that we do indeed live on the same soil as one community.
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ARTISTS’ FAIR KYOTO : BLOWBALL
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In line with ARTISTS' FAIR KYOTO, events were held to help expand opportunities for promising young artists from rural areas to
present their artworks, and develop new markets by building new networks between these young rural artists and business managers.

[Sponsor: Agency for Cultural Affairs, Kyoto Prefecture, ARTISTS’ FAIR KYOTO Organising Committee]

1 ART MEETS WINTER
Date: February 1st (Thu) — 28th (Wed) ¢ Opening hours varied depending on venue

Venue: 11 different locations

Impact Hub Kyoto [1], Ozu maison du sake[2], Union[3], Kyoto Shimbun bldg. [4], 3SHIMADZU CORPORATION [5], %
Time dou[6], Tsukigase sakaimachi[7], Noku cafe[8], Maeda Coffee Oike branch [9], Maeda Coffee [10], WACOAL STUDYHALL
KYOTO [11],

*indicates venues that were open to the general public

Details: With the cooperation of various companies that are developing business in more regional areas, locations

that are closer to everyday life (such as restaurants and offices) were introduced as exhibition venues to present artworks.

Participating artists: 21

Miki Akano[7] / Jun Akiyama [7] / Ackey [10] / Takesih Igawa [5] / XL [9] / Otograph [11] / Mina Katsuki [5] /Yukie Kishi [6]
/Akiko Kitagawa [2] /Sayaka Terawaki[7] /Kaori Naomi [8] / Megu Nakamura [6] /Akira Nihei [4] /Yuri Hamano [10] /Akira
Higashi[1] /Kazuki Hitoosa[4] [6] /Miyuki Higashida [11] / Makiko Berry [3][6] / Akane Matsuura [6] / Chiaki Minato [6] /
Anna Yamanishi [6] 3Number in brackets indicates the number of venues the artist exhibited at

Number of viewers: 80,770

Event 1 Event 2
Art? Performance? Fashion? Architecture? “Garden of Rebirth” special opening

Lunch party at “Parafuku” —Sexy Salad—

Details: A usually private venue opened to the public for a limited
number of people during the ARTISTS’ FAIRKYOTO period
Date: 25th (Sun) February 2018

Venue: Kyoto Shimbun bldg.

Artists: Kazuki Hitoosa, Akira Nihei

Participants: 24

Derails: Creative lunch party “Sexy Salad” workshop in
collaboration with (Impact Hub Kyoto)

Date: 8th (Thu) February 2018

Venue: Impact Hub Kyoto

Artist: Akira Higashi

Participants: 16

2 KYOTO ARTLOUNGE
Date and time: 24¢h (Sat) February 2018, 18:00-20:00
Venue: HOTEL ANTEROOM KYOTO

Details: A place for young artists and local business owners to meet and interact. This was a starting point for both

the artists and the business owners to create new networks.

Participants :

(1) Artists: 20 | Arisa Kumagai, Daisuke Inoue, Mio Yamato, Mika leda, Ayaka Nishino, Ayaka Mori, Mine Tanigawa, Yukari Araki,
Yukyo Yamamoto, Taishi Hatayama, Taro Komiya, Fumiya Hirota, Naosuke Wada, Soichiro Murata, Tomoshi Yasuda, Aine Jo, Kento
Kimura, Aiko Yuno, Hikaru Nakamura, Morishita Kaya

(2) Business owners and other similar parties: 57

X Artworks are on display in a continuous group exhibition from February 23rd (Fri) — March 23rd (Fri), 2018

Related event DEP/ART
Date: 1st — 14th November 2017
Venue: JR Kyoto Isetan, TAKASHIMAYA Kyoto Store,FUJII DAIMARU,Daimaru Kyoto

Details: The Kyoto Department Stores Association gave promising young artists from rural areas the opportunity to make their
artworks visible to over 2 million people through the use of display windows of major department stores in Kyoto Prefecture.

Participating artists: Mina Katsuki,Yuta Niwa,Saki Matsumura, Aiko Yuno

Number of viewers: 2.17 million (estimate)

FY2017/2018 Projects commissioned by the Agency for Cultural Affairs

X571 7455155k MEDIA COVERAGE
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Administration

Project management:

ARTISTS' FAIR KYOTO Organising Committee

Committee Chairman: Toru Morishita

Committee Members:

Noboru Tsubaki (Contemporary Artist)

Yasuyuki Nakai (Chief Curator, National Museum of Art)
Kohei Nawa (Sculptor)

Go Maeda (Managing Director, Maeda Coffee Co., Ltd.)
Toshiaki Kouyama (Deputy Director, The Museum of Kyoto)
Bureau:

Kyoto Prefecture Culture & Arts Promotion Division
Takahiro Moriki, Kenichi Harada, Kazuhide Takeno,
Akiko Murakami

Director: Noboru Tsubaki

Design management: Subaru Matsukura

Web design: Nue inc

Artists relations :

Akiyo Yagyu, Saki Maebata, Kenryou Gu (Artotheque)

Photography: Saki Maebata

Video: Yumiko Deguchi
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